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for foreign an 
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VIOLIN, CON( ERI 
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Telephone: 1345 


- WHI TNE Y COOMBS, 
COMPOSER-ORGANIST 

Addr 19 We ‘ 
PAUL SAVAGE, 


VOICE CULTURE 


Miss MARY 


Author of Original 


Ear Training 


copyrighted No 


New ork 


New York School 
r15 © arnegiec Hall 


LEOPOLD WOLEI SOHN, 
PIANO INSTRUCTION. 


Studios: 1771 
York 


Yor 


UDLEY B 


VOCAL 
Bio Carnegie Hall, 


Mrs. KURTH-SIE BER, 
Vin 

Reside nee: Studio, 
Telephone: ggio I’re 


WALTER 


Organist and Choirmaster 
New York; conductor 


Society and the 
SERRANO 


323 East Fou 


ducted by Mr 


teacher of Charlotte 
Hardy, Leo Rov 


Miss DORA DUTY | 
Culture of Speaking Voice 


German, 
Addre Ss, 





WALTE TER J. 
VOCAL 
CHORAL 

Studios: 


ELIZABETH 


Studio: 14 Weer Fighty fo 


FLORE]I 
Bretton Hall, 


MADAME 





VOICE Ct 


Studio, 30 


Tuesdays 3 








VIDELIA san 


BAUSMANN, 
meaTaue TaN _ 
(Madison Square. ) 


PATTERSON, 


“Vhone s8a5-J, Rive: 


CE ( ‘OOP E R- CUSHMAN 
VOCAL 





E. PRESSON MILLER, 
VOICE CULTURE 

The Art of Singing. 

Suite rery a Hal, 
Telephone 


EDW ARD HAYE “§ 

TEACHER OF . 
, Building, Soth Street. 
Telephone: 2432 River. 


Broadway 


RICHARD ARNOLD, 


Comcertnepter Ththarmonte Society 
ON. 


208 East Sinty oa Sok New York 


EFFIE STE Ww ART, 


DRAMATIC 


Mr. ARTHU R ‘Pi IIL. IPS, 


BARITONE 


_Cars negie 


Et ‘GENE 


PI wis 


Studie 


BRU) NO “HU JHN, 
<8 West Fifty-seventh S 


Piane and Organ Lessons. 


To Vocalists 








JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
8s1-8s2 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 





Certificated Teacher of the Lescuerizky Meru 
Studi Carnegie Ha New York City 
ROYAL FISH, 

TENOR 
Residence: s0g West it2th St 


Telephone 3249 Morningside 


Ed H ARRY WHEE L i R. 
VOICE PLACEMENT \RT OF SINGING 
Strictly Italian Method 
West st Street 





GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
\ddress West sth Street, New York 


GEORGE SULLI, 
VOICE CULTURI 


Insurance Building 167 W t St 
New Haven New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
rTEACHER OF SINGING 
‘22 Carnegie Hall, Wednesdays and Satur lays 


Residence Studio: “The Emerson,” s00 West 
r2ist St.. New York City 





SIGNOR FILOTEO GRECO, 





Pune Ant F SINGING 
Stud ( Kast Thirty-fourth Street, New \ h 
Telephone: 3747 Madison Square 





PERRY AVERILL—Baritone, 
OPERA--ORATORIO—-CONCER 
anp VOCAL INSTRUCTION 


» Central Park South, New York 
HUBERT ZUR NIEDEN 
SINGING, PIANO AND VIOLIN 
Studio East PFifty-ninth Street 
MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 


Lessons at Studios or Residence. Steinway Hal! 
Wednesdays Residence Studio, 42 West 6oth St 


J. ¢ HRISTOP HE R MARKS, 





Organist and Choirmaster, Chure! { the Heave 
Rest, ss: Fifth Awernue 
PIANO VOICE CULTURE—COMPOSITION 
ORGAN 
Residence Studi , KE. 46th St.. New York 
Mr. SAMUEL BOWDEN MOYLE 
Voice Culture Style and Artistic Singing, Per 
fect Tone Perfect Diction in English, Germat 
Vrench and Italia Residence Stud 


i 
No. 39 West Twentieth St, New York Cit 


BR. MERRILL HOPKINSON, 
BARY TONE 
ORATORIO—RECIT AL—CONCERTS 


Andersen Musical Bureau, > West 42d St., Ne 
ork, or 413 Professk nal iildg., Baltimore, Md 


Miss C AR LL BADHAM, 


Teacher of Voice Placing, Style and Diction 
Italian Method Voices tried 12 to 1, Monday 
and Thursday West oth Street 


MRS HE NRY SM ay K “Be NIC E, 
VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Mondays, Thurs 


days and Saturdays 400 Washington Avenue 
Brooklyn, © Tuesdays, Wednesdays and Iridays 


FI ORE NC E . GALE, 


SOLO PIANIS1 
Recitals and Concerts 
Instruction, Leschetizky Method 
1s1 W. zoth St 


PFREDE =RIC kK E. = BRISTOL. 
rTEACHER OF SINGING 
Ryan Building, Room 111 
No. 140 West 42d St., New York 
ENRICO DUZENSI, opera TENOR. 
Teaches OM Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary (ryder, teacher, Washington, D. ¢ 
Good veices cultivated by contract 
14s East Eighty-third Street, New York 


|.UDWIG MARUM, 
VIOLIN INSTRUCTION 


THE MARUM STRING QUARTET 
1242 Madison Avenue 


Mrs. LAURA E.. MORRILL, 
SCIENTIFIC VOICE CULTURI 
rhe Chelsea, 222 West 234 Street, New York 


HERBERT WILBER GREENE 
SCHOOL OF SINGING 
864 Carnegie Hal! 
Caia Aarup Greene, Pianist 


1t'UGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 206 Eighth Ave 


WESLEY WEYMAN, 
PIANIST 


Teacher at the Institute of Musical Art 
s3 Fifth Avenue 

















Address: 30 Washington Square, New York City | 








Mae. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING 
‘The Gosford,” 236 West Fifty-fifth Street, N 


CARL M. ROEDER, 


PIANIST—INSTRU¢ TION 
1104 Carnegie 
Kesidence: 697 East 1418t Street, New York 


Mae. C. ve RIG: AU iD, 


Voice Culture and the training for Opera 





Concert and drawing room ging. Booklet sent 
on request Address Residence Studio, 264; 
Broadway Phone: 1152 River Downtown Stu 
dio, 11 West 21st St Assistant teachers for act 


g languages and piano 


FRANK HEMSTREET 


Baritone leacher f Singing Che sixty-sevent 
St. Studios, 27 W. 67th St *hone, 1 ; « imbus 
LILLIAN MILLER, 

feacher of Piane Harr nd ¢ 
Song Interpretation \ccompanying Studi 
W. 67th St. Phone t » Col bu 


GUSTAV HINRICHS, 

CONOUCTOR METROPOLITAN OVERA 

I'rincipal Met olitan Schoe f Opera 
I’ ite Studio ft Voice Culture and Repertor 
8 Fift Avenue, New York 
SIGNORA DE LIA MICUCCI VALERI 
Italian Voice Specialist and Grand Opera 
Instructress 


345 West Fifty-cighth St 


POWERS-HOECK STUDIOS 


R. SAUMELL, PIANIST. 

SOLOIST INSTRUCTOR \CCOMPANIST1 

Studio: 189 Claremont Avenue. near rsth Street 
ear Broadway 


hone: sooo Morningside 


CTOR BEIGEL, 
TEACHER OF SINGING 
1§ Cranley Place, S. W London, Englan 
KVA B. DEMING, 


SIGHT SINGING, EAR TRAINING 
CHORAL MUSK 


Piano by A stant Teacher 
Carnegie Hall, Mon. and Thurs Pp. M Ad 
ss: Residence-Studi Hotel Waltor t St 
ind Col. Ave New York I r 34 ( 


MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION 

807-808 Carnegie Hall. Telephone 1350 Columbus 

FLORENCE MOSHER, 


PIANIST INSTRUCTION 


Certifeated by Theodor Leschetizky 8o4 
ake Mosher-Burbank Lecture Recita 
\ddress » East Seventy-third Street, New York 


H IENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
\ 1 Pian Theory and Etsemb! Playing 
Residence and Studi 


Washington Ave, Brooklyn, Ny 


Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST 

( « engaged for Concerts, Musicales and Ir 

tor \ddress 43 East Eighty-third Street 
Ne York City 
EDWIN H. LOGKHART, basso 

VOCAT CULTURE VOIc! BUILDING 
STYLE, TONI EMISSION SOLIDITY OF 
rONE, REPERTOIRE, FINISH 

Studio: soo-sor Carnegie Hall, New York 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST 
East Fifty-ninth Street. New York 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL 
Voice Buildirg, Tradition and Diction 
St. Mare Building 434 Fifth Ave.. New York 


ROBERT CRAIG CAMPBELL, 


+ West Forty-third St 
| RIE SBERG, 
INSTRUCTION—PIANO, ORGAN HAR 
MONY ACCOMPANIST 
Residence-Studio: os4 Eighth Ave corner s6th 
St.. New York. ‘Phone ssss Columbus 
MISS LAURA HALSTED GRAVES, 
CONTRALTO 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street 
Management |]. E. Francke, Steinway Hall, New 
York City 


Mr. AND L WALTER H ROBINSON, 
ENOR AND CONTRALTO 
Oratorix é yncerts and Musicales 
Voice Production and Repertoire 
Studi soo Carnegie Hal', New Yor 
Pelephone sso Columbus 
MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
Vocal Instruction 
418 W. arst St.. Los Angeles, Cal 
HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptano Accompanist 
Contratto Sororst—SIGHT READING 
134 Carnegie Hall. 
B. HAWLEY, 
; VOCAL TEACHER 
Correct Tone Production, Breathing and Inter 
pretation. Special training for Church Choir, Con 
cert and Oratorio 
Studio: 35 West Forty-second St.. New York City 
MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York 








ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West 7oth St., New York. 


Mae. ESPERANZA GARRIGUE 


THE ART OF SINGING 


Studio: Carnegie Hal! 
Residence: 172 West 79th St 





WIRTZ PIANO Sc *HOOL 


school for Solo Playing, Ensemble Playing 
Accompanying and Theory 
Classes in Methods for Teachers 
120 West r:2gth St.. New York 


Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 
i » Stead é Fast St.. New York 





DANIEL VISANSKA. 
VIOLINIST 


ar te x accept en 
st. N \ N York 


LILLIAN B. CROMMIE. 
CONCERT, ORATORIO, RECITALS 


Instructior Voice Piano, Organ and Harmony 
Organist Willis Avenue Methodist Church 
Studio Residenc « 8 West r:41st St., 


New York City "Phone 3301 Morr ungside 
rik BE R1 \ GROSSE THOMASON 

SCHOOL POR PIANO 
( 359 Degraw St., Brooklyn 
— 33° Fulton St., Brooklyn 
ear < Steinway Hall, Room 16, New York 
ee ( 98 Maple Ave., Morristown, N 

Tel. Call: 4207 J] Main 


J. W. PARSON PRI 


Vorct { rURE AND ART ¢ INGING 
46 W I St.. N Y ork 
te that M : Price's 
k edg { the ‘ bot ! female 
f ging entit a higt 
1 n ea Ma 
Mrs WILLIAM $ NELSON, 
von INSTRUCTION AN (COMPAN 
IS] 
( ‘ M ‘ R i and 
, ‘ t | Orang a 
St.. N Y ork I 


SALLY FROTHINGHAM AKERS, 
SOPRANO 

\ I thor We S7th Street 
Phos KR 


ISIDORE LUCKSTONE, 

THE ART OF SINGING 

153 West Seventy-sixth St., 
Telephone 7093 River New Yors 


HARRY L. REED 
JOSEPHINE MILLER REED 
PTENOR CONTRALTO 
ORATORIO, CONCER RECITALS 
\ddr Wes t New York 


Phon ( 
WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, rtoire 
Se1-8e2 Carnegie Hall, New verte 
OLD ENGLISH BALLADS AND FOLKSONGS 
Recitals by 
ESTHER WHITE — ) MARY OGDEN WHITE 
Geo. W. Britt. 6 Beacon St., loston Mass., or 
Ss. M Lum, Hotel ¢ olonial New _York _ City 


Miss G ENEV IE VE BISBEE, 
PIANIST. 
PIANO INSTRUCTION 
Leschetizky Method 
Siaty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSEP H JOA HIM SCHOOL, 
STRINGED INSTRI MENTS 
Geraldine Morga y 

Orchestral and ‘Cel € re Pa Morgar 

914 Carneg Ha New Yor 

Dr. EDOUARD BLITZ, 


SIGHT SINGIN 








® _arnegn Ha 
{ ind Tuesda 
Re I t M or ningside 
LILLIE MACHIN, 
VOCAL INSTRU ¢ ON 
ertificate I i f \ 


Carnegie H New York 
JACK MUNDY, 
BARITONE 


VOCAL INSTRUCTION 
>t 38 Pitt Avenue 


Dr. CARL E. DUFFT, 








Studi 30 East Twenty-thir . New York City 
Mrs. EDWARD H. CANFIELD, 
VOICE CULT RI 
504 0 arnegic Ha s New York 

J]. JEROME HAYES. 
von AL INSTRUCTION 


Van Dyck Studios, Eighth Ave. and Fifty-sixth St 


Stas RAGMEA THURSBY,. 


SOPRANO 








Will receive a limited number of spils 
: Studio- Residence ¢ Gramercy <> 
Phone: 364 Gramercy New York City 


SENOR FERNANDO MICHELENA, 
bs Br lway 
Leading tenor with gy iny Abbott, Emma Juct 


mma Nevada, Hinrichs and Tivoli Opera Con 
panies Ten years’ teaching in San Francisc 
Pure Italian method > production 

ne f vote luctior Operat 
training. concert ratorio, et Voices restore 
Repertoire in Italian, French, English and Spa: 
is! Teacher of Vera Michelena, Prima Donna 

‘ - 
1rists,” now at the Majestic Theater 
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EUGENIE PAPPENHEIM, 
= CELEBRATED ++ ~ DONNA 
ie Coes in All Its Branches. 


The b -4 te! 78th se New York City 
ah 2969 Riverside 
MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction 
Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, | 


wee See tel 
Violinist; Lzo 

ccome ‘and dates. on 
58 West s7th St. 


Granberry Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM —~ -4 


Carnegie Hall 


M. B. DE BOR 


For 
New York. 





STUDIOS 
817- -8:8 Carnegie Hall, New Y ork. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 


WeEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony end sight reading 
ig included = — pupi ils 
151 Bast 54th New York. 
ADULT BEGINNERS A “SPECIALTY. 


MRS. EDMUND SEVERN, 


Voice and Piano. 


HBamund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts-SEVERN TRIO 
Plano, Violin and 'Celle). 


{31 WEST FIFTY-SIXTH STREET. 
’Phone S08R Columbus 


M. W. GOUDEKET, 
BASS-BARITONE 


Concerts, Oratorio, Recitals, 
69 W. Ninety-third St.. New York 








NEW YORR. 
GRIFFIN WELSH, _— 


Mrs. 
VOCAL CULTURE 
Tone placing, deep breathing and perfect enun 
ciation. Studio: 292 Clinton Ave., cor De Kalb 
Brooklyn, N. Y. 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete musical education given 
from the beginning to the highest perfection 


F. & H. CARRI. Directors 
DOUGLAS 











CONCERT 
ORATORIO 
RECITALS 


Studios: | 19 W. Park St. Newark, N. J. 


A. J. GOODRICH. 


_Aataes of wn omplete Mey Asaigein of 


“Synthese = a. a 7 


ean Lessons. 
Residence: Studio: Bo St. Nicholas Ave. New 
Wednesdays and Saturdays, 1396 Fifth Ave. 


WILLIAM J. FALK, | 


Assistant to Mr. (scar Saenger 
Teacher of Singing. 
interpretation ang Artistic Finish 
Numbers among his pupils 
many we! known grand 
opera and concert singers 
124 Kast 92d Street 
Telephone S418 K70th 


PAOLO GALLICO 


PIANIST 
STUDIO: ti East 59th Street NEW YORK 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall. New York | 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio : 483 Central Park Wes! wEW TORK 


DUNNING SYSTEM | 
of Improved Music Study for Beginners | 
The only system indorsed by the world’s renowned | 
masters of Europe and America. Its superiority is 
acknow! by all who know of it 

Booklets, riptive of the system and giving writ- | 





Paechmann, Busoni and others sent upon applica 


RS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO, 8.1 





M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Bertin 


York; Miss Kate Travers, soprano r rico 
RAPID AND SCIENTIFIC METHOD TAUGHT ae mont, baritone, with Lulu Glaser; Albert 
EXCELLENT RESULTS GUARANTEED Wahle tenor soloist at Brown Memorial Pres 

byterian Church, Baltimore, and vocal! teacher; 
Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, =e : Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralt», »w singing in 
Brooklyn; Robert Ford, tenor, New fork; John McFarlane, tenor, New York; Phesten onnor, 
tenor, singing in light opera; ‘Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


" DONLEY 


Cencert Organist - and Supervist 


ten indorsement of Leschetizky, Scharwenka, aE 
| 


Teacher of Oriska Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 

B. Hult, concert and oratorio singer, of 
Charleston, S. C George © Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 
ark, N ; Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr y. Egan, tenor, now singing in opera, New 


1625 Park Ave. 
INDIANAPOLIS, 
INDIANA. 





ma Architect 


BD TENOR 

y 4 8 Bast 

R 16th Street, 
D New York City 


VIRGIL 


Piano — 
School 


19 West 16th Street, NEV YORK. 


tet — METHODS ey 
hose desiring to Learn to 


Pali Term bewan September 19, 10m 


ed of Great Importance to Teachers ana | 
each or to become Public Players. 


MRS. A. M. VIRGIL, Director 


| CLARA E. MUNGER, 


to students | 


FLETCHER MUSIC METHOD. 


|Mme. HILDEGARD HOFFMANN 


CONSERVATORIES 
tune ie. OF MUSIC 


Southside 
2200'S. St. Lowte Ave. Grand end * Shenandesh 


ST. Louis, MO. 
The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


STRASSBERGE 









Aves. 





51 Teachers—Everyone an Artist 
—~emong whom are: — - 
Dr. RB. Goldbeck Sig. G. Parisi 
Altred Ernst. Reopens Chas. Galloway, 
§ s. iss A. Kalkmann 
—- Pe _ September ist. A, " 


6. Strassberger. 
Mrs.B.Strassberger 
C.W.Kern, etc., etc. 


TERMS LIBERAL 
CATALOGUE rate 
pils and 


ng pus thet 


B0s 7 ON, 


EBEN HOWE BAILEY. 
VOICE CULTURE, ARTISTIC 
PIANOFORTE 


BOSTON. 














TEACHER OF SINGING, SINGING 


177 Huntington Ave., Boston. 








se Hentington Ave.. Boston. Mass 
ARTHUR J. HUBBARD | RICHARD PLATT, 
VOCAL INSTRUCTION a Oe 
einer . etn 
MADAME SUBSARD and FRED 3. LAMB | Mary Ingles James ™: ae 
159A Tremont Street - Boston, Mass’ 
Author of “ Scsenmfivn Products i 
JESSIE DAVIS, SYMPHONY CHAMBERS, BOSTON. MASS, LE TURER 
PIANIST! 
Concerts— Recitals— Lessons 
Residence: 5 West Cedar St., Bost FRANK E. MORSE E assistanrs 


VOCAL INSTRUC 
Studio: 30 and 31 stetnert teil Boston 
ALICE 


wentworra MAG GREGOR 


Teacher of Singing 
(MARCHES! PUPIL) 
BOSTON, MAB, 


Mme GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
240 Huntington Ave., Boston 

Opposite Symphony Hall 





EVELYN A. FLETCHER-COPP 
Home Address bi Street, Brookline, 





107 
Newbury Street 


mM Song Interpretation 
R -. Vocal Instruction 

Ly 816 CARNEGIE HALL 
Zz Interviews Tuesday and Friday, 1 to 3. 





MEZZO 
CONTRALTO 


Violinist 
New touring with Mme. Caive Concert Oe 
MANAGEMENT 
CORT & KRONBERG. 
NEW YORK. 


HARRIET FOSTER 


161 VW. 106th Street. Tel., 4188 River 


ar VERMORE 
i FINNEGAN 


LOUDON CHERLTON, Manager 


D E M 5 ed Carnegie Wall, New York " 
SOPRARO 
~ CRANE 
Pho 


Peabody Conservatory of Musie of Baltimore 


NEW YORK 
me, 7880 River 
HAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 
Masters, including 


TN or 
Soloist St. Patrick's Oathedra! 
Concert Oratorio Recital 


Re, Broadway 
Morningside 


SOPRANO 
106 b 4 Sash. Street 
Phin  3396-J, River 


a 


Mid 





W. Ed. Hetmendah! Pietro Minetti, 
. C. Van Hulsteyn, Harold D, Philll 
enest Hutcheson, Emmanuel W 
Bart Wirtz 


Otts B. Botse, 
Howard Brockway, 
Alfred C. Good win, 














Orateric and Joint Recitals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with Ne ~ York Philharmonic 
and Boston Symphony Urehestras. be 


CIRCULARS MAILED ON APPLICATION 
STUDIOS : Corecme and Steinway Nelle 





==" HUSS 


THE STARR PIANO CO. 


HMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
| CLEVELAND, Ohie: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213.217 
Woodward Ave. 


INDIANAPOLIS, led. : 
North Penns. St 


| RICHMOND, Ind.: Nos. 931-935 Main St 


New York City 


pee = Ohio: No. 131 S. Main St. Neos, 138 and 140 


TOLEDO, Ohie: No. 329 Superior St._ 
CINCINNATI, Ohio: No. 139 West 4th St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOE OF MUSIC). 
Suvee President. Zid West 60th St... NEW TORK CITY 
Tas Pacuury ano Examinuns 
H. Raewling Baker sane: . Goe 
c anham 
Herwegh von Ende Mary Fidelle Burt 
Modest Altschuler 
Adrienne Remeny: +»: 
Paul Sevage Kate S. Chittenden Par nie Greene 
Paul Ambrose William F. Sherman Margaret Goets and others 
aiet year begins Monday, September acth, 1906. 
Send for Circulars ond Catalogurs KATE &. CHITTENDEN, Gene of te fecatty 


Focas O 


William Mason 
Albert Ross Parsons 


Harry Rowe Shelley finde 
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Chickering 


PIANOS 


Particular 

attention is Made eolely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 




















STERLING 2289s 


High Standard ot Construction. 
DERRY, CONPr 


PSPS SSSSSESSSSESSESESE SESS SESES SCHOESE*EOEESESEFES SESE SSEOSOSOO SOS G, 


Mehlin & Sons 
Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Burt Catalogue on Wiarerooms 27 Union Square 
app'ica Rew Pork 


SSF FHSSSSEHESESSSESEESESSEOEOSSESEESS SCHEFESTESEEEESESSSOSSSOSOSSOSOSS 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 


~ 


CINCINNATI 


oe 













Payments to suit 



















BOSTON 
CHICAGO 





CONSERVATORY 
aac} 


of MUSK 











KRANICH & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
238 to 246 Kast 324 Street ———NEW YORK 














ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piane: 
aane Conover iano whit 5 ened Sov ay ceciale io Sentuteiar Thestve 
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MORIZ ROSENTHAL 


“THE WIZARD OF THE PIANO” 


Rosenthal has unhesitatingly 
chosen the Weber Piano a<« the 
perfect medium of expression for 


The instrument upon which « 
great pianist plays is, next te 
his art, the most vital consider- 
ation. It is the medium through 
which his personality reaches 
out and is made manifest to his 
hearers. It is analogous to the 
orator’s voice, the artist's pig- 
ments. With a medium of ex- 
pression imperfect in any 
gree, the most brilliant and po- 
etic individuality is crippled to 
just that extent. 


his perfect art Its rich, sono- 
rous tome voices the deep senti 
ment of the true artists; its vivid 
brilliancy responds to the utmost 
demands of the phenomenal tech 
nician; its remarkable singing 
quality and carrying power pen 
etrates to the most remote cor- 
ner of the largest auditorium 
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this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wituam H. Suerwoop.” 
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When the iast great | ! tive t al t epoch lays 
down his brush, his chisel or his pen, thus bringing the 
period to an end, younger met arried onward by the 
momentum created by a genius, follow for a time his ideals 
and methods. But in yielding to the natural and laudablk 
impulse to carry on t masters work, the epigones, with 
marked regularity st ght of the fact that, at the close 
ot a given era in hist \ tilt im the cosm« kaleidoscope 
S$ mevitable This i change im the position and 
relative importance i tters political, social, religious and 


complications and bew 
At the beginning of 
techni And what 


do things like one’s pre 











said that every cpa , 2 VOrTK was the s§ tron ,a 
new e! Wag it rly w tter to Liszt, ex 
Line eV ire pr ect p ‘ ‘ cw ri die 
The technic then of a ng artist must frequently be re 
t lelecd. if t toget P need . rder t cope w +} 
tl new p es t r ved This is never easy In th 
t place juires al insight to the ture of 
mgs to 1 e that vy probletr have rise \ mam 
m t also p sess suf t meer ty t pt 1 met! i 
to tne ew tasks Ag the works ot great gen i 
tad raging sl! iow ver the efforts f subsequent 
t workers Thus S$ espeares dran ure powert 
nd far reaching { ethe who uippeared tw enturi 
iter, complained | the B h poet 1 left itt 
ior others to do I ! er Bach ex! ted m 
pletely the possibilities of fug t tment, that | wl 
gifted son, Philip Emanue devoted nself to the comp 
tion of rondos and er meces im hehter vem ever 
Havdn, Mozart and Beet} el that great triumvirate of 
onata makers—trarely to fugue ess impelle 
thereto by some orchest re¢ ral nece ' Reethovet 
the gigant but likewise eem ¢ amuse 
himself im his iter period by experimenting + ce how 
the principle of the fugue might be combined with that of 
l sonata (Note the I ne ( t Nint 
ymp! onv 
he nata form wit ts variants had promise greate 
d to composers tl the fugue It was mi pla 
ud adapted itself to expression ta great riety 
r moods, especially tter e wondert imp t t 
had receive it the har {f Beethove S quent 
reerT howe eT 1 1 write! esorted t mod t 
laydn and M« irt t ting the ! ng nm thon 
de by Beethoven during ‘ f t ty Of 
the works from op. tot ther er rply mflictit 
' ms on rec d, but | ipp te the master 
sincere efforts to widen e scope of mu no matter how 
ttractive some of the re ts may be to many 
I he power ana pos ’ { 1 the nat torm were 
‘ t« comp S¢ | ‘ eteent! ‘ tury eve 
t h the Re ant writ garded it wit rt 
eres f yness 1 - t Von Weber wa t 
wit ! t ’ nes ft an the tre } tt ( 
( per Neither Schul t wit ! weep 
‘ } thine ( 1 wit i har ni lesigt 
uid consent to express themselves exactly after the mar 
f the classical write who employed simple schedule 
{ chords and keys Schumann, who long sought to main 
un] individuality by ivoiding theoretical training 
hieved peculiarly striking results in this form as early as 
s op. 7 (the toccata although his harmonic exuberance 
nd hi ck of experiet in themat deve opment ret 
red it a diff t task M } soht the other hand 
t! pleasing melod which never arr him f{ 
m . n key, pract y popularized the ta pris 
I ‘ ght t tine wit ling t the 
: tlines w then t this proce ‘ 
| t toward { With the triumph of 
, terpic ¢ tl f Wagner, a 
it was evinced ¢ part ' me to throw the 
nata altogether over ! en the ppe ance of a he 
com “itrons where n the writers r hy he | @ int the 
<tren f mcoherence d formlessne 
Toward the clvse of the nmeteenth century, while certai h 
pesers mder Germar nfluence were spec lating as to 
ether the latter-day problems were to he solved 
< f leading theme and endless melody r the appli ‘ 





new order of things come new 


this techni Simply the ability to 


ecessors. Philip Gilbert Hamerton 


in the duodecime. imitation i 
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s distinguished by a sonata movement. 
of 


1, and vet no one demurs 


p io 
teethoven’s piano sonatas, 
As for the concerto, a Dres 


lso true op 


len critic, as early as 1889, termed it “symphonic” in struc 
ture, the piano part being indissolubly welded with the 
rchestration. One need but glance through the score of 
th yiphony for piano and orchestra, to note the gigantic 
les made by the composer since the appearance of his 

t orchestral wor! Here we see no longer the influence 

f the conservatory, but the mature product of a master 
» has the orchestra thoroughly under his control. The 
iInposer possesses the knacl of balancing one mass ot 


a portion of the strings as 
wind), 


truments with another; now 


iffset against the piano (or perhaps a few of the 


rest of the 


the 
force Mi 


system of planning the 


awain strings tutti are opposed to the 


trumental wre than this, one observes a new 


d inde pendent voice progressions 


f each more remarkable, however, is the ob 


group Far 


ommand of all the details appertaining to musical 
f ive, from the designing of the outlines to the subtler 
blems of thematn« levelopment Not only are the 
ilodic and rhythmic teature wrought out in a manner 
thy of the classical masters, but we alse find those har 
monious motives and modulating themes—features unknown 
hefore the dawn of the Romantic era—amplified with wor 
derful skill 
Schumann gave greater unity to the opening movement 
f his A minor concerto by writing his own cadenza in 
tead of leaving it to the improvisations of the virtuoso 


and enhanced the 
of his work by causing the orchestra to take 
the first 
the coda 


movement 


lschaikowsky went tep further sym 
ohone value 


hoth cac one 


movement, 


Che 


with 


yvart i lenzas that adorn 


idducing the reprise, the other student 


this great 
to the 


ota 


vill find it profitable to study 


special attention to the form, then 


the cle 


ire, first with 


manner in which sing theme—now in the guise 


harmonic design—is developed in the working out section 


from the main theme, beginning 


\ flat. (See 


nection with a figure 


hold on the 


n con 


fter the chord of Example 3.) 


\gain note the treatment of the secondary theme (“Seiten 
Satz omewhat later.:(See Example 4.) 
It vident that the Russian themes employed in this 
certo wave the needed incentive to the composer, but 


vithout his magnificent elaboration of them the work could 


ver have become such a favorite with player and public 


months after the composition of the 


third 


In 1875, only a few 


oncerto symphony in D major, op. 29 


the 


appe ared the 


me opens the core with eager interest but great 1s 


ure JOSEFFY. 


This is 


26 and op. 27, 


ix3 


disappomtment which follows 


character of contents! 





snost 
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TH A 


What 
first movement might, 


a change in style 
The 





part, 


AA. 


Y ie aS 


Raff, 


have been dashed off by Rubinstein 
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a 
Lachner. Listen to the main theme and compare it wit! 
any ten measures of the concert (See Example 5 
The first section is not rep ated 1 ful After the ma 
theme appears a second time with strong emphasis o1 


close in the dominant, the working out section ts bu 
largely on canonic phases of bits of the main theme, wit! 
the favorite old device of augmentation, diminution, et 
But even these Tschaikowsky makes not only melodiously 
flowing but harmonically rich, doubtless the best feature 
of the work. (See Example 6 

It seems hardly possible for the great nast 
to get in more or closer imitations 1 make ound we 
at the same time Che second movement, Alla Tedesca, ha 
4 trio somewhat more interesting in characte t sk 
the author's fondness for sketching a simply irm 
theme with added interwoven melodies he andante ha 
a agreeable touch of Russian color the " therne 


shen gigs 
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while the following scherzo has a somewhat Mendelssohn a Jupiter-Tonans. My concerto was wort! 
an tint Chis is partially due to the keys employed | BK mplayable; the passag s roken | nects we 
minor and (, mainor), but the orchestration ts quite unique mskillfully written that they could not even wpe 
rhe tossing back and forth of the arpeggio figure between he work itself was bad, trivial, comny er i thes 
violins and clarinets, Shows greater affinity with Smetana 1 had stolen from other pe e; only o1 two pag é x! 
wr possibly Bizet The closing polonaise is quite Rubin- were worth anything; all the rest had better be destroy ‘ 
stein-like in matter and treatment, and causes Ss to wor © entirely rewritt . fie repeate that my ip y 
der why this reaction after such strong individuality shown erto was impossibk pomted out many plac« whet 
forth in every movement of the first concerto? The an ceeded to be completely revised, and said if w | 
swer may, without doubt, be read se pages of the the concerto to his requirements wou \ ‘ t preset 
omposer’s life recently written by his brother, dealing wit! his concert I shal ot alter a singlk 
Nicholas Rubinstein’s severe treatment of Tschaikowsky shall publish the work pre y ast \ 
when the composer handed tt to him f nspection :* his determination Tschaikow ’ ‘ y Ww 
The episode is described at let gtl ter ft later, in 1878, N. Rubinst ! ! NX 
omposer's wealthy friend, | von Meck, who made life ntirely healed the breach, st l play > 
und =the omposition f many serious w possi road witl ger +5 
x 
=_ 1 
" 
a 
; ’ 
-~ x hiell ¥ i eri Itlhiss “wi ne Ww i 
xecule muugh strangely enough they never met esses it | i 
| played the movement Ne t “ pianist lasted t I ‘ 
i wie ré OO} Singic wor edica I ! i tf | 5 ! | 
en buse { inything eak r¢ «silence! great artist i g t N. I t 
I N IK 1 re pe d lips He me the ongm t tt W 
vas preparing his thunderbolt that virt » to \ Biilow, who | N 
Well isked, and re from tl plat Then a York in 1875 witl ces The w “ { 
rrent broke 1 n R p Ger at fir Kg ering vo ew months later i Hostor = 3. we | 
me as it proceeded, and rally ing into the fury of eresting to us American me " 
Sec Lif yore j . \ \ t mer; ed pop itv (ys ng [ P 
‘ Mod e Techaikowsk ! (,erma transiat re teow yeat 
oie : al P. Jure a, M I schaikowsky ty d 
while the Englis er t { € 
(John Lane & Co., London and New York ten amounting to distrust Of His abit ire so evident tf la i rt . 








Direction: 


| 


SEASON (906-7 


HENRY WOLFSOHN 


131 East i7th Street 
NEW YORK 





Ke WEBER 





PIANO USED <34 +) 


TRANSCONTINENTAL TOUR 









Eastern District including 


Four appearances 


Six appearances 


Two appearances 


JANUARY: Middle West 
FEB.—MAR.: California and Northwest 
APRIL: Middle West and East 


BOSTON SYM. ORCHESTRA 





PHILADELPHIA ORCHESTRA 


NEW YORK SYMP. ORCHESTRA 






















8 


Winter Dreams” (to which were added as titles of the 
the 


and of 
symphony 


Wintry 
Region” ) 


Way” 
the 
sentence affixed to every 


“Dreams of 
Land- Misty 


an explanatory 


irst movement a 


“Dart and 
Manfred,” 
movement, the imagination is stimulated by the composer's 
indi Sut 
second to the sixth, no especial clue is given. 
of thematic derivation, 
the “The Pathetic 


the might easily 


econd 
with 
stions in all his other symphonies, from the 
True, the 
termed 
But 
supplied 
of 
the 


on account its 15 


Russia,” 


latter 


econd, 


Litth in 


sixth, 
titles 


these instances be 


remain as ignorant 
exact intent, the of 
With reference to the then recently 
the author 
movement ot 
symphonic 
the 
the trequent 
this makes 


* « * 


the hearer, although he would 


in case 


the 
works 
completed FF minor symphony, 
as follows, in March, 1878: “The first 
* * to 


trumpets 


as 


composer's more 
undesignated 


laneieff wrote 


your 


fourth symphony scems me a 


intro 


* * * 


Phe 
repeated in Other places, 
the all 
here 
to 


poem fanfare for mn 
which is 
change of tempo 
think that 


[he composer replied 


duction, 


in tributary themes 


1s treated 


being 
With all 


my syniphony having a program, I am quite in agreement 


me a program 


you have say as to 


Bui I do not see why this should be a mistake. | am 
far’ more afraid of the contrary; I do not wish any 
symphonic work to emanate from me which has nothing 
to express, and consists merely of harmonies and a pur 
poseless design of rhythms and modulations, Of course, 
my symphony is program music, but it would be impos 


sible to give the program in words; it would appear ludic 


rous and only raise a smile ih, ae 

Chis, of course, refers to a printed program, but as a 
matter of fact, the writer did send a very suggestive out 
line of his work to his friend, F. von Meck, in the letter 
of March 1, 1878, well worth the student’s careful perusal 
In it he also gives an idea of his methods and expresses 
his artistic convictions and artistic beliefs.* 

Although no indications of a special meaning to the fifth 
symphony in E miner (op. 64) have been given by the 
composer in the score or elsewhere, other than his remark 


° and Letters, p. 274 


DER 


Life 


pec 


English translation of 
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that “all his works implied something,” the recurrence ot 


the opening theme in every movement something after the 


manner of Berlioz’s idée fixe, is full of suggestion. There 
has been much specuiation concerning the intention of the 
composer in his last symphony in writing his friend 


Davidoft’* he tells first of a partially finished symphony he 
had destroyed in the autumn of 1892 (note the rigid spirit 
“te 


of self criticism), then he relates his plan of a new one, 
be entitled ‘A Program Symphony’; but a program of a 
to all—let them it 
[his program is penetrated by subjective senti 


kind which remains an enigma guess 


who can 


ment. * * * while composing it in my mind, I| fre 
quently shed tears.” He adds that his work went with 
such an ardor that the first movement was completed in 


four days and the rest of the symphony was clearly outlined 
The title first planned not fully 
Modeste “Pathetic,” 


pleased the composer and was adopted the day after the 


mind satisfying 


brother 


in his 


him, his suggested which 
first public performance 

With and candor 
than his the 


often experienced in putting his thoughts in suitable mu 


I'schaikowsky 


difficulty he 


his customary modesty 


more once mentioned im letters 


sical form. He mentions this difficulty in connection with 
the first movement of the fourth symphony, which his 
friend Tanieff considered very long 

Just here we must consider for a moment the character 


and structure of the sonata form, traditionally employed 
in the first movement of chamber works and symphonies 


The thematic material is, rule, introduced in the first 


section, freely elaborated in the second (“working out” or 


“free fantasia”), and recapitulated in the reprise To this 
a coda is usually added, which since Beethoven's time is 
often developed somewhat in the manner of the “working 
the 


all purely musical structures, 


Such, in brief, is 
of 


out” section purport of the sonata 


form, the most elaborate 
and capable of the greatest variety of emotional and artistic 
the com 


at 


expression. Music being a moving art, and as 


poser is therefore unable to make his complete thought 


once obvious as does the painter or sculptor he is obh red 
I I g 


* See English translation, p. 702 





“KELSEY 





to resort to the repetition of his subject matter, so that th 


hearer may in a way memori it, enough, at least, to help 
him enjoy the new treatments given the various themes 
When instrumental music was in its infancy, and the public 


was not yet trained to watch for néw themes new phases 


of familiar ones, the older masters indulged (and rightly 
too) in repetitions of themes and figures, which to the 
present generation are not so needtu hen otten tiresome 
(note the effect of certain passages in the overt s and 
suites of Bach and Handel, whet i tl retiti are 
made. ) 

Ihe first section of the Nata wi 1 t rep ated 
intil Beethoven wrote his “Sonata Appa nata Here he 
gave greater continuity to his work by omitting the repeti 
tion, and in order that the themes might be duly impressed 
upon the memory he extended the coda til it seems 
almost lke another repetition except t t material 
always treated in a new manner id the « ng theme does 
not reappear. Such was the success of this masterly inno 
vation that Beethoven often repeated the experiment (see 
his eighth and “Ninth” symphonies, certain later chamber 


Adopting this idea 


works and sonatas for the piano) 

though aften with less consistency, modern conductors omit 

repetitions which the composers had origit y planned 
Along with this suggestion of greater ontinuity of 

thematic growth and unity of structure, came the necessity 


for emphasizing the various themes on their first 


appear 


ance, sometimes by lengthening therm, again by repeating 
them at once, in whole or in part. In this respect, ther 
fore, the problems which present themselves t 
poser who casts his melodies in the sonata 1 1 are far 
more complicated than those peculiar to the time of Haydr 
and Mozart But Tschaikowsky attacked these ifficul tic 
with great energy and with most brilliant ‘ 

lo be sure, he tried var expedients, w ght not 
have appealed to the cla i t but e attempts 
were certainly justified by the re Thus in order t 
establish the mood of hopeless de pair in the f rtl ym 
phony it was necessary to pass the conver ! nds of 
the old Haupt-Satz (main theme which it egro move 
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length 


sufheed 


measures in 


fewer measures 


In ints moderato con anima, Tschaikowsky requires seventy 
siX measures for his principal them d rteen more for 
his transition before it can quiet down fheiently to u 
troduce the secondary theme de 1 il, qua in 
dant Nor is this all; in order to obtain th igth h 
repeat tne t part cig r ea r Pp 
elaborates it, after which appears the second part, likewis 
repeated t in another key, modulating into A minor, u 
which the first part reappears, developed, « tinually work 
ng back to t main key which fe 
time. These key rela | ‘ i i l it 
modulations are SK fect i es tl 
mogeneous 1 hi ‘ ‘ nad third the representing 
tie nore px e! i 

elve rresp “ \l e ef! 

n the wil Y if } ve 
were bi lalf the gt i i row ax 

rding to the { fF | K ese ngth 

f Ischaikowsky a writers W ‘ ed give 
heir cormyx t . 1 suge r Dy 
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I ild be made I rkead t alt e D 
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it macabre production, “Danny Deever,”’ could be given with 


iter spirit and effect it would be difficult to say by whom 


Vestminster Cazette 


David Bispham had a very large audience and was very cordial! 

comed back. He sang with all his wonted versatility and inte! 
lectuality of interpretation, and his recitation of Ernst von Wilde 
bruch’s “‘Hexenlied,”” with Max Schillings’ music, was a great 


ichievement.--Morning Leader 


It is always a pleasure to hear this artist, as he has such a wid 
range of dramatic and emotional expression. The concert ended 
with a recitation of “The Witch's Song,” by Von Wildenbrucl 


given with great elocutionary power and dramatic effect by Mr 
Bispham, with incidental music by Max Schillings, played ef 


fectively by Haddon Squire.—St. James Gazette 


BUCHHALTER PIANO RECITAL. 


Simon Buchhalter, a pianist of scholarly attainment 
and great technical skill, gave his first public recital in 
Mendelssohn Hall, since his return from abroad, Wednes 
day evening of last week. Mr. Buchhalter’s program was a 
wide departure from what is usually heard in that hall 
His list was not arranged to dazzle shallow thinkers nor 
matinee girls. He played as his first number of the even 
ing the seldom heard organ concerto of Wilhelm Friede 
mann Bach, arranged for piano by August Strada. Mr 
Buchhalter’s performance of this composition was truly 


majestic. The remainder of his program was as follows: 


Thirty-two Variations in C miner ..- Beethoven 


Sonata, D. major, op. 19, No. g.....++«+ seececone Beethoven 
Scherzo, C sharp minor, op. 39.....- -Chopin 
Nocturne, D flat major, op. 27, No. 2... Chopin 
Mazurka, IF sharp minor, op. 6, No. 1. . Chopin 
Polonaise, Ff sharp minor, op. 44 ° . : . Chopin 
Scherzo, EK flat minor, op, 4. oe ; Brahms 


Warum? aus op. 12. Schumann 


Grilien, aus op. i2.. PTUTTTTT TTT Ti .Schuman: 


Das Sterbe-Glécklein ........ Schubert-Lisz' 


Mazeppa .. ceverdecesoses rr Liszt 


Mr. Buchhalter’s playing of the Beethoven variations and 
the sonata was after the best classic traditions. He en 
compassed the difficulties of the Chopin numbers without 
effort, and his playing of the Brahms scherzo was one of 
the most brilliant efforts of the evening In the Liszt 
Mr. Buchhalter gave more evidence of amazing 
technical agility. In the “Das Sterbe-Gloécklein,” by Saint 
bert-Liszt, and the Schubert impromptu that he played as 


‘“Mazeppa’ 


an encore, the pianist displayed the full beauties of his 
big, round tone. Mr. Buchhalter was enthusiastically ap 
plauded by the discriminating audience. As a lesson to 


students, the evening provided by Mr. Buchhalter was of 





That he is an artist of extreme 
understanding 


great educational value 
conscientiousness 2nd profound 
was apparent in all that he did throughout the recital 


musical 


TALES FROM GRAND OPERA. 


Romeo and Juliet. 


Romeo and Juliet were son and daughter of two families 
who maintained an implacable feud, after the manner of 
alley cats and Southern mountaineers. With the selfish 
ness of a class of parents, these people insisted upon the 
children’s sharing this animosity, and bearing all results 
accruing therefrom In this case, as in many an 
other, the children, who loved each other very dearly, 
were hounded to death by this parental proclivity. Not 
only so, but the two families, with relatives and retainers 
on both sides, became involved in network of lies, de 


ceits, treacheries, cursings, murder, suicide, and conse 
quent agonies, sufficient to fill from cover to cover, with 
the biggest type headlines, the yellowest journal of the 
Bowery 


To begin with, the ruler of the place was constantly 


—_— = 





\n UNFINISHED SYMPHONY 


annoyed and the place humiliated by brawls and riots ris 
ing out of these relations. He was a nice Roosevelt sort 
of nature, désiring decency, but unlike “our Teddy,” was 
inefficient as to compelling it 

The young people met at a party at the young lady's 
home, where, by the way, the young man was not invited 
but impolitely made his way in, in mask, to see the fun 
ind pretty girls [his, too, while supposed to be very 
much in love with another girl at the time. He met the 
young lady of the house, fell violently in love with het 
and she with him. So much so that he proposed mar 


riage on the spot, was accepted, the day was set, and the 
place. This last was the “cell” of a sort of monk-con 
fessor-druggist, who, without license, parental consent, or 
witness, immediately married the pair. His evident inter 
est in uniting the two houses in marriage is not as ap 
parent as in similar cases of our day, but was equally 
at the cell door as 


if nothing had happened, he promising to “call 


efficient. The young couple separated 
in the even 
ing.” 

Sut he never called. For, on the way, he fell in with 
a group of the quarreling feudists In the melée he killed 
a cousin of the young lady, and was banished to a dis 
tani city, while the parents of the girl proceeded to push 


on her marriage with a rich young man, to whom, by th 


way, she was engaged at the time of meeting and marry 
ing the other. She skillfully pretended that her tear 
were for the cousin slain, accepted the old suitor, and fel 
in with all the arrangements for marriage, even to sel 

tion of “the necklace.” Instead, however she hied het 
off to the “officiating clergyman,” and together they e1 
tered into a plan to evade the law and make all happy 


He gave her some powders which would cause her a false 
death, an exact appearance of it for a time, when she 
should be laid in the family vault (not yet equipped wit! 
electric alarm). He should proceed there, wake her up 
get her out, and pack her off to the banished bridegroom 
to whom he should meantime write of the goings on 
lwo things, however, mixed up and sadly prevented the 
carrying out of this risky venture The postman, wh 
was carrying the letter to the bridegroom telling of the 
false death and happy ending, was held up by a quaran 


tine, and the letter destroved in fumigation. Same time 


news of the supposed real death had been sent to the young 
husband by a meddling busybody of the place. Wild with 
grief, and in some way forfeiting his il, the banished 
one immediately started for the family vault. On his way 
he called upon another druggist, and provided himself 
with other poison powders for himself, shrewdly pocket 
mg a dagger in case the drugs might not be pure Sec 
ing his bride dead, as he supposed, he took the fatal dose 


ind died instantly She, waking soon after, found him 
ind stabbed herself with his dagger So the two were 


out of troublk 


In addition, the other lover, who was in the vault strew 


ing flowers about when the husband arrived, was Th 
by him That made three deaths Phe « sin and a re 
tainer had already been slain, and one f the Id lady 
mothers died of grief for her sor Pare m both sice 


immediately proceeded to be bowed down with grief 
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and to put up monuments of gold for the poor little souls The Devil in person, with a capital D, seeing his condition 


they would not im life permit to be happy in the simplest suggested to him that, for a little consideration, he might 
way recommence life and upon a wholly different basis He 
The name of the girl's family was Capulet, she Juliet, offered, indeed, to personally conduct the Doctor throug 
that of the boy’s Montague. People who are troubled in the experience, provided the latter would sign a bit « 
remembering which is which, may be helped by remem- paper giving the Devil a dividend on all benefits accrued 
bering the pretty net cap always worn by Juliet. Romeo The old man found a pen under such circumstances more 
Montague was the boy husband. Paris was the other lover uwzreeable handling ul poison p, § sige 
Laurence was the monk-doctor lybalt Capulet was the paper with misgivings 
slain cousin, cause of Romeo's banishment. Escalus was He was led to the home of a beautiful girl, w et 
1¢ prince ruler of the place The others do not matter eft in charge of a chaperone while her brother atur 
Reflections.—Many parents immolate their children up- guardian went to the wars. This ther, wl 1 ed he 
on their own desires. These are usually profuse in grief went away reluctantly, and after ) nonit 
ind mourning when too late, and they take food and edu- promises on her part to behave herself, an r 
cation from the other children to put up funerals and to “open the door his absence est s ery W t 
wnuments to the dear departed might enter and cat her up She wa t g) 
How do such sweet natures as Juliet’s come from one of extremely religious sentimentality wit! essary 
ich as old lady Capulet’s She guyed her poor, old hus ense of right and wrong ot sis ‘ 1 
band upon his age, incited the rioters, always insisted upon he chaperone was an old ma ul wl , 
er daughter's marrying man she did not love, sug a little bit on the outside h ff ( 
gested poisoning Romeo to get him out of the way, wished iitions were favorable { TOpose 
her daughter dead when the bother grew too much for Satamic Majesty. He d ti \ re 
mifort; and a sharp old lady, too, for when Juliet pre ent apaprent love to the chap c, W ight have know 
tended to be weeping at the death of her cousm, she w t she was not the vp t | t ! 
told to stop that as mother knew better egant gallant. On this one point do wome t ‘ 
Romeo, to all appearance, was just as much in love with st At all events, the diversi was ifficient t cave 
his first girl as one could possibly be with anybody. Yet Faust free leeway t n the head of the y ge 
while the old tears were yet ipon h cheeks” he fell When too late the brother t ind d ere th 
in love with another and married her. What ts it m a ite of affairs he fought a with Fa ul “ him 
man that chooses for wife one of the girls for whom he = self slain. The girl, stricke tl “ le the 
has sighed? Also, why will a man condone the woman poor girl, lost her reasor wned the ttle wel 
who attracts him things that in another would cause his iby that was sent to her 1 wa t into pr f 
bitter censure? For instance rime How much the worst of it wom 
Although a remarkably sweet and tractable sort of child, these duels with temptatior Sir Devil d 
Juliet did show a few little weakness She made vi keep Faust distracted with ot p 
lent love to a stranger masquerader. sat up with her best eemed to have really ved the g “ { fi 
fellow all night and pretended that she had been in bed d sought her ntimt \ " r 
et herself be married without friend, chaperone or parent ry, he returned to the p lete é 
married one man while engaged to another, to whom sh« bride Demented and iy ! | 
did not even take the trouble t iy that she could n rror, bent only up “ r 
be more than sister She pretende to be sick and s. It was a great pity | 
want to pray when desiring to be rid of her folks. She attitude, as Faust shows f to be f t 
pretended to hate the man she loved and berated him m ue un under the « “ 
language, that, to be frank, did show a slight likeness to er a good husband. H f “ 
dear mamma. Yet she got credit from everybody for later on, according to tl f the afe 
everything, even to having died through shock of a re eld by his guide \ f know? dy 
tive’s death, when she was really only shamming to clope get off we a guided git 
She must have idied solfege and been something guerite w her name; Valenti that of t 
iusic critic, for she harged the lark with singing s! p be remarked that | t } 
As in the case of the critics, the fault in performance was t the threshold of le ! 
but a reflectior f the listener's fecling The monk seems hurch spires, and under tl f rome 
have been a capital act to sav the east, to have hac Fannie | As 
it poor sense of marriage regulation able me 
for getting at all the secrets of the iwhborhood he Letter from a Lawyer. 
idded to other oblaqueness the saying of “lke an < ee 
One id druggist worded well the bribed consci« " urier 
while being paid to sell poison without a e1 it The advertisements of BR pl { 
my poverty, not my will, that takes this gold,” he said Internationals 
The reply was apt to modern days Yo ire wors fy included, the name of my t, Arti Shattuck It 
isoned by the gold you take than y« mild be by tak true that Mr. Shattuck mad un busin gemet 
ng these forbidden compounds The whole mot seemed with Mr. Aronson last yea bout | f tl ve 
be badly afflicted by a very 1.300 sort of « cence for good cause roke fi nm witl 
iachine ace ince that time ha mimen it ‘ 
the sum of $2,000, paid to Mr. Aronsor Since | Mr 
Faust \ronson has had no right ! tise therw 
Faust was a doctor who, disgusted with the dry tediou \ir. Shattuck m irtists for tl ' { 
of a screntifie life, and also at the prospect of advan Shattuck i nx t e tl fact made ! 
ge, prepared humself a cup of poison to end i all | know of better way of commut tine it t em 
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DRESDEN. 


Deespen, Saxony, November 1906 
[he program of the first subscription concert of the 
Royal Conservatory displayed the laudable tendency of the 


management to keep up with the times. The selections 


included the “Leonora” overture No. 3, Beethoven; aria from 


The Creation,” Haydn; “Symphony Espagnole,” Lalo; 
ong Hugo Wolf; variations, César Franck; terzetto, 
Reinhold Becker; overture “1812,” Tschaikowsky Herr 
Striegler, Kutzenbach’s successor, conducted with energy 
ind skill. The chief solo performance was Elfrieda Bald 
amus’ presentation of the Lalo violin concerto, Her in 
terpretation was glowing with feeling and temperament 
[he singer, Miss Martick, has a fine voice, well placed 
and flexible ferr Lehmann gave an intelligent reading 
of Franck’s “Variations he evening, in every respect, 
testified to the good results of teachers and pupils 

eS & 

Clotilde Kleeberg was the soloist at the first concert of 
the Mozart Society. She played the great master’s con 
certo in B major to utmost perfection. Madame Klee 
berg’s art, being essentially feminine in its character, is 
especially fitted to a style suggestive of infinite grace, senti 
ment and delicacy of touch. As a Mozart interpreter she 


a Chopin 
latter, 


is therefore Her soli were Fauré’s op. 17, 
etude “Novellette” D, 


demanding virility, power and passion, displayed the limits 


unique 


and Schumann's in which 


of her endowments The orchestra, under Herr von 
Haken’s able lead, did good work 
FE & 

Richard Burmeister, on November 7 (as soloist im the 
Casino concert), scored a colossal success. His selections 
were Liszt's “Rhapsodie Elegiaque” and the “Mephisto 
Walze,” in his own quite remarkable arrangements of the 
rchestral parts, as well as Liszt’s soli: “Mignon,” “Au 
bord d'une Source,” and “Pesth Carnival,” which created 
enthusiasm teing in exquisite form, his touch and other 


brilliant pianistic qualifications took the audience by storm 


received ovations such as must have convinced 


JULIAN 


surmeister 

















him of the unaltered kind feelings 
toward him. Herta Dehmlow 
and six Liszt songs 

m4 yo 

eS & 

Natalie Haenisch’s pupils’ concert b 

promising singers before the public 
successful were: Aurelie Last, of R« 


voice soft as velvet, replete with soul and expression; 


von 


and mus 


Miss von Lissy and many others should be 


They 


tioned 
bef 


excellent! 


form 


a degree 


THLIS i 


18 


Bronsart, 


ical 


ore 
y 


in 


She 
that 


intelliger 


will 
long 


all 
E 


fo 


Fra 


they 
her 


knows how 


who displayed individuality 


ice; Herta von 


forward 
Dr 


step 


rau Stang! 


rget to feel nerv 


u Starke, a wel 





sang Wagner's 


to imspire 





0 


the 


rought several very 
Among th mos 
yuumania, she has a 

Hella 


Dresdenians 


‘(,esange 


of conception 
Bosse Kate Artl, 
favorably men 

n the concert plat 
Strich accompanied 
the pupils to such 
ous. The spirit of 
| known singer, at 


present studying with Miss Haenisch, sang the “Fidelio’ 
aria, and again demonstrated her powers as being one of 
the really great representatives in the field of voice train 
ing and interpretation. Many authorities were present 

5 x 

Felix Draeseke’s “Herrat” (on November 13) achieved 
a tremendous success in Coburg. The papers are full of 
his praises. The presentation occurred in honor of the 
famous composer's fiftieth jubilee as a musical writer 
From all parts of the world he received congratulations ; 
also Ernst von Schuch, of Dresden. wired (Mr. Draeseke 
attended the presentation personally) and his devoted 
friends and pupils presented souvenirs and other tokens 
of homage. Luisa Reuss Belce, in the role of Helke, won 
new laurels as singer and actress 

tT & 

Some new sacred songs of Reinhold Becker's were sung 
for the first time at the “Motette.” in the Kreuz Church, 
by Emmy Starcke, whose remarkable interpretation en- 
hanced their artistic significance The “Lieder breathing 
true religious feeling, produced a great effect 

Gt ee 
Carl Scheidemantel, of whom many are accustomed t 
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expect perfection itself in the line of vocal and histrionk 
display, almost surpassed himself as Tel Rossini 
opera. Minnie Nast, as the boy (T« d 
tinguished herself. Both singer ‘ g est act 
of the opera personnel. Their sense of style warmth 
pulsating with conviction and “red vd ike | 
creations glow with vitality nd trutht ‘ Scheid 
mantel’s, by the by, very versatile rt re over 
ture, under Von Schu lead, wa f 
lence 
Ct 

Eduard Lankow debut as Sarast pr cdt vas I 
wig Hartmann said i rt of nsat Hi 
second ippearance balstaff Ni “Mer 
W ives was a genult irpr ™ knew erore 
that Lankow vocally w d respond to high d inds, b 
that, he, however, as but beginner on the | was t 
present himself as a l " d mite 
lhigence, was most np l t 1eve i ndeed 
making rapid rides forward Presupposing we ex 
perience will grow, he will s ta g the best 
in his profe on Lhe sings pertect bre gy emission 
coloring and natur nagne eX] I n the occasior 
he also displayed a de ind most refreshing set 
of humor) won him stint ppt Fate as smiled 
kindly on that singe wning a glor e of the m 
beautiful timbre, he good work musica 
gifted, unassuming, altoget 4 musician of t ear 
strivings. His scene with Flut, in the second act ru 
him many reca Herr K I partne ne 
uur best singers. He xg 1 ted wi gor ! 
tress, thereby inspiring everybody the ge t 1€1 
best. Frau Flut w given i guest fr eip Mis 
Eichholz. Erl, as Junker Sparlicl e of 
left, but he act br intly Herr Gr ‘ t n 
attracted attention \ great 0 ence W the pp 
ince of His Majes the King, w but ve lom 
tends an peratic perfornran He taved t gl 
second act, which t y | ix of 
repre sentation \ INGMAD 
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William A. Becker at his recital on Monday made the 
biggest hit he has yet made in Berlin, and he deserved his 
uccess, for he has grown artistically to a remarkable de 
gree since last season, and he played magnificently He 
was in sympathy with his audience from the start, and the 
enthusiasm increased as the evening wore on, until, after 


his virtuoso rendering of the Liszt tarantelle, it amount 


ed to a 
ill parts of the hall, 


rousing ovation, cries of “Bravo!” resounded from 
g 


and the artist was recalled again and 


igain 
rhe 


ults 


with which he began, 
the first 
admir 


“Moonlight” 


well, 


Beethoven sonata, 


Becker 


with great composure 


uncommonly and he played 


and tonal beauty, 
He took it con 


novement 
dreamy, tranquil mood 


d’ Albert 


ibly depicting its 


siderably slower than does, at about the same 


Pianist and Instructor. For Eight 
Years Chief Assistant to 
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ier tat 4 





ee tm 


pm 
i + et eet» 


Whd 








74 Lurrrotn Sie 


sextin, W., November 24, 1906 


as von Bilow is said to have taken it, viz. MM. 52 
rhe allegretto he also played slower than most pianists, 
but it was very gracefully and effectively rendered. The 


presto he took at a very fast tempo, and carried it through 


tempo 


with remarkable clearness of technic, pedaling and phras 
It was a splendid, well rounded interpretation of the 


and thoroughly 


ing 
familiar sonata, full of thought and feeling, 
It was a better prepared, 
penetrating and satisfying performance of the 
thought, than Risler, the much talked of Beethoven player, 
recently gave of it 

Becker's second number was 
of the berceuse, the G flat waltz, 
rhe was delightfully played with a soft, 
tone and the waltz was dashed off 
the 


worked out as to detail more 


work, | 


a Chopin group, consisting 


and the B minor scherzo 
berceuse agreeable 
and delicacy of technic, 
The 
and he and gave 
his playing of the slow move 
was shown to great ad 
Becker has a 


with grace and finish scherzo offered virtuoso 


greater technical problems, rose to them 


i fine account of the piece, 
where his full singing tone 


being particularly praiseworthy. 


ment, 
vantage, 





hig, beautiful, soulful tone, and he knows how to sing on th« 






































piano as few pianists do. This was shown again tn his readme 
of Schumann’s “Warum,” then followed “Grilles 
Schubert-Liszt “Erl King,” and Liszt’s tarantelle, “Venez: 
e Napoli,” which Becker executed with astounding virt 
osity and abandon. Here his speed and accuracy in diff 
cult filigree work were remarkabk His com 
execution of the composition were im tr 
and his bravura and brilliancy brought the ho 
caused a great demonstration 2 uid 
Schumann “Carnaval,” whicl ight th rogral 
close, Becker revealed himself a deep and thinking 
cian who has probed to the psychological tl 
great work: each idea was well thought it 1 we 
worked out, and the whole pertormal 
high degree After the “Carnaval” Becker w u 
dered an ovation and called out many tink p 
three encores, two light compositions | 
Chopin waltz Becker is, above all irl { 
who combines true musicianship wit! 
viduality of conception 
SS & 

Novelty hath charm! The mtraba 
bird, and if he be a true artist, then he 
striking novelty For a long time nothing 
me more than the appearance ot Serge: K WITLZKY 
great Russian contrabass virtuoso of M« pr 
found impression he made when he playe 
half years ago was well remembere« th 
hear him on the part of musicias ‘ y keer 
critics even left the brilliant gala perfor © W “ 
being given at the Royal Opera in honor of ¢ King ' 
Queen of Denmark, before the Imperial family and the 
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A splendid artist. He played the B 
His interpretation of Schubert and Choyn was poetic.— Berlin 


royer. 
Ww ldstein Sonata with deep feeling and brilliant 
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technic of o 
en Sonata were Te utifalt played. In 
also the Schumann and and Chopia num 





the short adagio he sh 





bers were poetically conceived. ot 3 “Musik Zeiteng, Berlin, January 19, 1906. 


ADDRESS CARE 
HERMANN WOLFF BUREAU 
Berlin W. Ficttwell St. 1- 














Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porta! |! 


Prof. Rudolf Schmalteld, 
Mine. Margarethe Schmalteld-Vahsel 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 
Wagner Singing. 





BERLIN, W 





Helibronner Str. 3, BERLIN, W. 


KIRK TOWNS 


BARITONE 
Chief Assistant of GzorG FERGUSSON 
BERLIN, W. MUNCHNER ST. 


ANTONIA MIELKE 


Former Dramatic Prima Donna uf the Vienne Reya! Opera 
and the New York Metropolitan 


PREPARES PUPILS FOR THE OPERATIC 
AND CONCERT STAGE 
Berlin, W. Lendshater St. 5 


PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 
anD SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Saver and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden Apply Narnbergerstr. 54. Pt. r. DRESDEN 







































THE MUSICAL COURIER. 15 

































ntire court, to go to the Singakademie and listen to this his own, and Bottesini’s tarantella, he brings his all too short lated to play t ersatility and powe f a violinist 
wizard of the bass viol program to a conclusion. Bottesm: must have been a won Young Mever gifted and we tr ed performer who 
Kussewitzky is a second Bottesini! He is a great vu der, for his tarantella is enormously difhcult This, of ha: already a ed virtuoso techn n » beautiful 
oso, and at the same time a true artist and renned mus: ourse, meant nothing to Kussewitzky, who is over at tone. and to the ittributes he ad » laree fund of tem 
lan Being a itura over of the members of the viol ivove all technical difhculties fits success was « rmot crament laved t Brus { nber. wh requires 
family and the tribe that plays them, I was especially in ind he played numerous encores, among them gracetu ‘ musica tellizenc plasticity. in a broad 
terested in hearing him, and the novelty of the affair ex waltz of his ow: WMpPOsItion Kussewitzky is inde« lassical style a pene { iy feeling. The 
erted a peculiar charm over m« vreat artist, the unrivaled king of the contrabass Vieuxtemy i kal well 
Come with me to the venerable Singakademie, and let us eS = ming c : rst wit ! ith and 
see and lister The audience is in a mood of eager ex Wednesday was busstag id there were no secula thority ging jag ‘ hing rf 
pectancy Enter Kussewitzky' \ dark. well built, wel erts, but there were sacred concerts and orator pertorn th " th t ty \\ ‘ Dance 
poised, handsome man of about thirty-five. He carries a ances at the Cathedral, Emperor W im Memoria ikes gt 
ow only ehind him comes a man lugging his ponderous Church, Theater des Westens, et Mr. M ' , 
strument He tunes to fourths in ordinary contrabass eS & f 
vle. but one tone higher. so that his open strings giv« Siegfried Ochs, with his farm Vh { ‘ 
\-E-B-F sl irp instead of G-i) \-1 rie egins to play gave again a pertormarn t Beet! $ Missa Solem: ive "A y ‘ shy 
mecerto by Handel. wher and behold! Dx ur ears which not only completely vershadowe 7 ‘ t ‘ ‘ t ry 
ecelve S Instead of the w grumbling tones one ex veek, but whic! tand ‘ f n tal 
pects trot t s ue nstrument the rtist draws musik il events i ti scam t W tremend 1 ! ! A hecke 
forth the most cde ous, warm, rich tones mag dering of this great, exacting omp 
nable Were w t seemg with our wn eves, we should f attack. intonation, rhyth ind ul vere 1 ’ ! Mii Hiarw 
magne t a great artist was playing on a beautiful old vith wondert ease and b 
Amati ‘cello Kussewitzky sings the cantalnle parts glor mirable throughout ‘ the 40% ne i “ 
sly wit the meeption, the shading and the phrasing nagnificent and gx eadet i 
it proclamm the great artist Now come difficult passages their love for the rk and tor hin \ ra d ( 
| his left hand runs up and down the great finger board Siegfried Ochs stand 
with ts ¢ rmotus listances for it 18 t sized double Madame Bell witt pra Minne \\ ter ( 
s Mensur wit! ghtning like rapidity and unerring pre alte Felix Sen em n \ Si ( 
ty ca 4 y eve lon ne « sO} in 
ear a false not lis ght hand manipulates the bow three, who are experience ratorio singe! her higl ] 
which he holds in reg tor ntra-bass style t which is were brought out t i ettor 1 t t ‘ 4 
mew t meer t m the dimary rchestr “ vit s not of the be l 
astery K wit yf \ wit! re und abandon te especial! \ » 
ffect ‘ trifving H econd number is a co faut With suc gniifice ! t ‘ ' \\ 
t s Ow ‘ rt mana pon hi 1 chor he | har 
- ane 
how t $ ities of In th aint ing themsely = <— 
run ! elig i Ww i recautitu her ! ably r ! er 
! tile 1 “ rkable feat Anton Wotel Bernha Irre Z b 
rt ity I he \“ vt ! « ” =—= © \\ 
¢ m 1 ' atthe ff the most 0 Mi \ ) 
ficult runs and arpeggios baffle descrip nd he mise me brigt t! ! 
eard m smaele t« whe he play «tave and varw mical heaven | ' cle t bow bef Be ! 
t 7 g th pix n 1 vith suret hence Mozart H M \ ver g bet 
d pertect int it 1 es he 1 e¢ himeelf t t! d I ‘ H clect \ e ul big tr 
(sy iz ne he « [ f tl n. even tl “ | ( ert he tl Vie | 
with teliing efiect Hi rryvcory ie re ? vely etherea rt t ur by Tenaglx Toon minuet | H le 
lity With an intermezzo by Ghiere 1 humoresque f the Pagann Witche Dane progran l ale R } 
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given this grand old tone cathedral for violin a wonder- 


fully pianistic and effective adaptation without in any way 


etracting frora its great musical value. He has made the 
armonic structure fuller and more complete, yet has not 
Madame Schnéevoigt gave 
a magnificent rendering of the work. Her other numbers 
Beethoven's sonata in A flat, op. 110, and groups by 


hanged a note of the context 


vere 


he gave a fine account. The spirit of yearning and earnest 


ness which permeates the “Biterolf”’ was well given, and 


the following “Schon streckt’ ich aus,” in lighter vein, 
miade an agreeable contrast. The humor of “Der Musikant” 
was well reproduced, and his interpretation of the 
“Seufzer” was indeed a sigh. Mr. Sharpe does not sing 


the songs as a German would sing them, and he might 


ing cOncert, according to the testimony of my assistant 
Miss Haring, and several of my colleagues of the press 
she did even better, and earned for herself several «1 
cores and recalls Edith von Voigtlander is a veritablk 
violin genius; may she have the bright future she deserves 
a ee 
= & 
FE. N. von Reznicek, the eminent Bohet 








Sibelius, Chopin and Liszt She made a splendid im- learn from Ludwig Wiillner, who will also give a Wolf conductor, gave the first of three orchestr rt As 

pression evening on December 11; but he is, all the same, an ad- evening at Beethoven Hall. Reznicek follows practically 
eS €& mirable singer who has a wealth of tone and fine technical the same lines as Busoni, inasmuch as he brings out new 

fan Kubelik has gained in soul and temperament and has resources. His pronunciation of the German was very and little known old compositions. His program 

t in technical facility and certainty since his last ap- praiseworthy. His audience, cold at first, warmed up evening comprised three classics and tw en 
pearance here. His name exerted a magic influence on toward the end and became very enthusiastic ties, to wit The Bach D major the Beethov 
the public, and his concert, which occurred last night at At his next recital he will sing songs by Reger only, and rondino in E flat for two oboes, tw t wo hort 
Mozart Hall, was completely sold out and the waves of at his third American composers will be given a hearing. and bassoon; Mozart’s C major cor f € al 
enthusiasm ran high. The illustrious virtuoso played More interest is shown here in this third concert than in harp; and, as novelties, Pfitzner’s overture to his Chr 
Saint-Saéns’ B flat minor concerto, Bruch’s Scottish fan the others, and this is but natural, as an American can mas opera, “Das Christ Elflein,’ new op fw 
tasy and Paganini’s “Witches’ Dance.” He played Bruch’s interpret American songs better than any one else. It is the premier will occur at the Munich Royal Ope H 
fantasy with more musical intelligence and esprit and not, on the whole, a commendable idea for Americans to next month, and a suite for str ng est , D 
greater warmth of expression than he has hitherto dis- come here and give entire programs of any one modern bitzky 
played in Berlin, and his tone is richer and warmer than German composer The Bach suite, with the fam Air wa ently 
formerly. In short, there has been unmistakable artistic = = given here by Schumann at the B nee [ had 
growth, but in virtuosity, as stated above, he has lost An unusually successful debut was made by Edith von never before heard the other two classical numbers The 
ground, and I was surprised at the slipshod manner in Voigtlander, the thirteen year old violinist, who played Beethoven rondino amiable music, and sounds as if it 
which he played parts of the “Witches’ Dance.” His har- the Mozart E flat, the Mendelssohn and the Saint-Saéns might have been written during | earliest peri 
monies were smeared over, he missed many notes in diffi- concertos with the Philharmonic Orchestra. This little I believe this is not the case, althougl p 
cult runs, and his left hand pizzicato left much to be de- girl promises to become one of the greatest of woman number given in the score The Mozart cor , 
sired. Singularly stiff was his manipulation of the bow, violinists of our times, and even now she has few equals ing music, being, particularly in the tw nent 
both his elbow and wrist being very unpliant. He was ap- among the violinists of the fair sex. The way she adapted the genuine, naive, spontaneous delightf M rt we 
plauded, as was to be expected, to the echo. He gave three herself to the three widely varying styles shows her to love so well, and it extremely we \ f W 
encores, and the first one, Hubay’s “Zephyr,” was the best possess a versatile musical nature, for she did justice instruments. The harp part is very i 
thing he did during the evening, his rendering of this to all three concertos; she also displayed independence of and it was admirably played by Otto 4 é rp 
being absolutely flawless. The second encore, Wieniawski's conception. The child's tone is beautifully smooth and the Philharmonic Orchestra. Muller is é great 
rarely heard scherzo-tarantelle, was also admirably played, polished, her technic is remarkably clear and reliable, and est harp virtuoso, in the world, and he ri 
but he reeled off the third Bach E major prelude as if he she plays with warmth and with intelligent, energetic ac virtuoso technic, a remarkably full tone, and he plays wt 
were sawing wood. I never heard it played with such lack centuation that lend a certain bigness to her style. She great musical intelligence and temperam« One rarely 
of penetration and indifference. Jan Kubelik, in my opin- made the first Mendelssohn movement sing and soar; her has an opportunity of hearing a great harp loist, ar 
ion, is far from being one of the world’s greatest violinists, plaintive tone in the andante went to the heart, and her it was a treat to listen to such a splendid perform 
but he has an enormous hold on the public, and he seems swift, dainty, sparkling technic made a gem of the finale. Max Reinicke, the first flutist of the P! irmonic Or 
to be content therewith She gave the Mozart, the concerto that Ysaye has made chestra, is also an excellent arti ‘ 

= = popular here, in chaste, classical style and virginal purity plete mastery of his instrument with fine mus 

On the same evening Ernest Sharpe, the eminent Ameri- of tone. The difference between the Mozart and Saint Hans Pfitzner’s overture scored an 
can basso, gave a Hugo Wolf song recital at Beethoven Saéns concertos is very marked, and one was surprised pronounced success, and both Von Rezn 
Hall. It is always a hazardous undertaking for a for- by her warm impetuous rendering of the French work. poser, who was present, were called ont tim 
cigner to give an entire evening of any one German con She attacked the opening theme of the first movement on Thematically interesting. clothed in a lx f d 
poser, especially of modern. Sharpe seems to have a_ the G string with great boldness; she sang the andantino Pfitzner, comparatively simple | g é un 
strong predilection for Wolf, and with his magrificent gracefully, bringing out with much charm its refreshing logical in structure, effectively mstrumentate ! f 
voice, magnetic personality and artistic insight he seems pastoral mood, and she caught the capricious spirit of the best recent contributions to orchestra terature 
capable of attempting and successfully carrying through the finale to perfection. The Saint-Saéns was the best its immense success was well deserved. P 
almost anything. Of the half of his program which I heard thing she did; this was at the rehearsal, and at the even poser of very modern tendenc that the t 
The Master School of Vocal Mis |p MAUD POWELL ¢ ............. 


MADAME AURELIA JABGER Directress, assisted by very dis- 
tinguished faculty for Vocal Instruction, Theory, Languages 
History, etc. MADAME SEMBRICH and DAVID BISPHAM on 
visiting jury. Regular Course. Special Course. Term began 
October 1ith. 
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he will play her own arrangement of the Bach C minor 
toceata and fugue; Beethoven's D major sonata, op. 28; 
Schumann's F sharp minor sonata; Brahm’s variations and 
fugue, and the Liszt “Mephisto” waltz. Mme. Barrinowa 


Ooms up a collossus among women pianists, and her con 


rt will be an event of unusual interest 
 & 


Klindworth-Scharwenka Conservatory gave its sec 


nd public pupils’ matinee last Sunday, when the following 


= 


was given 


E flat, op. « (first ement) Beethover 
Mas at Dorothy Passmore f San branciseo 
(T Cla f la r un lier 
Schubert 
Heather Is I Franz 
Nga OQuag { M } f Marte I 
} Corel 
um R f Vienr i fi Har s) 
( ‘ ] \ Schuman 
amne lass i ram f Vrof. Xaver 
ur enka 
1 Il in j 
f I I ( m 
( at fi 
! } ey Raff 
Cac it in f M. Mayer-Mahr) 
r rt in G (fit t ruch 
Daniel Mel i fl ! fl ' Ihar 
The Mi Passmore. daughters of tlenry B. Passmore, 
who now teaching at the Conservatory, played the Bee 
thoven tr from memory ind a very creditable pertorm 
e it wa Miss Quagho, pup f Marie Berg, disprayed 
( tiful ee (| sch ing 1] greatest artistic 
verformance of ‘ the playing of “La Folia” 
5 i k ne n genius and pupil of 
Barma 7 n | more pupil f Naver Schar 
ka. also wave ers ne ac unt of the rst movement 
f the Schumann concerto. Miss Hoffmann, pupi! of Anton 
loerster played the ¢ hopin \ flat ballade and two other 
li with excellent touch and technic and musical feeling 
lhe sisters, Else and Cacille Satz, pupils of Mayer-Mahr, 
yed the Raff tarantelle for two pianos with finished 
technic and uncommonly good ensemble, while Daniel 
Mehlsa, a young Russian, gave a fine performance of the 
Bruch G minor concerto. This bey saw both of his parents 
hot before his eyes last winter in Russia, and he himself 
irely escaped death 
ee & 
Eugene Malmgren, Mme. Barinowa’s husband, the first 
ist of the Mozart Orchestra, recently made his debut 
soloist with that organization, achieving a notable suc 
with the Samt-Saens concerto 
= & 
he music eriti he Dusseldorf daily papers have 
on stril f the past year because Dr. Julius Butha 
nductor of t m 1 ciety, refused to have the 
{ the | lort Crenet Anzeiwer admitted to 
; rt " ount of a ere attack in that paper 
t ritic er pape took part with their col 
No notice uty concert appeared in the papers 
ng the last not even on the performance of novel 
he phomett hinally the burgomeister 
‘ d brought about the reconciliation, 
j the ‘ ince to all concerts re 
( write ‘ 
x we 
ele re Par this week 
Mat Ix g Sp h pianist, who 
‘ " | t Mozart Elall last even 
lie two days betore the concert I: xtreme 





Hirens Vocal Studio 


305 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Dipiomas. 


Send 12c. tor ** MY VOCAL METHOD”’’ 


poverty is said to have been the motive for the rash act. I 


met the young artist at Busoni’s summer class this year, 
and found her a very bright, vivacious girl, overflowing 
with temperament and esprit, and musically very gifted 
Her many friends here are greatly shocked at the news of 
her death 
eS & 

he accompanying photograph shows us Mark Ham 

hourg, the young piano Titan, with his fiancée, Dorothy 


\Miuir-Mackenzie, daughter of Sir Kenneth Augustus Mac 





Mi 


Mark Hampounrc anv His Fiancee, Doxoruy IR 
MACKENZIE 
kenzie, who has been secretary to the Lord Chancellor since 
1880 
fe 
Che complete concert and opera list of the week was as 
follows 
SATURDAY, NOVEMBER ; 
Beethoven Hall—Susanne Dessoir, vocal; Bruno Hinze-Reinhold 
piano 
Bechstein Hall—Sigrid Sundgrén-Schnéevoigt, pian 
Singakademie—Carl Markees, violin, with Philharmonic Orchestr 


Royal Opera—““The Magic Flute 


West Side Opera—“Schiitzenliese! 


Comic Opera—"“Hofimann's Erzahlungen 
Lortzing Opera—-“Der Wildschiitz.’ 
SUNDAY, NOVEMBER 18 
Kechstein Hall—Marianne ‘ieyer ocal 
Philharmonie—Vhiiharmon ic Pop 
Royal Opera—" Pagliacci,’ Rustic Chivalr 
West Side Opera frumpeter of Sakkinger 
Comic Opera—"*Lakm« 
Lortzing Opera—“Die Fledermaus 
MONDAY, NOVEMBER 19 
Ueethoven Hall— Willian \. Leeke piat 
Kechstein Hall——Vera Scha ’ lane 
Mozart Hall—(tt» Meyer, violin; Claire Kobe «al 
Philharmonie—Kehearsal of first concert f the Phi rimene 
horus; small hall, Marie Schunk ca 
Hotel de Rom Lorle Sehneice vocal 
Singakademic Moritz Mayer-Mahy iar 
Royal Opera bidelio 
West Side Opera Watfenschmi Schone 
Comic Opera Hoffman: t ‘ ues 
Lortzing Oper Die Fle Th 
PURSDAY NOVEMBER 
Deoethove Hall—Flla Jonas . 
Bechstein Ha Richa (Cioldsch ann ’ 
Hof and Dom Kirche—Sacred Conec 
Royal High School (Theater H Coneert of 
ists 
Philharmonic Philharmonic P sina a M He 


svat, vocal 





contrabass 


Singakademie—Sergei Kussewitzky, 


Royal Opera—“Orpheus and Eurydice 5 
West Side Opera “Schitzenliesel.’ 
Comic Opera—"Lakmé 

Lortzing Opera—“*Undine 


WEDNESDAY, NOVEMBER 


William Memorial Church—Sacred ( ral Concert, M 


“Requiem.” 


Emperor 
rart’s 


Dorm—Sacred concert 


Berliner Theater—Sacred choral conce 


Garrison Church—Sacred choral concer 


Handel’s “Te Deum.” 

Philharmonie Sacred cert 

Royal Opera—Concert of the K Opera H ( 

West Side Opera—“The Cre 

PHURSDAY NOVEMBER 

Beethoven Ha Ernst S 

Rechstem Ila Sand ck 

Royal High Scho« I it larg 

Mozart Hall—Jan hk k \l 0 

Vhilharmot Concert j Singing Te 

Philharmonik sma I I \\ 

Malki 
Kunstlerha Mime. ¢ { 
Singak ale Ed \ 

(brchestra 

Roval Opera I K 

West Side Opera Die | « 

Comic © Hoff I x 

Lortzmg Ope DD j 

FRIDAY, NOVEMEER 

Beeth il I N kK h ( 
tra 

Bechst lla Marg Fug | 

Mozart Ha Mar ! ! 

Vhithar ‘ l ! 

Singakadem i B it K 

Royal Opera—Sy 

West Side Opera rue Ry 

‘ rm (pera ta 

rtzing © 1) W 
H 
A Schmalfeld Pupil in Opera. 

Carl Hemrich Barth, a pupil of Prot \li 
Schmalfeld, of Berlin, is continually winning new laure 
on the operatic stage The following are recent criticist 

The tenor, bass and sopra wer « 

Heinrich Bart! was really great Herr Ka x 

lerfully ure, flexible and full tha he y Z g g 
future before hin Especially whe ¢ can let loa 
1s in the famous Zarenlied, “Einst spielte Sceptre 

Krone und a Sternen from Lortzing ‘Za Z 

e full beauty f his ice 1s disclosed Der ge. ( 
Octobe ; 

I xcellent form we Hierr Dart us ( I Kk 
= Manrix fron I ! vatore) Both lis 

uterial and ¢ technical training bet evealk 

he temperamental! ! ' : k 
(ies we CGrauder (x her ) 

, 
Katharine Goodson's Tour. 

One of the foremost of the women pianists of Eng 
is Katharine Goodson, whose recent successes in Londor 
iave been . notable She studied jor four ears wit 
L.eschetizky, after which she settled in London and 
hecame one of the favorite concert pianists there She 
made several appearances in St James’ Hall in the pop 
concerts After her first performance these concert 


Miss Goodson received high praise from the music crit 
In 1900 she visited Berlin and played in important 
certs with the big orchestras Then she was heard tt 
cities, winning an wnequivocal success ever tine 
laved Then she went to Paris and was the sta 
oneerts given by Lamoureux and his orchestra \ 
ward the pianist made cxtended tours tht \u 
Holland Belgiun Italy and Frar 

Miss Goodson is to meke ir t WZ t 
States this seasor Sh will make Arm 1 j 
with the Boston Symphony Orchestr Januar 8 
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THERE is only one Berlin theater where entr’acte music is 
permitted. Some cities seem to have all the luck. 
——e—_—_ 

A NEW music paper called Mexico Musical has been estab 
lished in the City of Mexico. Tue Musicar Courier extends 
its sincere sympathy—to the paper. 

pei sadiinis 

“A Music teachers’ trust would be a blessing,” writes one of 
the guild. THe Musica. Courter has pointed out time an 
again that teachers should not trust. 


V1a London, the news reaches THe Musica’ Courter that 
seveik, the violin pedagogue of Prague, has just undergone a 
serious operation and announces his retirement from teaching for 
many months to come. 

THERE are 7,000 seats to be filled every night at New York’: 
two opera houses. The Hippodrome, with 10,000 seats, is 
crowded twice a day. There is no connection between these 
two circumstances, and we really do not know why we mention 
them in the same paragraph. 

THere in an amazing dearth of piano recitals in New York 
this season. Rosenthal has been heard, of course, but where ar 


Gabrilowitsch, Neitzel, Germaine Schnitzer, Fannie Bloomfiel 
Zeisler, Olga Samaroff, and our resident concert pianists? Read 
the answer in the “stars” at the Operas 

In an admirable article on the symphonic poems of Liszt 
Saint-Saéns discusses the principle of program music in the fol 


lowing terms: “To many people ‘program music’ is a necessaril\ 
inferior genre. Is the music in itself good or bad? Everything 
lies there. Whether it be or not accompanied by a program, 


will be neither better nor worse. It is undeniable that 


the taste of the public at the present epoch tends toward the pi 
ture with a distinct subject and toward music with a program, an 
that the taste of the public, at least in France, has drawn artists 
in this direction. Program music is, for the artist, a pretext t 
explore new tracks, and new effects require new means.” Pleas 
inquire of Richard Strauss. 
bee 
PETSCHNIKOFF has had several of his concert engagements 

canceled by prominent Hebrew clubs of New York and othe: 
cities owing to the wide publication of the sensational story which 
credited him with repudiating his mother and allowing her t 
live in poverty in a downtown New York tenement. Petschni 
koff’s mother denied the happening in a letter addressed to TH 
MusicaL Courier, and attributed the origin of the slander t 
enemies of her son. It is not fair that Petschnikoff should b 
boveotted for something which he did not do, and the Hebrew 
ciubs in question should have sifted the whole matter thoroughly 

an easy thing to do, for Mrs. Petschnikoff lives in New Yorl 

-before they resolved on an action which is a practical condem 
nation of the violinist. Safonoff knows the circumstances of the 
case, and a statement from him at this time would be of the great 
est possible benefit to all concerned 


RARELY does the gentle Henry T. Finck grow militant. Whe 
he does, the sparks fly, as witness this defense of Liszt, who needs 
it sorely these days: ‘The only other orchestral work on the pro 
gram (Boston Symphony concert) was the third ‘Leonore’ overt 
ture. The soloist was Moriz Rosenthal, who played the E 
flat major concerto of Liszt as it has seldom been played here or 
anywhere. Brilliant, indescribably brilliant, it was; but it was 
infinitely more than that. In the whole list of piano concertos 
there is none superior to Liszt’s in charm and originality of mel 
ody, piquancy of rhythm, beauty of tone color and balance of or 
chestral and pianistic interest—in everything that makes a con 
certo great; and Mr. Rosenthal, aided by Dr. Muck, brought ou 
all these varied charms so vividly that the audience was wild with 
delight. The applause which followed must have been a bitter 
dose to those—there are still a dozen of them, at least—who can 
not recognize the soul of Liszt under his brilliant exterior. The 
times are past when a piece like this could be damned and put 
aside for years because a Hanslick dubbed it ‘the triangle con 
certo.” Modern audiences admire nearly everything that Hanslick 
condemned, and the more so the more severely he condemned 
them. The knowledge of this embittered the last years of his 
life; and his fate is a warning to others who echo his antiquate 


opinions.” 
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CONCERNING GRAND OPERA. 


MUSINGS AND REFLECTIONS BY THE EDITOR. 
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vided Society snaps its fingers at the rest. Sensa- 
tion on and off the Metropolitan stage is Society’s 
chief concern, and it may be briefly said that for 
four months of the year social life in New York 
hangs around the stage door gossip of the Metro- 
politan. Emma Eames’ latest whim or Calvé’s last 
fad are of more importance to our society leaders 
than the discovery of a posthumous score by Verdi. 
A well known Parisian for whom social New York 
has no secrets summed up the situation in this guise : 
“Let it leak out that Calvé, Cavalieri and Eames 
had a battle royal during a rehearsal, and that th: 
ladies swore, should they ever meet on the stage 
again, to have the fray all over again, Calvé threat 

ening to bite off Cavalieri’s nose, Eames promising 
to stick hatpins through Calvé, and Cavalicri vow 

ing she would scratch both off the face of the stage. 
Let, then, a performance of, say, ‘Nozze di Figaro’ 
be advertised with Calvé, Cavalieri and Eames for 
a given date, and let a rival house announce for the 
same date a performance of a newly discovered 
masterpiece by Mozart or Beethoven. The query 
‘Which of the two would prove the stronger 
attraction?” Why, the off chance of seeing the stars 
going for each other, and it is to the house holding 
such a treat in store that society and its leaders and 
most of the New York opera patrons would not 
merely go, but fly with a rush. So much for soci- 


1S: 


ety. 

But what of the subscribers and the general pub 
lic as elements of influence? Alas! Some follow 
society: others do not know what to do with their 
evenings; some few place faith in the wholesale 
adulation the Metropolitan Opera House receives at 
the hands of a servile press, and in the end they, one 
and all, get only what they deserve for their money 

Now, it is the failure of all these elements of in 
fluence that I call “the existing order of things.” 

A state of affairs, indeed, that is a blot upon our 
culture and an outrage upon operatic decorum and 
tradition; and I indict society, the press and Mct 
ropolitan Opera House subscribers as guilty of tol 
erating it. 

Prospects. 

\s regards the Metropolitan (pera House, some 
doubts were expressed here not long ago concern 
ing the promised novelties. Not much having hap- 
pened at this writing to dispel these doubts, the in 
terest of the forthcoming Metropolitan season cen 
ters in the newcomers advertised by the manager 
Let me introduce those as I know them. Lina Cava- 
lieri is a celebrated beauty, with one good protile 
I say one, not a—some five or six ringing notes in 
the upper register, four or five serviceable ones in 
the lower, and an unlimited wardrobe, 

Charles Rousseliére is a very nice boy who sings 
Pagliacci with fervor, and whose chief concern, 
when singing, is to dodge high B’s and even B flats. 
Everybody in Paris is glad of Rousseliére’s luck in 
securing a three years’ engagement with the aggre 
gate salary of $100,000 for the three years. Get 
aldine Farrar is an open question, but fortune seems 
to favor her 
fi 


of fresh attractions 


and is significant of Mr. Conried’s 


This trio exhausts the list 


the \letropolitar . 


idea of cornering the world’s talent. 
As to Hammersteir 
Without being a mo novus in the theatrical! 
world, Hammerstein is a newcomer in the operatic 
‘ arena; but he rides into it full tilt and perfectly 


ir; ()f the remarkable company 


he ade d by 


Nellie 


equipped for the 
the unrivaled 


of artists he has secure 


magic of such name \elba, no less then 


twelve are world wide celebrities and as many trump 


cards to play. The M ittan patrons will witness 
a good many epoch performances, such as 
“Rigoletto” with Melba, Bonci and Renaud, o 
“Sonnambula” with Pinkert, Bonei and Arimondi 


‘Armide,” which will test the whole strength oj 


the 


ol 


the company, In Lassi will admire the mort 


impassioned of Italian tenors; in Lina Pacary they 


will have a most accomplished artist, who shared 
with Felia Litvinne the honor of creating Isolde 
under Lamoureux. Russ, Dalmores, Altschefsky, 
Sammarco will become favorites at their first ap- 
pearance. With Campanari re- 
sponsible for the artistic progress of the venture, 
one can feel quite safe that the Manhattan perform 
ance will set up a high standard of perfection, and 
one impossible for the Metropolitan to excel or even 


Campanini and 


to equal, 

The question at the Manhattan is whether Ham 
merstein will have the grit and nerve necessary not 
only to put the scheme through, and whether he 
will have the necessary patience to await its climax 
ind development. If he has these qualities he will 
finally draw society also to West 34th street. If 
not, he will be compelled to make it popular opera 
or something else. 

BLUMENBERG 
A HOME FOR MUSICIANS. 
The Philadelphia Evening Telegraph prints the 
f greatest interest to American 
MUSICAL the 


following news 
musicians, THE 
item too late for personal investigation, but pub- 


COURIER received 


lishes it nevertheless in the strong hope that it may 
be true. The news, if true, is too good to be with- 
held even for a week: 
Through the broad philanthropy of a well known 
patron of music in Philadelphia there has just been 
established in this city a splendid home for music 


teachers who, in the autumn of life, have not 
basked in the sunlight of Dame Fortune’s smiles 
It is worthy of note that the modesty of the 


founder is as great as his generosity, and he stipu- 
lates that } be not published in connec 
tion with it, as he seeks no personal notoriety. As 


Ws name 


he is a man of business, he fears that his unselfish 
motives would be misconstrued 

The institution is to be to musicians what the 
Forrest Home is to actors. Its inmates are not 
to be regarded as objects of charity; on the con 
trary, the home is to be considered as something 


justly due the financially unfortunate musicians 


who shall obtain a haven there for their declining 


years 

Nor is this home a bare and plainly furnished 
building The founder studied the subject for 
many months before he completed his plans. He 


visited similar institutions in Europe—there is none 


other in America—and, having reached a conclu 


sion, called in conference half a dozen men, all of 
of Philadelphia 
Board of 


whom widely known citizens 


ind asked them to serve with him as a 


are 
Directors, and they gladly consented 

After looking over 
founder finally purchased outright the building and 
lot at No. 236 South Third street, and dedicated it 


to his chosen wards 


a number of properties the 


rhe building was but a few vears ago remodelled 


and fitted up for a first class gambling house, at 


an expense of nearly $20,000. It had scarcely been 


completed when the promoters discovered that 
they could not get police protection, and were 
plainly informed by the city authorities that the 
resort would not be tolerated, and. therefore. it 
was never opened The gamblers went elsewhere, 
leaving the place as it stood, and offered it for 
sale 

The building is one of Philadelphia's old time 
mansions, three stories in height, but wide and 
deep, with many large rooms. Back of it extends 


. large yard, and there the house is provided with 


in inviting porch 


The advocates of the law of chance who fitted 
up the Building paid no attention to cost; it was 
destined by them to be one of the finest gamb 
ling houses in the United States The ceilings 
are all ornamental pressed steel; the floors are 
the finest hardwood. The chandeliers are most 
elaborate, and the walls are rich in stucco work 
and mural painting, and the general scheme of 


decoration is of the sumptuous, vet tasteful, kind 
The house has been furnished in keeping with 


its appearance, and there is everything in the way 
f comfort and convenience that can be thought 
of. There are parlors reading room, a library, 
pianos and, in fact, everything that wil! tend to 


make it a delightful retreat; nor will there at any 
time be a rule of system that will make an inmate 
feel that he is an object of charity 








A matron and house mother have been installed, 
but at present there are no other inmates. Ap- 
plications must be addressed to the house, and will 







































































be carefully considered by the board of directors 
who will make every effort to keep out impostors, 


while warmly welcoming the worthy 


The founder has assumed the entire cost of 
maintenance, and has provided an ample endow 
ment for it in his will. At present the building 
will accommodate twelve musicians, but it will be 
enlarged as the demands upon it may requiré 

All applicants must be sixty-five years of age 
and shall have followed the pr fessior if teacher 
of music in the United States for twenty-five years 
seing induced to speak of his benefaction, the 
founder said this morning: 

“a love music and the people who have dev ted 
their lives to the art. It is not always that one 
who does this manages to lay enough by for § 
old age, and even when he does misfortune ma 
come and sweep away his savings 

“Men who have stoed high in their profession 
and won an honored name have too much spirit 
and delicacy of feeling to accept charity, and I 
honor them for it gut some recognition of their 
labors for music they are entitled to, and provision 
for their old age is no more than their just due 
Those who enter this home will be as free and in 
lependent as are the actors who live in the splen 
did institution founded by Forrest The stigm 
of dependency will be left out.” 

Financial support has been offered t the 
founder, but he has continuously declined it Phe 
home seeks peopl to occupy it, and not 1 mey 
and it is Open to any musician who has t i 
ifications and the proper credentials ts per 
manency 1s assured by the endowment 


GLENN HALL’S LEIPSIC SUCCESS. 


(By Cable.) 


Leipsic 


D 
To The Musical Courier: 

Public and Nikisch immensely pleased with Glenn 
Hall’s success here at the Gewandhaus 


SIMPSON 


\r the benefit given for Gilmore’s widow in (¢ 


cinnati, Van der Stucken was the conductor 


° 


GREAT singers are excellent wage earners in th's 
country. Schumann-Heink has received $40,000 for 


her services so far this season 


\ NEW symphony orchestra is being formed in 
Boston, with Wallace Goodrich as the conductor 
Now we will. see how musical the Hub really is 


RupoLtpH ARONSON denies the allegations mad 


by the counsel of Leon Rennay, who is suing th 
manager for $5,000 (including the sum of $1,009 
alleged to have been paid by him in cash), as recent 
ly told in THe Musicat Courter, and will fight out 
the matter in the courts his closes the incident 
so far as THe Musicat Courter is concerned, for 


this paper knows all about music, but nothing about 


law, and cannot decide disputes which are pending 






in the courts. 
Mary E. HallocK’s Tours. 

Mary E. Hallock has just completed an extrem 
cessful tournée of some Eastern cities. Her agent, | 
mund Metz, formerly of the Philadelphia O ra ma 
wement, left recently for Galveston, Texas, t k aft 
her December concerts in that State. These take place 
Galveston, Del Rio, Taylor, Victoria, Br La Grange 
Jamesville and Sherman ir rapid successior 

rhe fact tells its own story that Mme. Hallock has beet 

engaged for next season by every tow: Pp ed i x 
cept one, and that one was itself a re-engagem« 

Edward Bromberg in Lakewood. 

Edward Bromberg sang agair the Sunday ght 
cert at the Laurel House, in Lakewood, N. J lecember 2 
He is re-engaged for Sunday, December 1¢ nd this w 
be his fourth appearance at this hotel, where ‘ neet 
ire heard by many artistic people. Mr. Bromberg’s recita 
have attracted wide attention. He is a st intelligent 
artist, and his explanatory Russian m 






remarks 





are of the greatest educational 
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scarcely sensible to fatigue while he marches to mu riliance of his performance of Liszts concerto 
sic The very stars are said t make harmony as I pioril t ihe | 1 ts imaginaton recon 
the revolve n their spheres \VW\V S s the < t t n vitalizes all 
strength of cheerf ess gether 1 t i 1 ‘ to be fa 1ong 
ts powers ot ¢ I ce It ts. to be ‘ | wrote the 
Y usel st ik nitor ~ is s wrot it 
suns! r rl et it ess. hx ; “ cy ‘ s h ! 
hriohe < 11 ‘ s ch i 
= se iting work 
iN _ _ cl “ | i at ecinan 
e b est Davidsl ‘ ) ( \ 1 him 
ever he goes the Philistine tla ‘ icknow 
hs and acknowledge the ‘ le iv Chopin s 
stor Ik sent} } 1 cw or < } ‘ } ‘ +f ticipated 
. . : ; concert i st 1] s \ ‘ ‘ the work 
News from the front is not of great importan-e , as 
. th the rchestra ! et ) r ‘ ( 1 ratuia 
this week. Both sides are keeping up a steady fir , 
; ! { concep 
; ' 
without doing much damage. The attacking ar ; 
‘ : ; I tl (rn grow « 
has found its opponents strongly intrenched and in , 
: . , : . cn t flable 
a position to withstand a heavier bombardment than 
ectness 
has been delivered up to the present The Har 
: e : on , ( \ \ the work 
merstein forces made several brilliant sorties last 
11 ta 
week, led by Bonci, Donalda, Dalmores and Alt , 
schevsky. Conried reserved his fire somewh t rs we 
merely throwing out a skirmish line with Cavalieri : — 
: \ ; 
and attacking again with Farrar It is rumored 1 on 
\\ 
that the besieged are sending for reinforcements it 
\ ‘ i 
7 j 11 — 11 1: 
the shape of seasoned campaigners like Nordica , ‘ . Rwacutive da 
Gadski and Schumann-Heink, but, on the othe: hief pias 
1 i | ) 
hand, it is known definitely that the attacking arn TT k eles 
will not make its decisive movement until after { ‘ 
arrival of that brilliant leader, Melba \ gener :; he 
uM“ 
advance will then be ordered all ak ny the line, at ‘ lie | 
lort W agner 1S expected to be absolutely at th } hha ned to 
mercy of the aggressive Hammerstein hosts. Bass ‘ ht 
Bressler-Gianoli and Arta are still to be heard fri ‘ 
while on the other side Ternina, Morena and Ds 
tinn have failed to throw themselves into the breacl SS & 
as they had promised lwo of Conried’s maske ) ’ ' 
batteries, “Damnation of Faust and “ledora j ‘ ’ ¢] 
have been exploded with much noise but only tl | : e «) » VW . , ' { i i 1 1) tlat 
latter seems to have made a marked impression , of , end 
Vhe operatic commerce ot the town has not been tnkwe atter hearing Ix entha il ‘ fortl | ) ' . } nl 
greatly affected as yet by the war. Prices for seats the 1 ving luminous paragrapl t "\ 
rule steady, with more offers than takers. The cabl Vir. Rosenthal is a p 
report which reached here via Intimidad Perfect est respect ( s unbound t ac ss 
that Roosevelt has been asked to mediate bet wee! sa thinker, not mere 1 virtuos “ rm ‘ ( , . , . 
the warring factions, is declared by both command His round ture at kt { f ( mt Lit 
ers to be utterly untrue and a malicious invention o terature ence, tl I ter to the ec oft suthor 
the Savage tribes further South. Correspondents 
are trying to stand well with both forces, and ar om ae ” s - 
T ro Rosenthal, the Boss Digital Hypnotizer. 
succeeding admirably so far. There will be no quar 
ter asked or given when once the fell carnage cor Ww a a ] 
; Doing STUNTS ) Bros ere vitw 
mences, The peace ful feast of ( hanukah ma re witH / oF ine 
sound this vear with the agomnized screa THIRDS AND SIKTHS Giissanoo 
wounded prima donnas, fallen bassos, bent baritones zm 
+6 , , . =p Jif 
and tenors who are broke Oh, War, how drea “te VA 
ful is thy sting,” as Hall Caine said when he visite: : wv ai 
‘ _ 
" | 4 ] S74 
the drear and silent field of Waterlo« Md 
ee €& “p 
In London they call a manager a “booking Y 
’ : : ; Uf 
agency Perhaps pecaus« the things he contracts / 
for are more binding over there 
-,* --. 
fe ] 
As the Germans invented and devel ped the s 
phonic scherzo the Italians have discovered at Just 10 #taR 
i rrr es LF? 
px rfected the operat intermezz lf anv n et ty 
Italian opera be offered you minus an intermezz HOw HE COMO 
14 
refuse it None genuine without Witness “‘ Suut K 
a . . : ; > CORN 
alleria Rusticana Pagliacci, Iris Zaza 
Chatterton.” “Madam Butterfly,” and most recent 
ly “Fedora.” 
et Lee 
The Damnation of Faust va agnihcent } 
it was not opera 
-—- ed 
fe 
lf there is music in words, then Carlvle kn 
to produce it He wrote this 
‘Give us, oh, give us, the man who sings at hs 
" | 
work! Be his occupation what it may, he ts « 
to any of those who follow the same pursuit in silent 
sullenness He will re the same time, he a 
will do it better, he will persevere longer. One ts ange 
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Salome” is at the Bagneux Cemetery, in Paris. On 
his tombstone is engraved, in Latin, the epitaph: 
(nto me men gave ear, and waited, and kept 


ilent for my counsel. 


‘After my words they spake not again.’-—Job 
MM) 22 
eS = 
\t a teachers’ conference in Berlin one of the 


school principals rose to propose the toast “Long 


live the teachers !’ 
in what?” inquired a meager, pallid, young as 
sistant instructor, in a hollow voice.—Harper’s 
lagazine, 
ee 4 
Ss 
Somebody told the Berlin critics what d'Ind, 


York Independent about 
Just after 


wrote recently in the New 
(,cerman composers and (;erman music. 
the information was whispered about in the German 
capital, d'Indy led of 
What the Teutonic critics did to the work transcends 


anything the most vivid imagination could have con 


one his symphonies there. 


jured up. 


x 4 < 
ft 
libretto to Gounod’s “Faust” ? 


Who wrote the 


\nswer quickly. 
. -_—- 
<— 


Cd 
‘- 


Here is an item to gladden the heart of Henry lr. 
Finck: “The Saturday Club, of Sacramento, Cal., 
vave a recital recently dedicated exclusively to the 
works of Grieg and MacDowell.” 
tS 

\ll long distance records will be broken on Janu 
ary 4 by Eugen d’Albert, who threatens Berlin with 


=: 
— 


a piano recital consisting of six Beethoven sonatas, 
the op. 31, No. 3; the Op. 53, OP. 57, Op. 9O, Op. 109 
At the bottom of the program making 
Doors will be kept 


and op, LIL. 


the announcement, is the note: 
locked during the music.” And small wonder. 
GE 
Leipsic has a gifted singer named Fraulein von 


Szekrenyessy. What would the hapless compositor 


do if she were to come here and appear in concert 
with Gydngonhalaszy 
ft 


Married: Seveilhac and Donalda, in London, on 


week before they sailed for America. This ts a 
state secret, 
te 


Orefice’s “Chopin” was done at Los Angeles re 


cently without sensation. It appears 
from all accounts that the world would have been 


but, 


arousing a 


better off had Chopin written an opera called 


no, that’s really too old 


e & 
Don't miss Cavalieri’s bareback act in “Fedora” 
next Saturday afternoon. 
x ed ee 
ct 


The flying ballet at the “Damnation of Faust” is 
really high art. 
LEONARD LIERLING 


Blaha, Bohemian Violinist. 


\t a recent recital given at the Hotel Majestic, Phila 
elphia, Antoin Blaha, the Bohemian violinist, very cred 

bly added to the enjoyable program The selections 
played by him were solos for violin, “Ninth Concerto.” De 
Ber and “God Save the Queen,” by Paganim. Blaha, 
ince his arrival in this country a few years ago, has been 
very successful as an orchestral and concert violimist He 
is a graduate pupil of Professor Sevcik, of Prague, Bo 
hemia, and Professors Sauret and Jacobssohn, of Chicago 
Last year he played with the Pittsburg Orchestra, and this 
eason is a member of the Philadelphia Symphony Or 
hestra. Blaha will heard this season in New York, 
Chicago, Circinnati, Columl ind several other cities 
throughout this country 

: Maurice Levi Organizes Band. 

Maurice Levi, who retired from the leadership of Jor 
Weber's orchestra to organize a band of seventy-six mu 
sicians, announces his first big concert for December 30 
at the Hippodrome. Herbert L. Clarke, the cornetist, will 
be the chief soloist 

Mr. Levi will take his band to Paris in the spring for 
1 long engagement 
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FAUM THe NATIONAL CAPITAL. 


Wasuincton, D. C., December 7, 190¢ 
there is always soumethmg soul stirring in a “grand old 
man, be his held poutics, science or art—and when, at 
thice score years and ten, the lamp of genius burns so 
vrigtly as yet to dazzle reverent cyes, what wonder that 


an audience goes wild! At the eleventh hour was Camille 


Saint-Saens chosen to take the place of another pianist 
with the Boston Symphony Orchestra, and if any one re 
gretted the substitution he or she was not in evidence 
lor the fact 1s that we may reasonably hope to hear Pad 


erewski Maly times, while this occasion 1s unique, and the 
very the 
master must be glad of his American visit, for the ovations 
While ap 
50 life 


G 


farewell tour one m truth. Sureiy, venerablk 


along the entire route have touched him deeply 
be doubly 
No 2, 


and when, contrary to existing rules, the conductor permit 


preciation 1s always sweet, it must as 


wanes. tle played his own concerto, in minor, 


ten an encore, he followed with his “Valse Nonchalante, 
and the enthusiasm knew no vounads. In tact, the individ 
uality of the composer was lost i the charm of the pianist 


and it was only after the witchery of his playimg had ceased 


the chitdren 


that One realized with a start, tual these were 
vt his own brain and that, douwties never agai woud 
one hear them given im such a manner. President Roose 


and Mrs. Latt, Senator and Mrs. Lodge, 


and Representative and Mrs. Longworth were in the Presi 


velit, Secretary 


dent's box and applauded heartily. Lhe orchestral num 
bers were Beethovens fitth symphony and the overture 
from Weber's “Oberon 
St 
-> - 
It must not be inferred that Ur. Muck was loved the less 
in the tumultuous frenzy over Samt-Saéns. In truth, this 


genial leader but strengthened the bond of sympathy tormed 


at his first appearance, and America is to be congratulated 


on having secured, if only temporarily, such a man and 
such a master. It is gratifying to hear the members of 
the orchestra discuss him 

“He is one of us—a colieague one of them said He 
does not drive, he leads When, as was natural, a com 


parison was broached between present and past conductors, 
a shrug of the shoulders and the trenchant remark that the 


ditference between a sergeant aid a general would best 


explain it made inference easy. Contidence and admiration 


seem mutual between leader and orchestra 


= = 


[he Boston Quartet remained over the next day and 
gave an afternoon concert with Hiram G. Tucker, of Bos 
ton, aS assisting pianist m the rendition of Dvorak’s E flat 
quartet, op. 87. They also gave Beethoven's G major, op 
18, No. 2, and Hugo Kaun’s in D major, op. 41, No. 2, the 
last new to Washington, and indeed, with exception to its 
lirst rendition at Boston last month, new to America 

at ee 
Ss & 
The Knetsel Quartet follow on December 13 
a & 
- -> 


Orchestra brings Petschnikoft 
schaikowsky'’s D 
Dvorak’s 


Che Philadelphia Symphony 
who will play 


The 


as soloist next week, 


major violin concerto other numbers will be 


symphony, No. 5, “From the New World”; César Franck’s 
Redemption,” and Grieg’s “Symphonic Dance,” No. 4, 
op. 64 = & 

And Rosenthal—what shall one say of Rosenthal, except 


to note his program ?—and those who have heard the num 
who have 
In 

irt 


his delicacy, his idealism; 


with delight, and those 
do 


forgotten 


bers will remember them 
his 
ot 


so 


not should begin to set on their 
had 


this wonderful man, his strength, 


way to 
the 


absence of eight years one almost 
and so yesterday's performance came even as a surprise to 


old 
30 thorough, sO 


wizard 


friends of the Chere is something so earnest, 
manly with all his pyrotechnic display that 


old ch 


Inde d, the 


goes far to dispel the irge of effimimancy as con 


nected with pianists word itself would throw 


one mto hysterics at the sight of this stocky, solid piece 


of humanity, who shows grace only when he is playing 





rhe long haired, nervous pianist has had his day and 
assuredly going out along with the same type of woman 
Requiescat 

The program was as follows: Sonata (Beethoven), op 
109; sonata (Chopin), op. 58; a group of Chopin, consist 
ing of his berceuse, two “Nouve Etudes” in A flat and 
D, his scherzo and the waltz in thirds of Rosenthal’s ar 
rangement; Schubert's ‘Moment Musicale,” No. 3, op. 04 
Henselt’s berceuse; Rosenthal’s “Papillons” and the “Hu 
moresque” and “Fugato” on themes of Johann Strauss 
Three encores he granted, two repetitions of the “Vals 
and “Papillons,” and the last, Poldini’s “Poupée Valsant 

H. H 
The Black Patti Not Dead. 
Macon, Ga., December 

To The Musical Courier 

Please deny report that Black Patti is dead. Sissieretta 
Jones, the original Black Patti, now traveling with her 


Black Patti Troubadours, is enjoying the best of health and 


appears here tonight. Flora Batson, of Philadelphia, re 


ported deceased in December, was never known or eve 


advertised as the Black Patti until her demise If report 
business w be seriously 
Voetoket & NoLan 
slack Patti 


contradicted our uffec-e« 


ss not 


Proprietors Proubadour- 





rybody 


\i me 


who died in 


that Sissieretta 


Jones 
Philadel 


} 


Patti. ] 


| Epitor: Eve knows 


s the rea! Black Patti The singer 
| 


phia was only referred t : 5 wled Black 


Edna Bailey to Be Heard at Boice Studios Next 
Saturday. 


Next Saturday afternoon, Edna Baile “ sing a nun 


er of interesting selections before arg iber 
guests at the studios of her teacher, Mrs. Henry Smock 
Boice, Carnegie Hall. Miss Bailey has a remarkable lyri 


yprano voice of beautiful quality and her enunciation i 
ery clear After the recital, a reception will be held, and 
the isual enjoyable afternoor t the Boice studi S al 


ticipated 


Virginia Listemann in Milwaukee. 

















Virginia Listemann, the highly gifted lyri prano, re 
eived the unanimous approval of the critics Milwaukee 
it her recent concert appearance :n that city Paragraph 
from the six papers tollow 

Virginia Listemann has n uppeare Mil wauke with Me ex 
ept f some semi-private recitals In fa er n cal career 1s 
ke erself « f tende age rhe wa wh e accre 
erself last night is a < sig ‘ 1 aug well for 

Miss Listemann’s ec wa rat f id g 
lume and capable f great flexibility S sin wi 
n & pertectly tree f 1 nerisms has a ta css at 
neces clearly, and her ns f rhythm is a thing of joy 
4 No er I aste her a 1 P 
n ar jua ! 4 a singer she wi I a gre 
re ar FR t tis Parti ; I ng 

r et and ‘ k \l kee Ss N ‘ ) 

Miss Listemann is the possessor t a rarely lovely s ‘ v 

nbined with temperame a beautif Appea Her 

pure as a bel n eve registe be ke " g at pearllik 
elivery, which can ly pare i ex spring 
It was a decide en t t ging " 

r aut rit , wlcdge : : Zz 
iierstanding At the s ft the r she 

ed great a us Z 

juisitely that seeme af e al ca < 

at beautiful silvery ar f C M 
Waukee Herald 

Virginia Liste an eat fa r wit t 
athe l ted sopra a 4 t ped 
she may soon appear r K a larg He voice is a 
pure soprano, having ful earness : ng powe 
of the best voices in t ass. Her " perf and she 
hows im every tone the results f careful study with the best 
natural materials Her best ‘ ‘ he music V $ 
f Home,” which was rea beautif : ‘ per tor 
affording a fine vehicle for the ex ting of ry upper reg 
ter Milwaukee Journa 

Miss Listemann, daughte f cw k . SSCs 
a high soprat voice, fre ‘ fa She 

Ang with clearnes t « im nN { pleas x 
\ Milw kee I « Wis 
Virg a Listemann of Chicag As x K “ 

winning her first laurels a puec f song H 
ch s ar bine wit a g stag “ t 
er g ut fa ‘ the audi r Milwaukee ) New 
W a sopra ‘ ging jua : ) g 
ltiv atic Miss Listemann w form a most 4 ea 
the ranks of American oratori sopranos, s " she s 
reld Ample opportunities i s s luc " show 
Miss Listemann ar ratori artist of note Milwaukee Free Pre 

Cesar Thomson Coming the End of January. 

\ recent letter which lLoudor Charlt has receive 
from César [homson states that the Belgian violinist plans 
to sail the latter part of Ja ary. so as to be in ample 
time for the extended r which Mr. Charlton has booked 
for him Thomson will be heard with most of the in 
portant rchest he ntry ind ngage 
ments are also Wwnerou 


Festivals Will Have Kelley Cole. 


Kelley Cole’s increased popularity 


most marked Che talented tenor, wl r the 
wwement of Loudon Charlton, is to fill a number of 
portant festival engagements n vdditior “ ns 
recital and on t “ the Cycle Q He w y 
in Louisville, Apri , the festival, f whic rrange 
nents have re tly beet mpleted May >= and & 


Another New York Engagement for Madame Low. 


After her recit: f French chansons at the Waldorf 
Astoria last week, the soprano, Rollie Borden-Low. was 
engaged to sine at concert at the Chatsworth on Decem 
ber 18, for the benefit of the Bloomingdale Guild. Mrs 
Low has also been engaged for two private musicales in 
New York City 
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WILLIAM A. BECKER, AMERICA’S GREAT PIANIST. pePewer Atria : 
Kcey uu 
For the fourth ume William A. Becker eg t A news ar t stec a ' ) en Guid 
can pianist, has wended his way Lurope-ward work uj c l R 
not gold, but that artistic success and Old World recog study r ex ple, he is unequak ‘ 
nition for which the true artist year Becker t t rength and end W r 
unique among the foremost pianists otf t ‘ g 
the only one to acquire his entire mus l t seckers rey g ar 1 
ountry. He never had a lesson in Eur nd hi 1 g t pial N \ ( und a 
pilgrimages thither have been made y for e p tt l tin 
poses olf conceruzing ] “ t« t 
No American pianist in Europ spun s ry f g t ar gica t ve 
f interest around his name as has Mr. Becket I nd the g t t 
tially an artist of wide range, tor with tl ! pirit g 
the great rks i Beeth »> A » » ‘ t i 
nann, | t, Ru ! 
mate understanding, he also p ‘ I I Mur 
magnetic power of holding and sw g | ‘ 
will The great Rubinsteit, w se tou me Bech enuf y f 
is said to closely resemble ‘ 
this same power. \ und 
Wherever he goes Becker receive t r t cing \ \\ i 
admiration from many friends and admirers ! H f few ‘ tg 
5 hig 


ind his great genius and artist ttractive per ty w 

glowing tributes from all alike i 
During the past summer Mr. Becker has be t ' ¢ wit 

home in Cleveland. Ohio preparing for the } «4 ‘ 


which is now in course of progress 


Becker is a musician through and throug “ 
lisplay is not his end, but his technic, ig ! tr nore wi 
s enormous and all there, ever ready, in fine shape 
wrist is “pliant as a wand of willow,” yet forcet 
His readings reveal a high order of musical imtellig W ! 


ind penetration mto the spirit of the H i 
As a composer Becker has come f ward wit! { I 
smaller compositions and a big three 1 e! ‘ 
in E minor for piano and orchestra, whic is beer x 
praised by connoisseurs in two continent It is ick ‘ ¢ ree \ Mrs. Dunning in California. 
expressed on paper that show the music: liber of ft Dunning Sy 
irtist, and in his concerto, which is written i g f Khers may dt 
fecker has demonstrated that he I creatiy mpu u t ‘ ‘ ()al nal 
technical knowledge and that he | eT 1 ng t ept t \ ly | 
thinking musician 
Europea x ed | g | ( 
ful, so velvety d of < if ging . 
t ich cap ble every gr ¢ viii I 
m to play with well | 1 lig ' 
have been so much admired. Becker a veritabl 


gS _ . 





MR. HENRY W. SAVAGE Announces 


A CROSS-CONTINENT TOUR 


Following the Record Breaking Season at the Garden Theatre, New York 
OF THE 


WORLD-WIDE GRAND OPERA TRIUMPH 


MADAM 


BUTTERFLY 


JAPANESE OPERATIC MASTERPIECE IN THREE ACTS 
By GIACOMO PUCCINI, Composer of “*Tosca,”’ *“*‘La Boheme,” etc. 

















The Last New York Perlormance will be Saturday Night, December 22, Alter Fifty Consecutive 
Performances, Surpassing the Grand Opera Record in Any Language in any Country 






THE ARTISTS ALPHABETICALLY 
HARRIETT BEBNEE et 


ESTELLE BLOOMFIELD 


jrescen 














On Monday, December 24, VVIlIl Begin a Tour to the Pacific Coast 
OF THE ESPECIALLY ORGANIZED 





FLORENCE EASTON ‘ 





for 
ETHEL HOUSTON tae: 
exza szamosy "”" I ENGLISH GRAND OPERA COMPANY AND ORCHESTRA OF SIXTY 
RENA VIVIENNE | m Miles) NOW APPEARING IN THIS MOST FASCINATING OF ALL GRAND OPERA SUCCESSES 






WALTER BROWNLOW 
STEPHEN JUSGMAN 
FRANCIS MACLENNAN 
ROBERT KENT PARKER 
THOMAS D. RICHARDS 
JOSEPH F. SHEEHAN 
H®NRY TAYLOR 
FRANCIS TYLER 


CONDUCTORS: 
CORNELIS DOPPER sa 
master 
ALFRED FEITH cian se 
WALTER ROTHWELL 
from 


vrenna)y 


UVER SIXTY PRINCIPAL CITIES WILL BE VISITED, INCLUDING 
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GREATER NEW YORK. 








New York, December 10, 1906. 

lhe largest far assembled at the 
musicale of the Rubinstein Club, December 8, at the Astor 
Gallery, to hear the program as arranged by Marie Cross- 


It was enthusiastically applauded by 


audience so second 


Newhaus, chairman. 
the five hundred and more women who crowded the room. 
[he artists were Ethel Crane, soprano; Margaret Keyes, 
alto; John Barnes Wells, tenor; Oley Speaks, baritone 
and Charles A. Baker, accompanist. These sang solos, a 
duet, and closed the afternoon with “Flora’s Holiday,” the 
song cycie by H. Lane Wilson. In the intermission Mad 
ame Newhaus gave several musical reminiscences, witty, 
grave and gay. This club, Mrs. Harry Wallerstein, presi- 
dent, has in a few years grown into the largest musical 
organization of women in New York, and the high grade 
of music given has proved of educational value to society 
women. The best programs, 
and Madame Newhaus has arranged with fine artists for 


musicians appear on these 


the coming musicales, 
S & 

Genevieve Bisbee’s pupil and assistant, Ida M. How, did 
her teacher and herself credit at a recital she gave at the 
Bisbee studios, December 7. Nervous at first, she soon 
recovered herself. Her quality of tone and power were 
excellent, and in the Grieg concerto she appeared at her 
best. Florence Chase Haight has charming personality and 
sang beautifully the “Swing Song,” by Lehmann, as encore. 
At the close little Josephine Jayne played pieces by Chopin 
and Rachmaninoff, giving great delight, and Mrs, Bussing 
sang with artistic style. Miss Bisbee played the second 
piano in the concerto, and the studios were well filled. 

eS & 

A benefit musicale for a library fund was given Decem 
ber 8, at the Price-Cottle School, in Harlem, those taking 
part being Mrs. Jule B. Hoffman, alto; Everard Calthrop, 
tenor; Edwin Lockhart, Victor Sorlin, ‘cello; a 
variety of accompanists of the fair sex, and the Colonial 
Male Quartet. Of these Mr. Lockhart deserves special 
mention, both for his selections and the way he sang them; 


basso; 


he is an artist who always pleases; indeed, his hearers go 
home with something more than fleeting pleasant thoughts 
of the man and his singing. 

eS & 

A program of twenty-six numbers, by pupils and teach- 
ers from the New York School of Music and Arts, was 
gievn at Aeolian Hall, Thursday 
rhe music consisted of organ, vocal, piano, violin, banjo 


evening, December 6. 
and clarinet solos, ensemble vocal and instrumental num 
bers also, 
eS & 
EK. M. Walsh, pupil of Emma A. 
Hall 


actress. 


Dambmann, gave an 


December 5, in which she 
She natural 


f Fritzi Scheff is, perhaps, better 


entertainment at Lyric 


shone as singer and has histrionic 
gifts and her imitation 
than the original. She sang Chaminade’s “Summer” and 
the “( Others 
program of much variety were Lulu Gavette, Fred Nagle, 


M. Krieger, John Andres, Mabel Lloyd, Mrs. W. W. Martin 
Watson 


armena”™ waltz brilhantly concerned in a 


a selected cast of amateurs in a comedy 
Cf €& 


Lockhart entertained members of the Oratorio 


and 


Edwin H 
Society of Port Chester last week in a short song recital. 


accompanied at the piano by Mrs. Lockhart. The Daily 
Item of that town said: 

Mr. Lockhart has a magnificent basso cantante voice, of extraor 
dinary volume and richness His singing of Handel's “Hear Me, 
Ye Winds and Waves,” and of Schumann's “The Two Grenadiers” 
and é ther songs was the finest musical treat in years. These present 
were enthusiastic in their demonstrations of appreciation 


Mr 


over mH 


Lockhart 
teachers in being himself a singer 


teaches singers, and has the advantage 


any The re 


sults are apparent in his pupils’ singing 


eS & 


Hassell pianist, week at 


Club as 


list the 
at the Vegara concert in Car- 
recital 


the 


well as 


Irwin 
Pleiades 


Lyceum 


played 


negie He is in demand as concert and 


pianist, and as teacher, having pupils from various portions 


of the city and suburbs 
eS = 
David Proctor, good pianist and fine singer, prefers, 
however, to be an actor, and writing to Parson Price from 
loeronto he sends flattering press notices referring to his 
success in “A Message from Mars.”’ One paper especially 
refers to his apparent bashfulness when called on for a 


speech, but they all praise his voice, acting and looks 
fe & 

Ada Landon Hand's excellent small orchestra furnished 
the music for the annual Christmas festival, in the large 
ballroom of the Waldorf-Astoria Hotel, December 8. Many 
people remark on the superior quality of the music fur- 
nished by her. 


The Hungry Club, Mattie Sheridan, chairman, had the 
last dinner on Saturday evening, December 8, at Hotel 


Earlington. It was followed by a musical and literary 
program. 
eS & 


Florabel Sherwood, soprano, who is becoming known in 
metropolitan circles because of her beautiful voice, re 
cently sang for a private company “I Love and the World 
is Mine,” by Manney; “Lass mich Deine Augen Kiissen,” 
and some sacred songs, winning much admiration, for she 
knows how to sing wit! genuine feeling. Press notices 
from Bridgeport, Norwalk, Stamford, New Haven, Mont 
clair and New York are all laudatory. 

eS =. 

John Scott, a baritone so far, has within recent months, 
under the experiencea instruction of Mrs. Henry Smock 
Boice, added several high notes to his voice, so that it 
He sang several of Wood- 
for the write:, 


seems his voice is to be a tenor. 
forde-Finden’s songs and “Comfort Ye,” 
with very musical interpretation and good taste. 
% 

“Five Hundred Years Ago” and “Jessica,” two plays by 
Meltzer and Marion Short and Pauline Phelps, respec- 


tively, were given December 7 by students of the Ameri- 
can Academy (Empire Theater Dramatic School). Hugo 
Wallace, Charles H. O'Donnell, Vira Stowe and Marion 
Willard won laurels on this occasion, though Roberta Bren 
nan and Isabel Morse also deserve mention. Quite a pro- 
fessional air permeated the stage, and in the audience were 
Bronson Howard and John Drew 


eS & 
Mary Gregory Murray gave a lecture musicale at the 
Martha Washington Hotel December 7, “The Songs of 


Life,” which was very interesting and instructive, holding 
her audience without effort. She is magnetic and full of 
ideas, original in her methods, so that one had to listen in 
spite of any other inclination. She illus 


trating her subject by Elizabeth Bundy Culbert, violinist. 


was assisted in 


and M. Byrne, vocalist, Mrs. Murray being her own pianist 
eS & 

Marie Cross-Newhaus has sent out 200 invitations for 
her first Sunday salon evening, December 16, 9 o'clock, 
434 Fifth avenue 
and the usual gathering of society folk is expected. 


An interesting program is promised, 


Mme. Davenport Engberg in the Northwest. 


Engberg, a violinist who will be 
recalled by many New Yorkers, has been winning laurels 

Madame Engberg 
the of the 


The following extracts 


Madame Davenport 
in the Northwest in concert and recital 
played last month in Tacoma, under 
Ladies’ Musical Club of that city 


auspices 


from the papers indicate that the talented violinist was 
received with great demonstration: 

From Madame Engberg’s entrance to the final flourish of her 
facile bow, ag the audience waited to see if she would play again, 
there was no doubting the propriety of enthusiasm. It came re 
peatedly, bringing the player back 


The program in detail offered Madame Engberg every opportunity 


to prove her musicianship and make good the fattering comment 


that had preceded her. The opening number was Wieniawski's 
Gounod fantaisie on the “Faust” theme, which introduced in bri! 
liant form the well known arias of that great opera, and its man: 
fold difficulties, which are insuperable except to the skilled artist, 
were scaled so casily by this brilliant young American that the 
audience was mindful only of the beavty of the music that came 
from her slender bow. The “Lucia” number was equally diffi 
eult, and though much of the beauty of the song in this was lost 
by the one instrument carrying the air and accompaniment to 
gether, it demonstrated Madame Engberg's mastery of her violin 
Her own “Cradle Song” was a dainty bit of music, and the Bach 
prelude was played as few women can play it But the numbers 


which ranked first in genuine nobility of tone and scholarly reading 
In these Madame 


and 


were the Chopin nocturne and the “Ave Maria.” 
old 
pleasure of a 


made her famous Cremona the 
audience the 
In the concluding number all the brilliance of her superior gifts 
in the which 
gave temperament and technic full play. News, No- 


1906, 


Engberg sing, gave to 


rare perfect melody perfectly played 


as & musician shone clear fire of the Sarasate music 
Tacoma Daily 
vember 7, 


tt is not too much to say that the playing of Madame Engberg 
surpassed all expectations. Her charming personality and gracious 
the hearts of all them closer 
with each stroke of her clever bow across the strings of the famous 
to the lightest touch The im- 
play to 
like 


manner won instantly, and she drew 
old violin that responds so richly 
selection seemed mere 


and skill 


mense technic demanded im each 
the 
witchcraft. 

The great “Faust” fantaisie, with 
of applause, served to show the brilliant facility of the artist .and at 


In the unaccompanied 


dainty woman, whose power are positively 


which was received thunders 
she was recalled again and again 
solo from “Lucia di the violin was fairly 


into a complete orchestra, with its beautiful air sustained and ac 


its close 


Lammermoor” converted 


companied throughout by the strings alone 

To many the Chopin nocturne was musically Mrs. Engberg's 
most satisfying number. The beauty and tenderness of this ex 
quisite compositions were given with exquisite feeling. The famous 


Bach prelude of the E major violin sonata, a test of exceeding 





magnitude, was treated with the same dexterity and amazing facility 
that is the most wonderful feature of Madame Engberg’s playing 
and, in fact, every item on the formidable program was a revela 
tion The artist was generous in acknowled the enthusiasm 
of the audience and gave them several encores, among them the 
great Bach air, and, after the fascinating “‘Zigcunerweisen,” another 
of Sarasate’s characteristic dances, closing a progra { rare exce 





lence Daily Ledger, Tacoma 





To attempt to tell how pleasing the concert numbers were would 
be unavailing. It is said that the great artist makes us fee r 
own wealth; the people sat under the spell of the different ti 
and felt the beauty of a new world, which, for the time, was 
own 

The concert program was calculated to show the broad scope of 


Madame Engberg’s ability and stirred the whole gan 


tions through the noble and thrilling strains of Bach's G string aria 


and Wilhelmj's “Ave Maria” down to the fire and tempestuous 
ness of the brilliant Sarasate numbers.—Puget Sound American. 

Every appearance of Mrs, Engberg was the gna) for ud and 
prolonged applause She was recalled again and again The ag 
plause echoed and re-echoed throughout the house, and her signal 
triumph must have been most gratifying to t beautiful and u 
affected artist. No words can express the 1 Mr Davenport 
Engberg has upon the hearts of her hearer 

Added to her name as one of the greatest of womer s is 
the proud distinction of being a composer of no mean ability The 
little “Cradle Song,” her own composition, drew one’s ver heart 
strings.—Bellingham Herald 

Lhevinne “A Pianistic Giant.” 
Wilson G. Smith, music critic, of the Cleveland Press, 


describes Lhévinne as “a pianistic giant,” in his review, 


which, in full, is as follows 


A PIANISTIC GIANT 











Wattren ror Tue Press sy Witson G. Smuiti 

Lhévinne had modestly seated himself at the pian und played 
but a few measures of Beethoven's immortal sonata Moonlg 
when the Press critic realized that it was to be an evening of artist 
enjoyment His occupation was gone, and critici was di ve 
by the magic touch Of genius A wonderful thing is the presence 
of genius Like the subtle odor of an exotic flower, it steals 
our senses and captivates both heart and bra I « call | 
few artistic events like the Lhévinne recital a e A y 
Thursday evening, and they are like oases in an ar! leser 

Rubinstein, Von Buelow, Saint-Saéns, and i ater years Pade 
ewski, Hofmann, d’Albert and Gabrilowitsch have left le lible 
prints upon my memory of visions into ft sica T I these 
must be added Lhévinne, with his impeccable a1 and =poct 
touch. The Beethoven sonata with f expre " 
depth of conception, established an standard w h the 
pianist maintained throughout the ogra ' g a 
Czerny octave etude, which he played at the corm f < 
cert in response t in insistent demand for an « 

When an artist can idealize a technical etude, he r r 
born gift of inspiration It is superfluous t er nm the 
technical equipment of Lhévinne, for it is absolutely perfect 

Seales that sparkled with cry ine | : ta tha 
effervesced like champagne, and a tone product was sci 
and as variegated as the rainbow in its col x And s cta 
playing—it was simply transcendental in its coruscating brilliance. As 
an mterpretative artist, Lhévinne is one of the few gre nes t 
our day and generation The versatility displaye by him is 
exposition of the individual moods of Beethoven, Chopin, Bral 
Mendelssohn and the modern Russian scho ca 1 
hending mark of absolute genius upon him and Anis 

True, Rubinstcin was built upon more hero nes a 
like a Cyclops in his inspirational frenzy, but Lhevinne through " 
innate poesy and climactic achievements, is we " y t ASS 
the mantle of the departed giant l articularize the severa 
positions he played would be but to count the glitt x an 
in a tiara. I can only place the jewels upor s brow 
“Magnificent!” I am no longer a critic, I P g 


Frank Ormsby in “‘ The Children's Crusade." 


Frank Ormsby, the tenor, made a very successful New 
York debut, with the New York Oratorio Society, in the 
performance of Pierne’s “Children’s Crusade,” at Carnegie 
Hall, on the evening of December 4. This was the first 
performance in America of the work. Mr. Ormsby was 


immediately re-esgaged for the same part when the Ora 


torio Society will give a special concert at Carnegie Hall 





on December 22. Tomorrow, December 13, Mr. Ormsby 
will be one of the singers at the musicale of the Haarlen 
Philharmonic, at the Waldorf-Astoria The following 
notices are from the New York papers and refer to Mr 
Ormsby in the concert of the Oratorio Society 

The solos were remarkably well sctng by Mad Blauvelt, F 
Chapman Gould and Frank Ormsby The last named has a sing 
larly pure and fine tenor voice, with which he sings in admiral 
style as to enunciation, phrasing and intonatior New York Times 

The Narrator occupies a prominent place and his music was sung 
by a young tenor, Frank Ormsby, who is likely to become a familiar 
figure on the concert platform His voice is large, fresh and ring 
ing, and there is never a doubt about the tenor quality His er 
ciation and diction are good and his work shows an intelligence 
which will make him a welcome addition to our voncert singers 
Brooklyn Eagle 

The best solo is that for the Narrator at the ening f the 
third part, “The Sea and at Last the Sea which was we sur 


by Frank Ormsby New York Sun 


The mellow and pliable tenor voice of Frank Ormsby produced the 


delicate passages of his part with deep feeling and expression 


Staats-Zeitung. 
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N < ‘ i t He vocal 
‘ ‘ x t lor 1 flexibility 
% THE METROPOLITAN OPERA. # 
+ ae 
Sunday Night Concert, December 9. 
~<allang Scotti. } Dippel. Bov 
Giordano's “‘ Fedora,"’ December 5. Berlioz's ‘‘ Damnation of Faust,"’ December 7. as “Da - 
Fedora —— mnation of Faust,’’ December 10. 
Olga Alte . a ' 
D ri Mattfe« Mie . , mgr: 
Un Pice Savojard Jac Brande Chale 
Loris ly Carus ‘ Chalm 
De Siriex Scott rt word, th 
Desire, Il I K Par In everytl pt spect gt ly ‘ ’ mn ‘ rh 
Gre ll “ egarded as a dist failure 
Boleslav Lazinsk Vogh< | pera. It is not opera, in fact I 
k Nava ve h work k the gt ind j y sg 
‘ ' Vig und sufficient reason to ca Kaus 
The Metropolitan management is t be congratulated = Coase ; Se ge Be . 
m producing Giordano’s “Fedora,” one f the most u ES SCENES 5 : Ane —_ oF 
teresting novelties New York has heard for many a day - \woeting we Rem o Y ; 
and one fully worthy rank with the best of the moder scenes ot — - yt ng ? . 
reanst operas by Puccini, Mascagni, Leoncavallo and = * mecessariy - ae , . 
Cile (nordano w known here only through | Andre Ma arrangement. Guns ‘cs oo ag° , " 
impie Of beri aid what © pieased w t 
> irk nd mter] ited n randon py 2 
! : some tron ! p eve 
t« firt 4 I it i ina 
cy ! i ‘ VA ‘ cnhict ‘ ’ 
luse< ma ‘ y « whic wa W x 
(sul rg ft pa “ ' \l 
( ! vher ne tableaux tine ying baliiet | 
the Riviera ller t fa ably | 1 opera 
Ww ere scT irt })* ot ‘ } t I : il 
vaudeville show for t dires f G ‘ 
sdaptat terly toly ba tter ! 
yable was the Berli Dam I i ‘ 
formerly at the Metrop n S r 
ratoro fort \W poi ‘ it ew alre 
! Mu t \\ t Wisy Rako M 
Sere lade 1 ee | in} | “ 1 ‘ 
, t n they used t wi { 
LINA CAVALIERS » ‘ fe ; : } 
S'S pe . © periorm ‘ ‘ . 
, i “ t Mey tophe t 1 
Chenie the t ded score at action of whi Voca vllinee . & paint Be, | 
stamped it mposer at once as a man of pronounced . 8! ' gH for ‘ . ‘ 
natural musical 1 dramatic gifts In “Fedor (1 : . rt did 1 ve ' 
dano has confirmed that opinion, although his methods is Marguc . nowed to farnite t ' tan 
have undergone a decided change since his “André 4 her debut here, even igh Ber é 
Chenier” period. H style of expression is not so naive very iittle to ¢ she sang with great te, Ke 
and his orchestration not so noisy Giordano has learne tone nder goo ontre . ‘ t one 
how to prune his wealt! f melodic material, how t ' neerit there wa I . - pees 
select therefron only hat whuicl seen to grow t ! . en ‘ . b tie : t x zw in 
the mmediat tuation to which it appli ind befor | Cray es at : " Le ! R 
things, he has acquired the subtle art of coloring et J R a " . 
tonal pictures with sudued tints where formerly nothing ‘%¢ premiere, and it not kely that he \ Corinne Rider-Keisey's Tour. 
but the most screaming rs would have answered aeve ' Cs ' M I ging } 
purpose There pienty of melody in “Fedora,” and it mpany re ‘ ‘ Hi 
is to be found at these points in the story where melody Wagner's “ Tannhauser"’ December 8 (Matinee). 
seems most uitable Phe reproach that have been d ‘ ’ ' 
rected against the first act for its lack f melody are 1 . . 
only unjust, but also ly \ sit n in which police ! H 
officials disc 2 murde nd plan to trap the assassir Wal 
is hardly one t ispire or to demand melody Phe love jasndgraf 1 : 
scene in the second ct nd the lyrical passages of the WW . Rand 
finale are full of lovely musi is war richly « red ! f 
and soulful as anything that has come tt of Italy s e x 
the early days of Verd The rchestratior through t “9 . , 
the opera is masterf almost as though the delicate hand ; ’ ; . r ‘ 
of Saint-Saéns had fashioned it Phe Amor ti vieta ae. eg ee ee ‘ “ 
(which had to be repeated), the intermezzo, the ball mus f , . . a e Ae 
the Swiss mountaineer’s song, and the piano accompan R, ss a we oe mt 
ment to the thrilling conversational scene between Lori wee a ia Pies ; , ws . 
and Fedora (where a Polish piano virtuoso plays a solo . oe re , 
P wn this week Not that Fle 
which serves as the incidental music to the episode afore mw ot Gadsk mr “s . 
said) are i separate and successful trokes a ger g ut t wneh , ‘ f 
he libretto of “Fedora” follows closely familiar play he * ; nM 
of that name by Sardou, and in the musical telling loses but A , ‘ ’ 
that may seen ‘ 
little of the grip and thrill of the original. Cavalieri scored ar moe 8 
emphatic success in the title part, her beauty, grace, charm Flotow's “ Martha,” December 8. ‘ ‘ 
singing and forcefulness of acting all combining to make her ly Henrietta ” 
an ideal Fedora As an actress of passion, she has never - ' - ‘ 
been surpassed on the Metropolitan stage, and her voice |. i ’ 
is so infinite rich in modulation that she eas finds the , n 
appropriate color for every shade of emotional expression. § 
Perhaps she too free an interpreter to shine in operas ‘ 
of the conventional repertory, but in the “veristic” schoo ihe Saturd evening pcrtormance w p ‘ wl r 
it would be impossible to name her superior. Caruso did sense of the word, in price. perfor ca ‘ ( 
excellent work as Loris, his impassioned singing of the 5S ! @ ar ted w t pirit | 
love music and his splendid acting just before the finale ful gayety whicl ‘ v rings to f ’ f ‘ ‘ 
marking the highest achievements he has accomplished in He ett l ging f t R “ ! i 
all his brilliant record at the Metropolitan. Cavalieri and Summer equali« that f Patt ' rf t New 
Caruso, in the love duet, are worth going miles to see I There is n whe the power ‘ I 
Scotti acted and sang the role of De Siriex with facile of the criti pet Dips Lior ‘ ‘ " g 
grace and polished case. Voghera, the Polish pianist. was cted the part much more resourcefu nd nvi k “ ‘ work 
excellent, and so was Vigna, the conductor than Caruso, even if he has not that tenors marvelous Pittsburg 
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Hore. Norrincnam, 
Bostox, Mass., December 8, 1906 j 
A Studio Recital by Anna Miller Wood. 
On Wednesday morning, December 5, Anna Miller 
Wood sang four groups of songs for her pupils, including 


numbers from Chadwick, Foote, Clough Leighter, Wheip 
Fisher and others. Miss Wood has a beautiful voice, 
which she uses with excellent Her phrasing, dic 
tion and excellent vocalization proved an incentive to all 
Miss Natalie Hooper was at the piano, 
Anne Abbott assisted with the violin. The program 
follows: “O Let Night Speak of Me,” “Folk Song” 
(Chadwick) ; “The Year's at the Spring” (Mrs. Rogers) 
Memnon,” “In Picardie,” “Love is a Bubble” (violin 
(Foote); “O Heart of Mine” (Clough Leigh 


ley, 
taste. 


tudying with her. 
and 


obligato), 


ton); “I Know A Hill” (Whelpley); “Sweet is Tip 
perary” (Fisher); “Dedication,” “Chanson d’ Antonine,” 
‘lL Love and the World is Mine” (Manney). 

Ze & 


Sundsy Chamber Concert. 

The thirty-fifth Sunday chamber concert of those or 
Chickering and Sons, under the direction of 
Tooker, took place at Chickering Hall on Decem 
A large audience listened to this, the first of the 
series, and a splendid program was furnished by 
Hess, violin; H. G. Tucker, piano, and Bertha 
Childs, contralto. The program opened with 
Rubinstein’s sonata in A minor, op. 19, for piano and 
violin... The sonata invariably interests and Professor 
Hess, always a delight to hear, gave it a most poetic read 
ing. His “Fantasia Appassionata,” op. 35 
( Vieuxtemps ) ; op. 1, in F. (Wieniawski) ; moto 
perpetuo, ep. 34 (Reis). Mrs. Childs sang two songs by 
Whelpley, “All in a Garden Green” and “Lullaby of the 
Madonna in the Palm Grove,” and a couple by Lang, with 
a final group by Debussy, Fauré and Holmes. Her voice 
and style are constantiy broadening, and Mrs. Childs has 
sufficient guarantee of Boston's admiration of her work. 
The Sunday chamber concerts will extend far into 1907, 
inde includes on the list the following organizations and 


ganized by 
iH. G 
ber 2 
cason's 
Willy 

Cushing 


solos were: 


legende, 


artists: The “Adamowski Trio, The Boston Symphony 
Quartet, The Longy Club, The Olive Mead Quartet, The 
Madrigal Club, The Margulies Trio, Bessie Collier, Adele 


Margulies, Ernst Perabo, George Proctor, Olga Samaroff, 


H. G. Tucker, Berrick Von Norden, Alice Robbins Cole, 
Alice Eldridge, Mary Desmond, Carl Schroeder, Nina 
Fletcher, Emilio de Gogorza and others. Three-fourths 


of the total receipts from these concerts will be given to 
pension fund of the Boston Symphony Orchestra. A 


the 
season's ticket, consisting of a series of six concerts, 1s 
$2.50 
oe = 
interesting Faelten School Recitals. 

Ihe regular work of the Faelten School is weekly 
authorized by a pupils’ recital. That of Wednesday, De 
cember 5, gave a program furnished by some very clever 
musical children and grownups. J. Bayard Currie, a lad 
of about sixteen, played the Schumann “Papillons” (twelve 


with unusual surety, showing concen- 
In this last named 


miniatures), Op. 2, 
tration yet marked imagination. 
this school’s pupils show growth from year to year, 
of Boston's 


time 


and 
and 


has received commendation from many most 


to to the 
Alice 
now for several years an assiduous pupil of 
the effect her rendition of 


Beethoven's allegro con brio (first movement), from con 


musical people, who listen from time con 


certs given in Huntington Chambers Hall Fortin, 


about twenty, 


school, made a brilliant with 


certo, C minor, op. 37, vith Carl Faelten at second piano 
Perhaps the crowning effort was the playing of Ruth 
Lavers at the Saturday afternoon recital, when she dis 
played almost the prodigy element in her work. She is 


Katharine 


The English Pianist 








HENRY L. 


GOODSON 


Invited to play with the BOSTON SYMPHONY ORCHESTRA, January 18 and 19, 1907 
WILL. MAKE HER AMERICAN DEBUT ON THIS OCCASION 


Mise Goodson will be avetiaite See a limited number of engagements. 
°o Dates, Terms, Etc., Addr 


MASON, 492 


Miss Goodson plays the Mason & Hamlin Piano 


only old, but plays with the authority 
of a miss of almost three times that age. Her 
Trio, E flat major, op No. 1 (Beethoven) ; 
“Spring Song,” A major, “Spinning Song,’ 
Valse,” A (Clayton 
minor, ( Mosz- 
rhis 


I Jecem 


about seven years 
selections 
were: rondo 
presto (Weber) ; 
C major (Mendelssohn) ; major 

Johns) ; Espagnole,” A 37 
kowski) ; allegro from concerto, A-major (Mozart) 


on Wednesday 


Caprice op 


program was repeated evening, 


ber 12 


Pa 


_ 


< 
Jessie Davis’ Engagements. 


One of the busy professional women is Jessie Davis, who 


well as a large class of ad 
vanced pupils and beginners. Miss 
from Steinert Hall to her resident studio West Cedar 
street. Among her professional pupils are Lila Holmes 
Helen Melvin, of New Hampshire; Maude of 
Massachusetts, and Helen Dunton, of Maine, all of whom 
have large and prosperous classes in piano. Some of Miss 
Davis’ professional engagements are: November 24, South 
Mass.; December 13, Arlington, Mass.; February 11 
musicale, Boston. At the Thursday Morning Mu 
February, this musician will play 
and Novem 


teaches several teachers as 


Davis has removed 


1 


( "< rey, 


boro, 
private 
sicale Club, some time in 
the Arensky D minor trio. During October 


excellent 


ber Miss Davis booked many engagements 
through the East. She is one of our thorough and sound 
young women musicians 
Rosenthal Plays in Boston. 
Perhaps the greatest program of the year was played 
here this afternoon at Symphony Hall. It was by Moriz 


Rosenthal, and proved an impressive reminder that a great 
pianist still lives who, without superfluities of technic oF 
sentiment, plays a program with deep insight into the com 
time infusing into a his 


presenting i 


poser’s mind, at the same selection 
own majestic intellect 
with the double and triple power of two great mediums 
himself the man wrote it. His 
characterized by admirable without 
possible display, and with that astonishing breadth, 
ity and unrivaled touch of that 
Rosenthal’s playing. Such an artist can afford 
his selections as he pleases 
sonata, op. 109, showing that 
pathy which comes from absolute appreciation of what he 
has to tell his audience. Technic, intellect, 
all his. There was a general ovation after the 
and the the stage 
returns 


and poetic fire, and 


playing wa 
the 


and who 


dignity, slightest 
author 
always crown 


to 


feeling 
handle 
He opened his program with 
intimate 


Beethoven's sym 


genius, were 
program, 
with 
loud and insistent applause Phe 
brilliance of the art brought by this musician is enough 


audience arose and crowded neat 


tor repeated 


to recreate the music impetus in this city rhe program 
follows: 
Sonata, op. tog leethover 
Sonata, op. 58 Chopir 
Berceuse o* Chop 
Deux Nouvelles Etudes Chom 
Scherzo, B flat minor.. —_— Cc) it 
Valse (Arranged as study in thirds by Moriz Rosenthal) 
Moment Musical Schubert 
Nocturne Henselt 
Papillons Rosent! 
Humoreske and Fugato on Themes by Strauss Rosentha 
ee & 

Chromatic Club Program. 

Felix Fox opened a recent program of the Chromatic 
Club, in their usual morning session at The Tuileries. His 
solos were: “Fourth Impromptu,” op. 91; “Romance, op. 17, 
No. 3 (Fauré); etude, in A major (Emile Bernard) ; 
“Volkslied” (Widor); “Jeux d’Eau” (Ravel); “Bouree 
Fantasque” (Chabrier). There were French monologues, 
charmingly given by Gertrude Fogler; a group of songs by 
a member of the club, Marie Celeste Stranahan; and a 
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Direction: HENRY L. MASON 


492 Boyiston St., Boston 
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violin and piano duet from Saint-Saens, by Bessie Be 
Collier and Grace Collier. These programs furnish pleas 
ure and interest to a well organized and progressive clul 
besides to the many friends that attend then The next 
program occurs January 8 

= = 
vv . 

H. G. Tucker, so prominently identified with Bostor 
musical life, has just assisted the Bost Symp Qua 
tet in the first of a series ot ce e | m 
the new Willard Hot f Washingt . ¢ 
most brilliant assemblage of t liplomatic corps ciet 
and music lovers at large were present t ear this ve 
excellent orgartizatior Ihe program included Beethoven's 
juartet in G major, op. 18, No. 2; Hugo Kaun’s quartet 
D major, op. 41, No. 2, and Dvorak’s quartet for pian 
violin, viola and violoncello, E flat major, op. 87 

ot se 
- -> 

The concert at Nor d \ | H ty 
Tucker, had Bru Ho t ( Wils ! 
both members of the Ap Club, a Phe iM 
a young woman with a beautitu prar ¢, Ww 
been coaching with Mr. Tucker 

eS & 

rhe third subscription concert of t l gy ( ‘ 
given in the Unitarian Chure Eo Mass 
Wednesday evening, De mbet 2 

ee 
5 — 

Johr Hermann Loud, oranist ie First Baptist 
Church, Newton Centr is recently mz Western tr 
for the dedication exercise ot new rga Mr. I 
gave the twelfth of an organ series last Mond evenil 
Chere were compositions by Capo { LM 
delssohn, Handel and Lemmons 

Pd ed 
=S & 

Whitney H. Tew, the eminent bass g at Mrs. S 
B. Field’s second morning musicale in Pott H Dec 
ber 6. Miss Pierce, of New York 

yr. ~-4 #2 
=S= = 

J. H. Wetmore, tenor; Bertram Ws tone 
Evelyn Johnson, soprar pupils of | Howe B 
have done some good professional worl M lohns 
has a beautiful pure sopran nd eard t 
splendid advantage in several song 1 s 1 P iden 
this autumn 

ae ee 
- - 

Avonia Bont Lichfield is the te ft we 
membered young artists, Helen P 1 ¢ te Gr 
venor, who have appeared w u f " ucce 
the last few seasons t tl Ho 1s i heater wl M 
Lichfield put on a \ lemonstra ed fr 
the usual pupr mn l variou peras 
presented in costume and beautiful g 1 aff 
of distinct professional succe 

-_s ee 
S| & 

Dr. and Mrs. Carl Muck were gus Was 
imgton, D. ¢ recent] m the occasi f tl Symp! 
Irchestra neert there 

—- 
=—= & 

Bertha Wesselhoeft Switt, whe b ying 
Grace Wassel’s song cycle for a Chickering H present 
tion, has mar cial |e ler ere nter t 1 ww r musi 
career 

St mt 
> -> 

Louts Elsor f the New England ¢ t f Musi 
ctured in Schenectad N recent Songs a 
Legends f the Sea 

at ee 
= cs 

Warren W Ad ms 18 wiving 
venings” in Norwood Street M. E. Chur of Everett 


Faelten Pianoforte School 


CARL FAELTEN, Director 
Professional Training for Pianists and Music 


Teachers. Send for free booklet on the Faelten 
System /enth Season 


30 Huntington Ave., Boston 








CHICKERING HALL, 

Mass.—Season of 1906-1907 
CHAMBER CONCERTS 
Chickering & Sons, under 


Boston, 
SUNDAY 
Organized by 
rection of H. G. TUCKER 
SUNDAY AFTERNOONS 
December 2 to 


the di 


From February 17, inclusive 


Frederick N. Waterman 
- poston. mass. Teacher of 


OPERA, “ORATORIO, * CONCERT, RECITAL = =—- Voice 


PALM ER VOICE CULTURE 


SBRIGLIA METHOD 
Teacher of Winnifred Spau'ding. Sopranx 


» with the Hap Ward Lillian 
<a'mon, Soprenoe Kirk S*. Crurch. Lowell, Mase : Madam Gerino. Cortraite 
Universal-t Church Lowel!, Mees; Selma Gibaon. Ine rector in Red Wing 
Seminary. Minnesota; Elizabeth Crawford, Soprano, Dailas, Tesas; Norma 


Drere! and ot hers 
STUDIOS: Swan Bidg.. Lowell, Mass. 
Butier Exchange, Providence, R. | 





Baritone and 





PIERCE BUILDING. 
BOSTON, MASS 
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Birdice Blye East and West. 


It's a Girl at the Spiering's. 





Schenck Aids the “‘ Children's Crusade." 
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Ihe seventh Gewandhaus program, played November 
28-29, had the Brahms E minor symphony, No. 4, for prin 
Carl Reinecke’s “Manfred” and Beethoven's 
Coriolan” overtures, besides the d’Albert C major ‘cello 
concerto, played by Julius Klengel, completed the program 
he Reinecke overture did not suffer in juxtaposition to 
the Brahms and Beethoven, for there were distinguished 
elegance and enthusiasm that would carry it in any com- 
Che Brahms fourth symphony was played in this 
Its quality justifies the most fre 


cipal work. 


pany 
house last March 21-22 
quent performance, for it shows all of the Brahms industry 
and ability, along with the Brahms inspiration. ‘That 
combination to What the Nikisch reading 
inferred from the Brahms remark that he first 


is 


a hard stop 


was may be 
got acquainted with his own symphonies through Nikisch 
The orchestra played superbiy again. 

The d’Albert Some 
composer genius arise the 
typical ‘cello technic of runs and double stops, and give 
Reger may do this for the violin 
written ot for the 
D’Albert has done well here in finding 


concerto is good music time a 


may who can ignore present 
something entirely new. 


when he has eleven more his sonatas 
instrument alone 
a single beautiful arpeggio roll that is slightly out of the 
ordinary, in its effectiveness at least. He uses it for the 
‘cello in advance of the orchestra, and carries it for many 
measures after the woodwinds have assumed the principal 
theme. He brings it briefly again in the last movement 
The rest of the concerto is just ‘cello technic, as one has 
always known it, applied on as honest music as the com 
poser could write. Klengel was able to sustain his good 
reputation with it and received the thankful recognition of 


the public 


r- 
eS 


So 

The motet service of the Thomaner Chor on November 
24 included Bach's organ chorale, “Mit Fried’ und Freud’ 
fahr ich dahin”; Bach's “Komm lod,” for chorus; 
Bach's organ “Wer Gott"; Von 
Herzogenberg’s four vuice motet, “Selig sind die da Leid 


susser 
chorale, nu den lieben 
tragen,” and Mendelssohn's “Ruhetal.” 

As the Thomaners had a benefit concert to prepare, the 
Sunday music was a repetition of Bach's cantata, “Wachet, 
betet,” for solo, chorus, orchestra and organ 

es & 

rhe second Gewandhaus chamber music program was 
The 
quartet was assisted by the pianist, Vera Maurina, in the 
Brahms F minor quintet, 34. The string 
played were a Mozart B flat major and the Dvorak E flat 
51 


than before and with most commendable unity of purpose 


played in the small Gewandhaus hall, November 24 


op quartets 


major, op. Ihe organization played in better balance 
Fraulein Marina proved to be a splendid musician, as het 
touch is firm and beautiful without ever dominating over 
the strings. The members of the quartet are Concertmaster 
Edgar Wollgandt, Josef Blumle, Carl Herrmann and Prof 
Julius Klengel, all of the Gewandhaus Orchestra 
ce = 
Thanksgiving is being observed here by special services 


in the churches, and Thanksgiving dinner and ball given 


in Hotel Cologne by the so called American-British Stu 
dents’ Club 
ce = 
Che Thomaner Chor gave a concert for the benefit of 
the Leipsic Deacon House, November 24. The chorus, 


under Cantor Schreck, was assisted by tenor Jacques Urlus, 
of the city opera; Concertmaster Hugo Hamann, and Curt 
Hering, of the Gewandhaus, and Organist Karl Straube, 
of the Church Che were the 
“Alta of the Bach's 
eight voice motet, “Fiirchte dich nicht” ; motet 


Thomas chorus numbers 


frinita beata” fourteenth century ; 

S. Calvisius’ 
siebzig Jahr”; 
Welt, 
Joh. Michael Bach's “Ich weiss dass mein 
ot 


13 


double chorus, “Unser Leben wahret 


lor 


Johan Rosenmiiller’s seventeenth century ade! ich 
bin dein miide” ; 
lebt,” 


settings 


Friedrich 
120, 


chorus; three 


the 


tor five 


of 


E-rloser 

Kiel's 

tor 
r} 


finish 


voice 


Proverbs from Psalms and 


mixed chorus. 


1¢ singing of the chorus was marked by the musical 


which keeping the organization entirely worthy 


is 
its several centuries of history and tradition 
eS & 


- 
Richard Burmeister has made orchestrations for Liszt's 








“Rhapsodie Heroide-Elegiaque,” No. 5, and the “Mephisto” 
waltz, and he has given them their very first performance 
[his was on the occasion of the 


here with real success 


fourth Philharmonic concert under Hans Winderstein, 
November 22. Burmeister had realized how much true 
orchestral material there was in these two piano works 


The eminently plausible and agreeable orchestrations he 


made are vindication enough. Thereby be has en- 


riched the 
two pieces that pianists will be glad to know 


has 
piano and orchestra by 
Notwith- 
standing the pianist composer’s modest intentions in the 


usable repertory for 


entire treatment of the orchestra, the tempo that must be 
assumed in the “Mephisto” waltz makes difficult work for 


orchestra and conductor. Two industrious sessions of re 
hearsal were undergone for the performance here 

The tenor, Alois Hadwiger, who sang this year at Bay 
reuth and who is engaged for a number of years at the 


a selection from “Die Meistersinger” 
His 
singing was so well liked as to fully warrant the repetition 
of the latter. His voice is very tree and of good 

The Winderstein 
complished its best work of this season in a giving of the 


Vienna opera, sang 
and Siegmund’s “Liebeslied,” from “Die Walkire.” 


quality 


orchestra under furthermore ac 


As an example of unequal 
first 


Strauss “Tod und Verklarung.” 


minds running in related channels, it is mentioned 


that the correspondent’s rote book read as follows 


is that of a 


“Impression of this ‘Tod und Verklarung’ 





AND ArTHUR NIKISCH 


Ge -rRce HAMLIN 


in easily assimilable rhythms and beautiful tonal rich 
that 


lyric 


ness. There is a directness in this Strauss discourse 


may give longevity when the orchestral color is no longer 


novel ss 

Now hear Richard Burmeister to a friend 

“There will come a time when the ‘Tod und Verklarung 
will have its permanent place, just as the Beethoven fifth 
symphony.” 

Next! 

eS & 

On the evening following Burmeister’s Leipsic appear 
ance he played in Holberstadt for the first time in publi 
his arrangement of six poems by the Polish litterateur 
Ujejski for recitation to compositions by Chopin The 
poem titles and the compositions to which they are ad 
justed by Mr. Burmeister are as follows 

“Ein Begrabniss,” the funeral march, in B flat minor; 
“Die Verliebte,” mazurka, cp. 7, No. 2; “Himmelsfahrts 
traum,” prelude, op. 28, No. 7; “Der Kukuk,” mazurka, 
op. 30, No. 2; “In der Schanke,” mazurka, op. 6, No. 2 


“Die Rivalen,” mazurka, op. 7, No. 5 This is thought 
to be the first instance of a poet's writing for compositions 
already in existence 

The performance of the works was under the direction 


of the Halbertstadt city theater, and the recitationists were 
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Ss 


ARTH 


No. 15 Thomasring, 





UR NIKISCH 


WILL INSTRUCT 


advanced singers 
(ladies and gentie- 
men) in musical 


style and in reper- 
tory of the opera 
and concert. 


LEIPSIC 





GLENN HALL nr. men 





TENOR 





Bartuss Gasse 15, Leipsic 








Frau Gigl-Landa, Fri. Kugler, Fri. Reinecker, Herr Bis 
choff, Herr Haeberlein. 


_- 2 
v= vv 


Kussewitzky, formerly 


Moscow, but 


The 
of the 


contrabass virtuoso, Serge 1 


Philharmonic ( in now a 


onsetvatory, 
Berlin, has lasting impression her 
he 

, 


concerto and a Cc 


ent 


resident created a 
by his recital in the Kaufhaus, 
mandl transcription of a Handel 


This latter concerto is 


played the Si 


when 
mcerto 


of his own one moven marked 


allegro-andante-allegro, but with a pause before taking up 
the allegro the last time As this is naturally a restate 
ment of the first theme, the effect is about as if the artist 
were beginning the concerto all over again. But the ma 


terial is interesting. The technic involved is largely that 
for plain cantabile, but rapid bowings in triplets and six 
teenths besides the inevitable passage in harmonics ar 
included. Happily the harmonics sound better on the co 
rabass than on any other member of the string family 

Jesides the concertos Kussewitzky played an interme 
by R. Gliére, a valse miniature of his ows d the tara 
tella by Bottesim. It was in the last named piece that 
the great technical velocity and finish we shown at their 
highest, and the audience arose to this p ng 

The assisting artist wag the pianist, A r Golde 
weiser, of the faculty of the Moscow Imperial Conserva 
tory. He played the Schumann F sharp minor sonata, a 
prelude of his own, a barcarole by Rachmaninoff and the 
Liszt “Mephisto” waltz. His playing was often rough and 
not the most interesting that w ear, but Ss pr 1 
was found to be a worthy comp ion showing his g 
musicianship Ss = 

Che pianists, Herr and Frau Ha He ant play 
piano duets im the Kaufhaus. 5S Variations 
Clementi sonatas, Brahms-Haydn  variati , a Sinding 
andante, and the Liszt concerto “Pathetiqu were the 
four hand compositions played L he tists have really 
accomplished a four-hand ensemble and have arrived up 
plausible and agreeable schemes of n pretati Dh 
circumstance is rar Che pianists we i t by the 
singer, Sophie Molenaar, who ng lieder by Br Hans 
Herrmanns and Von Herzogenberg. H rendit s wer 
of only moderate worth, either musica ‘ 

wt & 

The contralto, Maria Walter, gave recital of Bee 
thoven and Brahm The Beethoven w the cy« »p 
48 on hive poems by Gellert I he fourteen Bral 
songs range from the op 6 t Der Ir 
ling,” through opus numbers 19, 32, 49, 57, 59, 84. 85, 86 
and 95 to the Q7 represented V Auf dem Schiff The 
artist has a good voice, which is not yet under the right 
training, as the upper tones are hard and the lower voice 
is not employed as nature or art intended. The attain 
ment of fine musical finish is also a matter of the tutur: 

 @ for thi ar 

Leipsic authors exclusively were repr ted in a Lieder 
recital given by the local contra Elly Schellenberg 
Sacks Ihe authors were Carl Reinecke, G rd Prei 
Paul Umlauft, Alex. Winterberger, Georg Gohler, Stephan 
Krehl, Richard Wetz, Arthur Smolia Walter Niem 
Waldemar Sacks Heinrich Zollnet R H mn 
Moritz Bauer This recital had bee . 3 ‘ 
of previous dates, but indisposition of t we ud 
necessitated postponements. Owing t the t inf 
tunate condition of her voice ther postp ments w | 
have been advisabk Neither pl sure r tne ipprox 
imate character of the songs could be tained fr ! 
recital The accompanist was composer W iar S 
husband of the singer 

Gt eet 

Ihe accompanying photograp! { George H he 
American tenor, and Arthur Nikis¢ I I pean oF 
chestral conductor, was taken in Bay August of 
this year Mr. Hamim, who w ive s country 
early in January, w sing his European farewell in B 
lim, on December 20 and 22 wit! ‘ Singakade nie 
Chorus, under Georg Schumann, in performances of Bach's 
Christmas Oratorio.” Hat I e€ succe 
ibroad since he was last heard side I 
Atlantic | ENE | SIMPSON 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., lL. 
WILFER VIOLIN AND "CELLO STRINGS 


Gueranteed True and Durabie 
OWN MANUFACTURE 
A. WILFER, Dufour Str., 22, Leipsic 








LEIPSIC, 


AMERICAN MUSIC STORE 


Central Theater Building 
Offers all possible assistance im procuring new 
compositions. 


Eawesr B. Raewsza, Prop. 
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VEGARA PUPILS’ CONCERT. 


Monday evening of last week, pupils of Leandro Vegara 


gave a concert in the Carnegie Lyceum, assisted by Ida 


Mampel, pianist; Irwin Eveleth Hassell, pianist, and W1 


liam Grafing King, violinist [he program of twenty-one 
numbers included selections from opera and t 
Special mention should be made of the singing of M 

, 


Charles Baguley, Charity Scribner, Myra Armstrong, Car 








Song Recital by Madame Borden-Low and McCall 
Lanham. 


An 
f Ml R 
’ g 1 
Met La 
x ‘ 
| 
ing R 
Ml ( 
\V 
Ml 
( 
: 
iK 
N 
‘ 
it 
| ! 
( 
‘ t f 
‘ 
1 
20 
| ' 
‘ ! 
‘ y ! 
¢} 
ry ’ Ml 
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work \ more 
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Huss Lecture-Recital. 
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lyn Evans, Finita di Soria, Arthur Mulligan and Andrew 
Clark. Miss Mampel, a very gifted young pianist, played 
numbers by Rameau, Chopin and Mendelssohn. Mr. Has- ™“ 
sell. also a talented pianist, played numbers by Chopin and 
Lis zt, and some ac mpaniments Mr King playe 1 the 
“Valse Caprice,” by Wieniawski. The vocal numbers fol 
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SOME CHOICE FESTIVAL DATES STILL AVAILABLE IN PEBRUARY 
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which was played with fine proportion of tonal bal 
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Cutcaco, December 8, 1906 


Che (theodore Thomas Orchestra 


| rederick 


ninth program of the 


Stock, conductor, was one of much interest and 


trast, numbering Schumann's “Rhenish” symphony and 

Death and Transfiguration,” by Strauss, with Alexander 
Petschnikoff as violin soloist in the Tschaikowsky violin 
oncerte The beautiful lyric qualities of the Schumann 
ymphony with its Schumannesque orchestration, as con 
trasted with the Strauss number in all its gorgeousnes 
ind characterization of orchestration, offer the greatest con 
trast in musical art in conception and delineation. Both 
numbers received the masterly readings demanded by them 
by Conductor Stock and his men, and generous applause 
was awarded both numpers \lexander Petschnikoff in 
the Tschaikowsky concerto proved himself a master of the 
irt of violin playing 

: eS & 

Mr. and Mrs. Louis E. Burr gave a dinner party at the 
South Shore Club Friday evening in honor of Capt. and 
Mrs. Tauscher (Mme. Johanna Gadski) Among those 
present were Mr, and Mrs. F. Wight Neumann 

S & 

Mr. and Mrs. F. Wight Neumann, 3441 Michigan avenue, 
ntertained at dinner Thanksgiving Day in honor of 
Madame Johanna Gadski and her husband, Capt. Tauscher 
of the German army 

3 S 

Fannie Bloomfield-Zeisler, after an absence of nearly 
two years from the concert stage, returned on Sunday, 
December 2, to be greeted with the most spontaneous en 
thusiasm and flowers galore \ capacity house was hers 
ind to say she was the Fannie Bloomfield-Zeisler of old 


to confer the highest praise The program opening with 


the Beethoven sonata, op. 31, No followed by “The 
Erl-King,” Sehubert-Liszt; and a group of five Chopn 
numbers which for poetry, charm, finesse have, perhaps 
never received better readings, and closing with a group 
by Liszt, Henselt, Rachmaninoff, Moskowski ind the 
Schulz-Evler transcription of the Strauss waltz, was 
ecital of the most unalloved esthetic enjoyment 
<— 4 
\lexanc von Fielit who is to conduct the Chicage 


Symphony Orchestra on its spring tour of ten weeks be 
March, of the of 

favoring Chicago as their 
Fielitz 
conducting ; 


musi 
Mr 


composition 


ginning in is one brilliant coterie 


clans permanent home 


von is an acknowledged authority on 


ind coaching, 


of many years of experience in these various fields 
at 
Ss & 


Leon Marx, who is an exceptionally gifted 
ist, 


young violit 


played the following numbers at a private musica 


given by Mrs. R. T. Crane at her residence on Michigan 
avenue on December ‘4 Concerto, Wieniawski; adagio 
Viotti; “Elfentafz,” Popper-Halir ; “Humoresque.’ 
Dvorak; “Sunshine Song’ Peer Gynt”), Grieg Hejre 
Kati,” Hubay 

ae ee 

a & 

Mime. Samaroff will give a recital at the home of Mrs 
Edward Ayer, Banks street, on December to 

po 
eS & 

Dr. Otto Neitzel, high potentate in the realm of musik 
gave his much heralded lecture on “Salome” at Musi 
Hall on December 5. From every point of view, historical 
ly esthetically and analytically, the lecturer reviewed his 
subject, and an evening of much enlightenment on this 
latest work of Strauss was afforded the very choice audi 
ence assembled Appended is the outline or synopsis 
the lecture: 

MOTIFS 

fhe two Salome chief motifs: Salome character Sa 
ing (“The Mole’s Eyes” of Herodes) 

Salome’s grace. 

The two Jokanaan motifs: Hy and the Prophet tif 

Salome’s love motifs The call of enticement, I ging, Ule 
ness, the Kiss motif 

FRAGMENTS 

The allurement of Narraboth. Herode’s solmttaty 

Salome’s love. Jokanaan’s warning 

The Dance of the Seven Veils 

(Intermezzo The false intervals as the Jews haracterizatior 
Confusion, Pain, Salome’s despair 

The death sentence of Johanaan and Salome’s glorification 

St et 
Ss & 

The third chamber music recital by Hugo Heerman: 
ind Ernesto Consolo was given at Music Hall on Decen 
her 6. The following three sonatas constituted the pro 





bringing to his work the rewards 


phrasing; these three distinctive 


the Heermann-Consolo ensemble 


ance, and 


characteristics 


nuance 


symbolize 


on all occasions: Sonata, D minor, op. 121, Schumann 
sonata, C major, op. 117, Bossi, and sonata, G minor, op 
13, Grieg 

a: 

eS & 

Herbert Witherspoon will give a song recital at the 
home of Mrs. Adams on December 10. On December 13 
he will be the soloist witli the Madrigal Club Marcl 
1-2 he will appear with the Theodore Thomas Orchestra 
and the following month with the Apollo Club 

a2 o- 
fs 

frances Catheryn Close, a very ta ed pianist, a pup 
f Willian Sherwood, played for Matinee Musical 
Club, of Indiana, on November 7, a eceive me very 
generous notices from the local pre 

as: eS 
eS & 

The Labarthe Piano School, now i ight ear, a 
mder direction of Albert Labarthe $ f the artist: 
and successful institutions devoting its energies to pia 
instruction exclusively 

Zs 

Harold Henry, pianist, played L) 1 Ne 
vember 14 for the Mt. St. Joseph College 

at 
eS = 

At the ninth organ recital given by Irving (¢ Han k 
at Trinity Episcopal Church, on December 3, Mary B 
bury, soprano, made her public debut nging the follow 
ing numbers i Not Ye, O Israel,” Buch IW 
Ekxtol Thee (from oratorio of “I ( t () Divine 
Redeemer,” Gounos Miss Billsbury is a pup ft Albert 
E. Ruff, who predicts for her a promising reer 

a= a 
S & 

Josephine Gamble, a young linist, pup of concert 
meister Kramer, has just ret 
through the far Western State 

ae --* 
-> > 

Felix Borowski, one of the m 
music critics of the West, has joined fF of Cc} 
cago Evening Post. Mr. Borowski is n ’ write 
of distinction on the ewsthetics and history of the 
music, but he has to his credit several opu n 
ire winning for him recognition as on f the ling 
omposers of the day 

a ee 
SS & 
[he Caruther Norma Scl i I ] i 
Caruthers director, 1s an mstitution affordin i very 


“Cc H ICAGO “ADVERTISEM ENTS 





CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Buliding, 202 Mi-higan Boulevard, Chicago Ill, 
Forty years of artistic achievement under the personal direction 
of its Founder and President, Dr. F. Zie a. has made the College 
one of the vigorous educational forces of America. Offers facilities 
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A NEW DISCOVERY. The Gift of 
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muuigh and artistic curriculum for both pupils and the trai litterateurs there to collaborate in the production of works i tory of Music. at Orchestra Hall December 4, was 
ing of teachers. Mary Francis Frothingham, head of the tata form founded on ancient Irish sire, with words embodyi: in exceptionally meritorious and artistic affair, and was 
’ : , —— : st f Ireland. His reception in Ireland was most ent! : , . , 
ry departme is nN t thoroug} ; el Tr n » : the occasion tor the long list of patrons and nirer ! 
' >" 7 Irish Choral Society was organized in tyo2 I 
tr it brancl al « wr ve e nly society f its kind in existence his excellent tituth show their appreciat " Ana 
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Joze; “Reynard the Fox,” arranged by Thomas J. Purcell; 
“The Silent Land,” Harold R. White; “Battle Song,” ar- 
ranged by T. R. G. Joze. Herbert L. Witherspoon, the 
assisting artist, sang the following old Irish ballads in im- 
imitable style: “My Colleen Dear” (sung in Gaelic), “My 
Lagan Love,” “The Minstrel Boy,” “By the Short Cut to 
the Rosses,” “Over Here,” “Black Sheela of the Silver 
Eye.” 
 & 

The Columbia School of Music, Louis McDonald, man 
ager, presented Phaebe van Hook, of the piano faculty, in 
piano recital, on December 4, at Cable Hall. The follow 


ing numbers were played: Sonata, D minor, op. 31, No. 2, 
No. 2, Chopin; etude, 


117, No. 2, Brahms; 


” 


Beethoven; nocturne, D flat, op. 27, 
op. 25, No. 5, Chopin; intermezzo, op 
rhapsody, G minor, op. 79, No. 2, Brahms; aria, sonata, F 
Paroles,” F, 


sharp minor, Schumann; “Chant sans in 
['schaikowsky; “Ich Liebe Dich,” Grieg; “Magic Fire 
Scene,” Wagner-Brassin. The Beethoven sonata was in 


terpreted with surprising finish and maturity for one so 
young in years and pianistic experience as Miss van Hook 
Chat a future awaits this talented young pianist may be 
safely predicted. 


eS & 


The Chicago Musical College, organized in 1867, is en 
joying the most successful season of its long, successful 
career under the auspices of its president and founder, Dr 
Florence Ziegfeld. It first opened its doors when Chicago 
was a city of about 200,000 people, and it has grown with 
the municipal growth and strengthened with its strength 
It is now the musical and educational center of a city of 
Over 2,000,000 people, and in all its departments its has 
kept even pace with the marvelous growth of this Western 
metropolis. It long ago passed the tentative stage, and has 
now become a permanent educational institution, holding 
the same prominent position in music as the University, the 
Art Institute, the Academy of Science, and the Field Co 
lumbian Museum in their respective departments of educa 
tional labor. During the past forty years of labor the col 
lege has been the center of musical activity, impulse and 
influence. Thousands of young men and women have been 
graduated, and look back upon it as their musica mater 
A full generation of teachers has gone out from its pleas- 
ant walls to give back in turn to others the instruction they 
have received there, and the second generation of pupils 
will follow their example. Every year has been 
filled with pupils’ and faculty concerts, and the annual com 


soon 


mencements have come to be among the most brilliant mu 
The influence of such an insti 

It is an educational 
institution, therefore, 


sical events of the season 
tution as this can hardly be estimated 
force of a decided nature, and 
which holds the same place in its department of labor as 
the University or libraries of the city in theirs, It has 
come to be something more than a school or a college of 
music. It is one of the institutions of the city with a far 
reaching outspread of influence, and as such its officers and 


an 


directors and its magnificent array of teachers are to be 
congratulated. That their labors are appreciated is demon- 
strated by the munificent patronage of their college. It has 
largely dominated the concert world also by the unusual 
It has taken a 
‘minent 


number of artists it has given to the stage 
place among the great conservatories to which 
teachers from abroad are glad to transfer their services 
Che college catalogue bears testimony to the completeness 
of this great school of musical learning, both in the list 
of the faculty, composed of experienced teachers and many 
virtuosi “of international reputation, and the system of in 
struction and arrangement of courses which represent the 
No school 


Im- 


outcome of more than forty years’ experience 
of its kind offers such comprehensive advantages; no 
stitution requires more complete or satisfactory examina 
tions; hence, a diploma of the Chicago Musical College 
means that its possessor has a well rounded and complete 
education, and is fitted for the department of musical labor 
Dr. F. Ziegfeld stands 
at the head of the college as its president, the post of honor 


which he or she chooses to ocx upy 


he has occupied since it was organized, and gives to every 


department the artistic supervision it may require, and the 


invaluable aid of his advice and long experience With 
him in the active,.management are associated two of his 
sons, Carl and William K he former is secretary and 


treasurer, and has shown such executive ability in develop- 
the of that 
has him 


ing methods his father his administration of 


business affairs won for an enviable reputation, 


and has contributed in no small degree toward the main- 
the William K. 


Ziegfeld holds the responsible offices of vice president and 


tenance of institution’s high standard 
general manager, and has conspicuously demonstrated his 
ability to meet all the demands of his post. Having had 
the advantage of extensive travel the world over. with its 
added advantage of personal acquaintance and knowledge 
of affairs, he brings to his work, besides superior business 
talent, a fund of musical and general knowledge which is 
of inestimable value. The Chicago Musical College com 
pletely equipped in all its departments, with the largest and 
most brilliant faculty ever brought together in a conserva 


tory of its kind, and with a curriculum that includes every 





department of musical study, as well as the allied arts, is 
an institution that Chicago is proud to call her own. 
eS & 
Grace Sloan, a pupil of Victor Heinze, of the Cosmo- 
politan School, gave the following program at Auditorium 
Recital Hall on December 6: Prelude and fugue, A minor, 


Bach-Liszt; rondo in G major, Beethoven; souata in B 
minor, Chopin; “Liebestraum,” Liszt; scherzo in E flat 
minor, Brahms; “The Lark,” Balakirew; “Erl King,” 


Schubert-Liszt. Miss Sloan belongs to the younger coterie 
of rising professional pianists and gives much promise of 
both talent and temperament 
 & 
Harrison Wild, the noted organist of Grace Episcopal 
Church, has arranged the following program for the month 
of December for his weekly postludial organ recitals : 


DECEMBER 2, 1906 
Great G minor Fantaisia and Fugue Sach 
Funeral March and Seraphic Chant Guilmant 
Madrigale Simonetti 
March, Tannhauser W agnes 


DECEMBER 9 


Festival March é Claussmann 
Prelude and Fugue, E minor Bach 
Vorspiel, Lohengrin Wagner 


Mendelssoha 


Spring Song 


Grand Chorus, in D. ‘ - Guilmant 
DECEMBER 16 
i IE ETS BEES Ee Wolstenholme 
Question and Answer Wolstenholme 
Pilgrims’ Chorus 5 saa de W agner 
DECEMBER 23 
Christmas March , Merkel 
Offertory on two Christmas Hymns Guilmant 
The Holy Night ....... Buck 
The March of the Magi. Dubois 
Christmas Offertoire Gris 
DECEMPER 30 
First Organ Sonata see Borowski 
An Autumn Sketch Brewer 
Maiily 


Finale, op. 1 
Walter Spry 


Fine 


At the recital given by the pupils of the 
Piano School on December 6, at the Assembly Room 
Arts Building, the good underlying foundational work was 
very observable in the clear, clean technic of the pupils 
and in their achievement ii, memorizing. It must he men 
tioned that the of the Faelten 
which Mr. Spry has taken the initiative in introducing to 
Chicago, was very interesting and convincing of its merits 
Wilmot Lemont, who has charge of this department, was a 
student for four years of the Faelten Piano School, of Bos 
ton, and is eminently fitted to carry on the work here as 
a member of the faculty of the Walter Spry Piano School 

The following program was played: 


demonstrations system, 


Polonaise, C sharp minor 


Florence Sheetz 


D Mozart 


minor 


Fantaisie, 


Scenes from Childhood, op. 15 Schumann 


Funny Story 


Traumeres 


On the Rocking Horse 
Eleanor Spry 
At Twilight Schytte 
Witches Rogers 
Susan Wilbur 
The Nightingale Liset 
Ethel Bentz 
Mazurka, B minor Chopin 
March of the Dwarfs Grigg 
Marie Sinclair 
Illustrations of General Training, Faelten System 
Hunting Song, major mode 
Elsa Selz 
Waltz, major mode 
Melody, minor mode 
Lillian Hessenmueller 


Le Soir, two Pianos Chamina4 


Irene and Ethel! Bentz 


Valse H. H. Hass 
Florence Mae Hobson 

Waltz, Man lebt nur ecinmal Strauss Tausig 

Alice McClung 

Ceronation March, two Pianos Kretchma 

Irene and Ethel Bentz 
te & 
The Chicago Mendelssolin Club gave the first concert 


of the thirteenth season at Orchestra Hall on December 6 
This organization, composed of sixty male voices, is one 
of the finest of kind in the West. Under 
the efficient conductorship of Harrison Wild the 
has reached a condition enabling them to interpret a varied 


choruses its 


society 


program with perfect intonation, precision, style, taste and 
of this 


finish, The program appeared in a former issue 
paper. The second concert is announced for February 7 
1909 

ze & 


The Cosmopolitan School of Music announces its ninth 
ert to take place Thursday evening, December 
Members of the facul 


facult: 
13, in the Auditorium Recital Hall 
ty who will take part in this program are Franz Esser 
Enrico Tramonti and Mrs. Jennie Thatcher-Beach. The 
program will consist of sonata for harp and violin, op 
113 (Spohr); songs by Schumann, Hawley and Parker; 
sonata for violin, by Tartini; fantaisie for harp, Saint 
Saéns; adagio from concerto op. 55, No 

(Spohr) ; obertass for violin, op. 19, Wieniawski 


for violin, 9 





The following program was played by the pupils of the 
Chicago College of Music, Dr. Ziegfeld, president, at their 
weekly concert held at Music Hall this afternoon: 










Piano, Ballade, D flat oes se 
Walter Rudolpt 
Vocal Aria, Judas Maccabacus Hande 
Mary Highsmith 
Violin, Adagio and Allegro, from Concerto, N 4, D minor 
V teuxte ~ 
Josephine Gerving 
Piano 
Heroide Elegiaque Liszt 
Etude, op. 10, Nu. 7 . Chops 
Anita Alvarez 
Vocal, Aria, Infelice, Ernani . Ve | 
J. Lester Habercorn 
Violin, Elegie et Rond Sauret 
Wally Heymar 
Vocal, Aria, La Tosca ‘ ‘ Puccini 
Delia Henney 
Piano, Scherzo, No. 3 F Balakirew 
Miss L. J. Strong 


} 
¢ 


The program was supplemented by tl 
Dr. Otto Neitzel in an impromptu speech and in two piano 


ippearance ot 


solos. Nocturne in G, Chopin, and impromptu, by Schu- 
bert, charmingly played 
eG & 
The soloists for the immensely popular Christmas pet 
formance of “The Messiah” will be Genevieve Clark Wil 
son, soprano; Christine Miller, contralto; Miller, 


John B 
tenor; William Harper, basso. The Apollo Club I 
most fortunate in its selection of the soloists, and Chicago 
will be pleased to welcome two singers who 
local, but who are also extremely popular here 


1as been 


are not only 


Genevieve 


Clark Wilson is now established in New York, but was 
so long “the Chicago soprano,” and had made such hosts 
of friends with her beautiful singing and her splendid 
personality that she comes again as an old friend, and 
one who has been tested and found wholly adequate. Mr 
John B. Miller, the tenor, has appeared in so many con 
certs that his voice is known to all concert goers. At 
his appearance in the leading tenor part in “Fidelio” (Bee 
thoven), in the Auditorium a year ago, he made a pro 


found impression and proved his perfect adaptability 


that great hall 
ee & 
Dr. Otto Neitzel was a guest at the Walter Spry Piano 
School this morning, when a sonata for violin and piano 


by Rossetter G. Cole was played by Walter Spry and Wil 


liam Dietsel. Dr, Neitzel spoke in the highest terms of 
Mr. Cole’s composition. 
ce = 
Charlotte Demuth Williams will give a violin recital 
at Oberlin College, Ohio, on December 10 
ee 
The Musical Art Society, Clarence Dickinson, musical 
director, made their public debut on December 3 im a 
splendidly prepared program of choral numbers, sung a 
capella with orchestra accompaniment The program 
which follows, was interpreted with much finish, shading 


and intelligent phrasing, yet reflected great judgment on 


Dickinson and his wh numbers 
The 
Sancto 


B iC h 


the part of Mr society ich 
many of the leading professional singers of this city 
following numbers constituted the program Cum 

B Mass 
for triple choir, Gabrielli; 
Maria,” Liszt; motet, “Sing Ye to the 
ballet suite orchestra, Rameau-Mottl 


(morning 


Spiritu” from minor (with orchestra), 


“Benedictus,” Adoramus 
Palestrina; “Ave 
Bach; 


eight 


Lord,” “Sin 
Taneyef; interme 


“Wanderer’s 


rise,” part chorus, 
noon, night), Lassen Sturmlied,’ 


op 


evening, 
14. Strauss (with orchestra) 


e 


- 


Musk 


cities 


Sherwood, director of the Sherwood 


of the 


William H 


School, has just completed a tour following 
arranged for many 
Little Rock, Ark 
Milford, Itasca, E] 


Miss 


great success, and 
Memphis 
Morman, 


Col 


where he met with 
Tenn 


Okla 


umbus, 


return engagements 
Ardmore, Ind. Ter.; 
Paso, Tex.; Meridian and 


Kneisel Quartet Concert. 
f the Kneisel Quartet 


Tuesday Dex 


The second concert was giver 
Mendelssohn Hall 
The program was as follows 
Ravel; quintet for pfano, oboe, clarinet, horn 
E flat, Beethoven; quartet F, op. 41, No. 2. 


rhe assisting artists were Walter Damrosct 


ember 11 
Maurice 


bassoon 


in on evening 
Quartet, F major 
©, 

and 
Schumann 
Cesare 


H and 


York 


piano, 
Herman 
Ne “ 


Leon Leroy, clarinet; 
horn, Mesuard, | 
Symphony Quintet Club 

of the 


Addimando, oboe; 


and August massoon, of the 


\ review concert will appear in Tur Musiga 


Courter of December 19 


HekKing’s sevemente. 







After his engagement at Salt Lake City, December 14 
Anton Hekking has engagements on the Pacific Coast 
follows: Los Angeles, December 18-21 and January 8&8 
San Diego, December 27: Sacramento, January 3 Upor 
his return North he will fill engagements the week of Jar 








ary 13 at Galveston, Houston, Dallas and Fort Worth, Tex 

















OPERA AT NEW ORLEANS. 





























































































N “ was @ - 
New York, December 5 aa popular Cavaliceria Rusticana and I Paghiac« Im the , -- " cy 
On Tuesday, November 20, the San Carlo Opera Con first named Constantino won fresh laurels and renews 
pany opened its tour of the United States at the Frenct applause, whilst Signorit arquini made her d 
Opera Hous n New Orleans, with a brilliant pertorn the American public, and pr ed to be the poss , ‘ : ce A 
ance ot Lar cl! ! n the presem ot ne ! e largest fresh dramati prar \ oe Her per , Cn aie 
und most ta nable idiences ever seen in the histor eauty is peculiarly suited to tl mbodiment of S me 
id theater Sigrort rquini was bort the Soni f Ital , ble . 
The reputation w h the company had already made u : » with 1t_ impas ed tempe e 4" 
Eur ype, added 1 the world wide tame | me ot it prin indie . , H - kee ‘ : . . -— ' 
cipal Stars, Casily : unted for the great cr wd wi h f : he D . 
endeavored t btain seats for the opening night \ ' . , ’ ‘ 
though New Orleans is a small city, with a limited popu ympathy of the public - 
lation, compared some of the great commercial centers Pagliacci” served to present M. Martin, » iti “ot 
of the Lnited States, it has been proven by the San ( arl dramatic tenor. and Mile revne m - 
Opera Company that there a larger percentage of opera both prov themselv< hl. de ' ar = ' “g 
lovers here than in any other American city When the f the San Carlo Opera Company Metin ws : : — . 
first nctes of the orchestra rang out the “Star Spangled tion in his singing of the famou . » th ‘ 
tanner” and the “Marseilllaise,” the vast audience rose en first act This artist is martly Fe a aid é < he 1 fi 
: , R ‘ “ fe Milwaukee Herald 
masse and cheered heartily tudies in Paris. He p voice @ ample 
The first act of “Carmen” revealed a splendid chorus, volume, and in the medium register , omart eti : ty 
veauliful scenery, handsome costumes and a magnifcen for the beauty 6 tee tinh Hi , , i ¢ Milwaukes 
wrchestra. 1 emphasize these details before dealing with ease of emission, wl . == os —— 
the merits of the principal artists, because mever in the tenors of today Concerts in the Greek Theater. 
history of this city (not even in the days when famo he Ne iM Derevne + — L v, « , ) 
singers used to be imported direct from Paris) has th performance but w ot _ ——- ost ) tra gave | fifteenth symphony 
general ensemble and stage settings reached such a re terpretation of Carm - » onl t GUreeck er on | fternoon, No 
markable standard of excellence. So that your reader esticr ‘ ess at the second perfor ‘RB mb r the direction Fred. Wolle This 
nay realize the nature of the impression made by the San ra in this cit) The role of Carmen , f 
Carlo Opera Company in this city, I will quote the first the q ty of her ice ' gh lacking ) f ‘ t 
portion of an article written by one of the most famous i t lower tor p nage ‘ ——— se ' = 
critics in the South ympathetic timbre Cavaller | “Pag — - : 
A note metropolitan, distinctly metropolitan, was struc < eautifully staged, and th , 
at the French Opera House last night when Mr. Russell's themselves in " wil - worthy of are he A we rsity Chorus, a 
San Carlo Opera Company made its first bow to New Or traditions of grand ope: she a . : . by t s. mn uf ut Greek Theater 
leans, scoring a triumph so artistic, refined and convincing } chorus as this } n hear , ted St - . - oe Bete “ - the first 
that previous standards will need complete revision 1 lhe third subscription night was « ‘ ' pt t Rive Mr. Wolk leader — 
properly gauge the eminence of the season's merits f Alice Nielsen, and great expectati —_ , ' w , Rugs Jenk Lilhe A. Bir 
Gone assurdly is the day of ome voice success, the t public mind It must be remember f , : sv ” urs Guar 
:potheosis of the clarion note, yclept ‘coup de gueule’ a virtually the first appearance of the American star g 
the expense of all else in the troupe; and after Constantino pera in th country. Her return last year 1) | Lhevinne in Cleveland. 
what farther can one hope for in refinement of song, purity ale was in reality nothing more than a rt yap | ewraph t lune M COURIER 
of voice and perfection of phrasing ment The American managers who wert ‘ ‘ Oo M 
Constaniino is all his great reputation has ind the way she was presented in tl ntry 1 © it i Lhe ‘ play ght greatest 
cated. for whereas there is a certain prominence that may possible for the crité to gauge the talent or 1 ‘ i 
be secured by the cabotin and trickster, there is yet a f Miss Nielser Sucl wever not the W G. Suirea 
higher position to which none may arrive except through for M Niel se to « le honors with Ma \ 
lyric genius and such gifts of voice as the gods vouchsafe in being a star of the San Carlo Opera Johann Strauss in Prison. 
but few time nm a generation Into this latter category Saturday week she tripped merrily i ool so . one ‘ , erandeon 
he world has placed Constantino, and New Orleans p prising ‘ ern t ardent , , : 
sesses him neither in his tmmaturity nor im |} decline © ar the brilliance f , nging . ' ‘ f, , 
but at the very zenith of his greatness, in the full flower of the American public towat Alice Nielse t i . 
his art There are in New Orleans many connoisseurs of t vcholog ‘ g S ; Lan , 
yric art, conr seurs m the fullest sense of the word, and heart he entire t ‘ ‘ 
safe to assert that not one of them will dissent they liter yorship at f er 
from the opinion that the handsome Spaniard is as nearly ical prefer 1 to critics © opera & Joint Recitals by Clara Clemens and Marie Nichols. 
the ideal lyric tenor as the city has known even by searcl for Mi Nielsen's debut nos = ste New O r , . nted daughter hye 
ng the golden mists of the past 1s it 1s in the Eastern a \ ere } ' neert field g 
It would be a pleasure to dwell long upon the beauties body cared much what opcr , t ! ‘ Maynard 
f Constantino’s performance last night, but, even with the artists were doing; tl t f . ’ N c | 
the prominence his art deserves, to signal him might’ was riveted on Alice Nielser wher ' { y I | 
d to a wrong impression and suggest the very one-man mtroduced the nventional “Pris ' p ‘ ' 
cess which is farthest from the truth The success, freely asserted that there w f ' 4 
hough crowned by Constantino, was really built up from ould not take her place with Patt Sen AM Oley Speaks’ Activity. 
clow, founded first upon an orchestra of artists led b Whthcr or not she w realize the wceping 
1 maestro. commanding, authoritative, an Italian enamored § gistic verdict of the American pul time ne ‘ om - 
Wagner, a modern spirit with breadth to admire the but I certainly must agree that M Nielses . : , 
schools as well as the new, and secondly, upon the vocal and dramatic qualities which tify t rognost , ; , ' hen 
horuses that sing from the heart, young, fresh voices, tion that long before the San Carlo Opera Compas ' . 
singers who have the bright eye and the responsive turns to Europe most of the criti “ have place ; ' " " 
ote in the voice that have not yet been destroyed by Nielsen in the very first rank of toda prime donne 
he lorg grind of many seasons. For so many years ha A word of the highest praise et Arnaldo - a 
the chorus been mercly tolerated a i painful necessity whose conducting is one { the , artiet , ; 
n the French productions that it had come to be believed esting feature f the performance His pe , 
that nothing better was possitle, so imagine if you 1 netiss ch as to make itself felt not nly 
he astonishment amorg the halitues of the opera la rchestra, but by the entire publh He wields t hat Child Prodigy to Play Sunday Night. 
night when there was found a positive transformation | with a masterly hand, and inspire foe and fire in « . : P “ 
the ‘Carmen’ score through the chorus work.” nstrument and every voice whicl et rect : 
The cast of “Carmen” included Madame Montechaldn i He 1 fortunate n having n excellent rche«tr asfeic ; ; a : 
the title role (whose acting and singing were satisfactory wa elected by Henry Russell, the director of 1 
even if her French accent left much to be desired); Sefior Carlo Opera Company, and it possesses musiciar . 
Perello di Segurola, the Sparish bass, who proved a bri have been associated with all the greatest oe 
liant success as Toreador (his fine figure and splendid operatic orchestras in the United States Je Piane Recital by Welfsohn Pupils. 
voice greatly adding t the general success) Mile oy ot Cieit Wolfeoht 
Dereyre, who sang Michaela delightfully, and the smaller aa ; ae es Wat, f 
parts were excellently filled by competent artists, wh Cecil James’ Recent Success. ; 
gave an exceptior ally fine rendition of the famous quintet Cecil James the tenor _" on un enviable reput 
For lack of space it is impossible for me to criticise jijon ae an oratorio ees muniaiiie eaie ‘gee ; 
. 4 sang with ea . 
n detail the performances of the six different operas. ,.114 Choir f Mllwaukes. in “The Creatin ~~ : Isabella Beaton's Father Ill. 
. . : " und he 
which have been produced by the San Carlo Opera Com-  cuccece was ment tiew spent Ghee cation teen Gu , _— Clev ; , 
pany in the last two weeks newspapers tell ; ; os ‘ rine 





The second subscription mght was devoted to the a Me. Tames clear ; _ si i i - . a i 
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Verdi's “‘ Rigoletto,"’ December 5. 


Gilda . Pinkert 
Giovaiuna Severina 
Contessa di Cepran Zaccaria 
Maddalena Giaconia 
Ii Duea Sonci 
Sparafucile Arimondi 
Marui Fossetta 
Monterorn Mugnoz 
Rigolett Renaud 
Borsa Venturini 
Conti di Ceprano Reschiglian 
Conductor Campanini 


performance bore out in all its details 


The “Rigoletto” 





Photo copyrighted, 1906, by H. Mishkin, New York 

DonaLpa In “Faust.” 
as well as in its general effect the prediction made after 
the “I Puritani” premiére, that Hammerstein had suc 
ceeded in entering the arena with an operatic organization 
fully the equal and in some respects the superior of the 


Metropolitan, Bonci is a great, a wonderful artist, a lyric 


tenor in the true application of the term. No singer of 
today knows more than he does about the subtle arts of 
phrasing, enunciation and voice coloring. There was no 
trace of nervousness about his singing in “Rigoletto,” and 





he was absolutely at his ease, graceful and confident, 
vocally and histrionically So sure is he in the use of 
his organ, and so lavish are his resources, that he inter 
polated a little fioriture and other embellishments—even 
i quite like a prima donna, and in the duet with 
Gilda ended on the high D flat, the “Donne e mobile’ 
used a furore of enthusiasm and set the house wild with 
lelight. Bonci is assuredly a rival of Caruso, and no one 
who has not heard both singers can appreciate the differ 


ence between mere beauty of tone and the highest possible 
skill in its artistic manipulation. Each of the two greatest 


nN ale 


ingers of our day must be enjoyed in his own way 
\t present the camps are about equally divided. Pinkert 
s a routined singer, with a legitimate coloratura and ex 
ellent high tones, but very uneven middle register. In 
her sustained passages there is too much tremolo to suit 
the American ear, which has become accustomed to the 


pure, steady tone production of Sembrich, Melba, Gadski, 


Schumann-Heink, and others of that school. Pinkert's 
trills and staccati are exceptionally brilliant. Renaud was 
hoarse and had to be apologized for, but his acting of 
Rigoletto was the best conception of that part New York 
has ever been vouchsafed He is a tragedian of overt 
powering force and grandeur, and would have made a 


sensational hit even if he had not sung a note, but merely 
His 


he 


pantomimed the part singing will be reviewed on a 


future occasion, when has recovered from his 


Arimondi’s Sparafucile was a splendid bit of char 
work singing He 
rival at present in the deep roles of Italian opera 


Maddalena, was the 


severe 
cold 


acter and fine is a basso without a 


Gia 


only real blemish the 


conta, 


as on 


She all but ruined the famous 
handicapped as it was from the start, with Renaud’s almost 
The again covered with 


glory, and the chorus as well. Such shading and pianis 


performance. quartet, 


inaudible voice. orchestra itself 
simos have not been heard from operatic choruses here 
long the 
rhe end of the second act was especially fine on the part 


of 


abouts as as oldest inhabitant can remember 


the chorus. The audience gave Campanini an ovation 


which he richly deserved, and the conductor was calle« 
before the curtain with the singers. 
Gounod’s “ Faust,’’ December 7. 

Marguerit« Donald 
Siebel (naconia 
Marthe Donnelle 
Mephistopinele Arimondi 
Valentin Seveilhac 
Wagner Fossetta 
Faust Dalmores 


Conductor Campanini 

“Faust” was another triumph for Hammerstein, as he 
presented two singers of brilliant merit, and the company 
as a whole gave a performance which lacked nothing to 
make it one of the most notable the metropolis has ever 
heard of Gounod’s tuneful masterpiece 

Donalda has a limpid, full throated flow of song, and in 
every phase of artistic vocalization she has been trained 
to the last degree. Her voice is peculiarly tender in lyrical 
passages, and her unusually smooth legato enables her to 
sustain long cantabile episodes with the utmost power, if 
need be, and with the most unbroken repose. Her singing 
in the garden scene and beside the church, in the third act, 
was of a beauty that went poignantly to the heart, and in 
the final trio she displayed a range and volume that were 
Mar 


made a 


Donalda’s acting of 
her singing. She 
beautiful picture, and enacted the role with all the woman 


than 
remarkable 


less 


nothing 
guerite 


amazing 
was as as 
liness, naiveté, deep feeling and intense passion which it 
Phere was no doubt of her 
In the 


ence made the acquaintance of a French tenor of fine voice, 


calls for in its various phases 
complete and resounding success Dalmores audi- 
who looked and acted the part of Faust in point of youth 
fulness, tenderness and impetuosity. He phrased with care 
did beautiful bits of singing the 


“Salut demeure”—but here and there he 


and some notably in 


exhibited certain 
crudities in tone production which will no doubt disappear 


after he has been associated for a little time longer with 


his phenomenal colleague, Bonci, and has studied that 
master’s breathing, emission and use of the registers. Dal 
mores is a distinct acquisition to New York, and it was 


Faust and Mar 
guerite who were really young and looked so. Arimondi’s 
Mephistopheles was a grandiose piece of work—sardonic, 
He did the serenade and the drink 


a pleasure to observe and to listen to a 


subtle and scintillating 





in the garden 


ing song with vim and fetching spirit, and 
scene interpolated many little touches of “business” 
were quite new and effective. 


which 
Seveilhac sang with discre 
Valen 


quality 


tion, and gave an excellent account of himsel 
tine. His of 
Giaconia again caused laughter by her silly acting and bad 
singing of the part of Sieb 


as 


voice is uncommonly sympathetic 


rhe chorus deserves pxans 
of praise for its astonishing performance in the kermesse 
scene, in the drinking episode and in the march. Its work 
altogether will set a new standard for local opera chor: 


ses 


hereafter 


Bellini’s ‘‘I Puritani,"" December 8 (Matinee). 


Elvira Pinkert 
Enrichetta Zaccaria 
Artur Bonci 
Brun Venturini 
Ricardo Ancona 
(riorg Mugnoz 
Walton Brag 
Conductor Cam ar 
Next to the delights occasioned by the beautiful singing 





Datmores as Don Jost 
of Bonci, Pinkert and Ancona, the audience must have 
marvelled at the excellent chorus and orchestra, and near 
ly perfect stage management It would be difficult to 
convince a stranger in town, unfamiliar with the facts, 
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that this is a new operatic enterprise. Everything went 
without a hitch, and such singing! What a pity that every 
aspiring United 


brought to New York to hear Bonci sing 


vocal student in the States cannot be 
A few operas, 
with Bonci as the hero, and exponent of bel canto, would 
do than 


the books 


nine-tentns of 
But 
than a great singer 


more to enlighten those in doubt 


singing to be found in the book shops 


on 


Bonci, with his silvery tenor, 1s more 


As 
a celebrity, 


an actor, without a singing voice, he would become 


for when was such grace, elegance, sincerity, 
and aptitude ‘n histriomic art, allied to a voice 
Throughout the 


Madame 


magnetism 


of Bonci's sweetness, purity and range? 


afternoon the great tenor clectrified the audience 


| 


Pinkert, the Elvira of Saturday's performance, is a singer 


of splendid vocal skill and uncommon intelligence as an 


actress. She, too, had her moments of triumphs, Ancona 
was another star of bright radiance his baritone, noble 
and resonant, is one of the most perfectly placed voices 
now singing in the Metropolis. He made much of a thank 


less part. This might be truthfully written of all the char 


acters in “I Puritam As an opportunity for singers 


to exhibit their vocal accomplishments, Bellini’s opera may 


be proclaimed a success, but as a drama it is painfully 
stilted. However, whenever Bonci, Pinkert and Ancona 
are announced in the roles of Arturo, Elvira and Ricardo 
and the able Camparini in the conductor's chair I Puri 
tani” will be wort] f a hearing 
Gounod’s “ Faust,"’ December 8. 

Marguerite Dor 
Siebel (ia 
Martha Db 
Mephistophe le Ar 
Valentin Seve 
Faust Altchevsky 
Conductor ( : 

At the “popular priced” performance Saturday ever 
ing another excellent tenor was introduced in the perso 


of Altchevsky, who was a Faust of much vocal prowess 
and acted with convincing ardor and abandon. Every big 
card which Hammerstein has played so far seems to be 
a trump. Donalda repeated her splendid performance of 
the evening before d again aroused the audience t& 
genuine enthusiasm with her lovely voice and striking im 

personatior Arimond Seveilhac were as good as the 
evening betore i the chorus wa i the larve ! 
all those who remember the shouting bands of chorister 

who infested our local opera stages before the coming 


Hammerstein 


Sunday Night Concert, December 9. 
Arta 


The assisting artists were Donalda, Seveilhac, Gili 


bert and Altschevsky. The conductor was Campanari 
Verdi's “ Rigoletto,"" December 10. 

(Gilda I b 

Giovanna Se 

Contessa ( a Zaccaria 

Maddalena Gia " 

I} Duca ! 

Sparatfucile Ar 

Maru I ett 

Monterone Mue 

Borsa Ve 

Conte di Ceprar Reschig 

Rigolett \ 

Cor ctor Car ymin 
4 full house greeted the singers on Monday evening 

and heard performance admirable in every respect, 


ing the chief laurels of the evening 
Ham 


jesters 


Ancona and Bonci winn 

Ancona is a great Rigoletto, and in him and Renaud, 
& g 

to have able court 


Metropo itan 


merstein seen the supply of 


' 


cornered There is no baritone at the who 


an begin to compete with those two superb artists in the 
role of Rigoletto. Bonci I 


several ovations such 
as New York seldom 


was given 


has witnessed in an opera house 


and he deserved them fully. Arimondi was 
ing Sparafucile, and Pinkert gave a notably fine account 


Campanini, the con 


again a rous 


of herself in the “Caro Nome” aria. 


ductor, is sui generis 


Lolling in the Lobby. 


Lakmé” is to be revived at the Metropolitan, with Sem 
brich in the title role 
Se & 
Nordica will sing Wagnerian roles at the Metropolitar 
this winter 
Ze & 
The receipts of the first night at the Manhattan were 


$10,000 
= & 
that he has taken in $100,000 


the 


Hammerstein after 
at the Manhattan 


sured 


says 
success of his season will be as 
ce & 
Conried was ill several days last week and the doctors 
ordered him away from the city for a short rest 
se = 
Berta Morena will be another absentee at the Metropoli 
tan this of Mme. Gadski do not 
how the Broadway opera house can now do without her 
in the Wagnerian works, and it is hoped that the welcome 
news of her engagement there will not be long delayed 


season Admirers sec 





Melba will sail for New York on December 22, to join 
the Hammerstein forces 
eS & 
At the first repetition of “Romeo and Juliette o 
Saturday night at the Metropolitan, the prices we popu 
lar, but the new tenor, Soubeyran, was not. It is said that 


his first appearance here will be his last. As his con 
tract calls tor a season’s salary, he w probably receive 
more for his one ppear e than ever Jean d Reszke 
did in his palmiest and most profitable days het 

_-* -_s 

eS << 


On Wednesday (tonight) the Manhattan will give “Don 


Giovanni,” with Russ, Donalda, Arta. and Bonci, Renaud 
and Gilibert. Friday night promises a repetitio f “Car 
men,’ the Saturday matinee offers “Don G unt gait 
ind the Saturday evening perfor: st ‘ t 
repetivior | _arme! 
oe < 
cS = 
lonmght Decet ‘ 2 l 
billed at the Metropolita “ sembri« La >» 
ar and ] urnet UI by R | . et ] | tt wit 
Farrar, Jacob Rousselier Plan Simard Oo 
Saturd aft Fe ‘ “ t ‘ . 
vy « ne I; s¢ 
one . 
= <= 
Sembr l in Russe Mr Mr iy | 
1 Mr Walter D s cup t A 
uttan for the “Rig tt [ rmanece 
re re 
eS <& 
i it sful beg ing I tw ig ‘ 
! hire t 1 “ \\ 
‘ cs t VP} : I ' ‘ys 
| ' rt put wit | Mi - 
hn spoke re f g, ata rate 
me . 
c= <= 
21,200 p gtit t M t Uy 
one " 
= <= 
} ; | i ; 
ng p ‘ 
valic 
at at 
= <& 
Ke n j 
, ‘ 
tan Oper 
oe a 
= € 
\ p es | t y wW 
R thy : , ; , 
x<S x 
Mn Schumann-Heink t fron f ' 
tour on February 15 a will ther in the Metropolit 
Opera forces 
oe a 
— ~ 
There wa slight ‘‘f ‘ t eM ‘ 
| bic j H 1! cT te T I \ Ww t 1 ! t t 
the nave nm cas ! 1 ge 
- , 
S| & 
| a Re AC < ne Met pe : 
he ry | Ma ntract w the M tan | 
gt ger in f 
ae -— 
¢ > 
\r Bas f M 
New Yor M iy H i 
that he had t $26,000 ‘ g ba t 
-_e PL 
ve v= 
Ba will make |} \ ; 
given at he Met: px t ' j > the r g t 
the lanhattan 
St 
¢ c 
Lakme with Sembricl eT 
Philadelp! y the Metr t ( pany ch 
trom tomorrow Chursday ) 
About Mehan Papils. 
J Barne Wells wa t with the I: pendent 
Glee Club at its « cert Wilkesbarre on N ‘ b “ 
and the Record of the day following said But t ‘ 





f the evening was John Barnes Wells. His was the app« 
to the eminently artistic Mr. Wells has already hewn |} 
path. His nce gior n its dramatic and dynam« 
power, in its range, it perb elocution and in its plasti 
juality * © © He is a ng the eloquent ex t f 
mg.” 

Harry McClaskey, tenor, and John C. Wik ! m 
were loists at a Thanksgiving night neert at Briarcliff 
Lodge The beautiful hotel was filled wit! pron ent New 
Yorkers, who received the s enthusiastically 

Cecilia Niles prano, was soloist at ar portant 
ert in Altoor P a tew mights ago, and the pre 
pror need her ne t the t br int singer r heard 
n Altoona, while the promoter f the concert write t the 
Mehan studios that they are already king forward to 
» vatere visit Cetin Mice 2h 

May Cox and Mae Evans appeared is neert N mber 


28, at Norwich, N. Y., and won the plaudit their a 
ence. 

Charlotte Talcott, soprano, ar Thomas Phillips, tenor 
were soloists in the Elks memorial concert at Passaic last 


Sunday afternoon. Miss Talcott also made three success 


ful concert appearances last week in New Jersey cities 



























































































Ar giis \“ “ t ex Sharpe recital, 
N ' r 12, 1 Lond fterward w e a fnend m 
New York reg ‘ ner mpr the songs by 
rik I t ( ~ p { 
~ EN nN N ) 
& y re f r all 
y | } | l ia 
; ieep 
go so 
J | xe ’ 
“ f ‘ I 2 c fr ful seed 
I " 8 re f Mrs 
t A : ane 
\ let 
, of 
{ < aif 
My 
Dr. Lawson Sings at Aeolian Concert. 
eral 
‘ “ Hall 
" ppeat 
l tt 
ink 
} ! 


y 
New York College of Music Concert. 
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GAD.KI WINS NEW TRIUMPHS IN CONCERT. 





THE NOTED PRIMA DONNA HEARD IN 





What opera patrons in New York have lost by Johanna 
Gadski's absence from the Metropolitan Opera House the 
audiences in many cities of the country have 
gained This noted prima donna, with a voice of glorious 
timbre and the youth that makes the illusion perfect, has 
sung in many recitals and concerts since the beginning of 
In all the criticisms received 


concert 


the present musical season 
from the press bureaus, there has not been a line of un- 
favorable criticism, Everywhere the reviews of music have 
declared that Madame Gadski’s voice was never warmer, 
richer or more beautiful and her art never more convinc- 
Yesterday Madame Gadski gave a recital at Carnegie 


ing 
Hall. A review of this councert will be published in Tue 
Musica Courrer next Wednesday. Tonight’ Madame 
Gadski will be heard at a recital in the Baptist Temple, 


Brooklyn. ‘The following extracts refer to concerts and 


recitals in Philadelphia, Chicago, Cincinnati, Columbus and 


ayton 


rhere were no vacant places in the Academy of Music yesterday 
afternoon during the third public rehearsal of the Philadelphia Or 
The was not 
alone sufficient to account for this, though the many recalls accorded 
her left no doubt of the temper of the audience toward the popular 


chestra popularity of Johanna Gadski, the soloist, 


artist The program was of the easily recognizable and pleasing 

variety, many of the numbers, standard compositions though they 

were, being well nigh hackneyed by their indiscriminate use at 
.. a a 


Madame Gadski sang 
with tenderness and dramatic expression the great aria from “Der 


promenade and pleasure concerts 


Freischitz,” “Wie Nahte mir der Schlummer,” although the range 
was a severe tax upon the compass of her voice. The piano ac- 
companiment to “Gretchen am Spinnrad,” by Franz Schubert, had 
been richly orchestrated, with an occasional effective use of the 
harp, which the world has learned since Schubert's day In the 
Wagnerian numbers, especially the “Traume,” the singer was most 
completely at home, the effect of her early training in the Wag- 
nerian music dramas being easily apparent. The audience received 


her singing of the “Erlking,” which was given as encore, with great 


«enthusiasm Philadelphia Ledger, October #, 1906 
Johanna Gadski was welcomed once more in Orchestra Hall yes 
terday afternoon by an audience whose numbers and whose enthus: 


sufficient to call out the most ambitious efforts of an artist, 
of the Madame Gadski 
long has held among the queens of song. It audience that 


asn were 


even if it were one high position which 


was an 


understood the art of interpreting songs, and one eager to appreci 


ate the subtle effects which she might make, and one critical of any 
lapse from the established ideals of poetic reading of verse, as well 
as exact rendering of tones But one arraignment could be made 
of ich an audience, and this was ite merciless demands of the 
singer The program of nineteen songs, with its probable three en 
cores, was sufficiently long to tax the voice and artistic control of 
a great Wagnerian singer, but when this is lengthened by ten num 


bers, including three times of Beach's “The Year's at the Spring,” 


three times of the Valkyrie “Yo-Ho-To-Ho” and the “Eriking,” and 
numerous repetitions—however stirring this may be to the ears of 
the music mad, the imposition upon the singer is painful to the 
more sensitive listeners, and it is to be hoped that some way 
will be found of controlling an audience so that it will be more 


considerate in its demands 


\s ever, Madame Gadski was a delight to the eyes as she came 


hour after the time 
Her 
and the true artist was equal to her undertaking of what was really 
dificult task than the singing of Each 
was a gem-—-with a character all Opening with the 


upon the concert platform nearly half an an 


nounced—a concession to the late comers voice was brilliant, 


a more a role i 


nh an opera 


number its own 


with musical setting by 
warm depth—the first group 
“Faithful Johnnie,” with music by Beethoven, to the 
“Mother, O Sing Me to Rest,” by Robert Franz, 
“Who Is “Hark! Hark! the Lark!” 


with English pronounced with a 


clas ic trio Seotch ballads from Burns, 


Schumann in color and in emotional 


led on through 
and the 
by Schu 


truly 


hetic 


por ular Sylvia and 


rt 1 
be all words distinctness 
“Widmung” 
The 


(Bemberg) 


reshing ° 
retreshing Schumann's was sung with spirit in 


(Saint. 
fluent, tuneful lyrics, the 
“Ver 


re 


¢ to the applause second group, “Aimons nous” 
“Aime Moi” 
Remberg composition being repeated 
Wunden" “Like 


efficient, accompanist 


Saéns) and were 
These were followed by 
a Rosebud,” by Frank La Forge, who 
of the Mr. La Forge’s 
songs had the elements that lifted them to a place beside the works 
f the that filled the 
of the 


song 


borgene and 


was the 


afternoon 


eminent comvosers program; they had melody, 


and the touch and cordially 


the 


Post, 


movement popular, were most 


receive, second winning deserved repetition.—Chicago 


October 
Gadski in the Grand 
Opera House in a song recital with Frank La Forge at the piano 


Evening 20 


1906 


Madame was heard yesterday afternoon 


That the afternoon would be one of triumph was a foregone con 
clusion, Sut that a Cincinnal: audience would deport itself so en- 


thusiasticaily did 


as it was not assured until Gadski had sung a 

couple of numbers 
From beginning to end this noted songbird was encored again 
and again, coming out before the audience radiant and gracious, 


always ready to sing an extra and to include her accompanist in 

the honors, 
The program 

classical songs with original text 


the first devoted to 
the second to modern songs, and 
the. third to her ever-favorite Richard Wagner 

It was an admirable arrangement, allowing the beautiful voice to 
unfold itself gradually and taking ii from the simple Schumann ar- 
rangement of Burns’ poems to the magnificent cry of the “Valkyrie,” 
which she gave twice as an encore for the last sele>tion 
of the specially popular encores 


was divided into three parts, 


One was Schumann's “Wid. 


mung . 





PHILADELPHIA, CHICAGO, CINCINNATI, 
COLUMBUS AND DAYTON. 


The first group of songs included selections by Schumann, Bee- 


thoven and Franz Schubert. The second included ballads by 
Bemberg, R. Strauss, Spanuth, La Forge, Van der Stucken and 
Beach.—Cincinnati Commercial-Tribunc, November 16, 1906. 


Madame Gadski’s recital at the Grand Opera House on Thursday 
afternoon drew forth one of the most brilliant audiences, artisticaily 
and socially, that ever assembled at a similar function in Cincin- 
nati. For the entertainment of these good people the famous 
soprano had prepared a charming program, consisting of classic 
songs and modern and several dramatic arias. Recital singing is 
rightly considered the supreme artistic test of a singer, and Gadski, 
whose operatic and grand concert work is familiar and admired, 
presented herself yesterday for the first time to a Cincinnati audi- 

interpretative singer. Under 
interesting and established a standard 
the interpretation of several well known selections. 

A group of lyrics by Robert Burns, set to music by Beethoven, 
and some of the Shakespeare verses, written musically by Schu- 
bert, composed the first part of the program, and in these simple 
ballads Gadski, despite the superb dramatic heights to which she 
rose later in the afternoon, made good her highest claim to artistic 
singing She her voice exquisitely with the 
fluency of the lyric soprano, to these little songs 
are usually assigned. This group she sang most beautifully, and 
with exquisite tenderness and sepose, an attitude far re- 
moved from the least dramatic suggestion. Her English enuncia- 
tion was a surprise, good it was. Modern ballads, 
French and German, followed, terminating with Schubert's “Eri 
King” as an encore. In the second group the arti#t sang two songs 
written by her talented accompanist, Frank La Forge, and so well 
were these received that both and the blushing 
young composer was compelled to rise half a dozen times to re 
ceive the acknowledgments cof the audience. 

Madame Gadski takes a great interest in thé musical career of 
young Mr. La Forge, and was quite as much delighted at his suc 
cess, to which heartily contributed, as he himself could 
have been. Both songs are of the of music, dramatic and 
reflecting every shade of the written words. They are decidedly 
music worth the attention of singers looking for a new field of in 
terpretation. Mr. Van der Stucken's beautiful and popular song, 
“Oh, Come With Me,” followed, and waé also rapturously de 
manded a second time. To this music Madame Gadski lent more 
dramatic intensity than is habitually assigned to it. Songs of 
temberg, Strauss and Wolf and a group of Wagner selections 
concluded the program. As 4 last messag@é to her audience Gadski 
sang “The Valkyrie Cry,” the “Hi, tc ho,” in which her 
splendid voice has so often awakened the echoes of Music Hall. 


she was 
own for 


these conditions 
of her 


ence as an 


extremely 


handled ease and 


whose domain 
perfect 
distinct 


80 


were encored, 


she so 


style 


YO 


One notes that each year the middle and lower registers of this 
great soprano increase in richness and volume, giving the deep 
tones of her voice all the velvety smoothness of a mezzo, while the 


high ringing notes are as firm and brilliant as ever 

The enthusiasm of the audience was boundless, and 
gala air to the entire concert. Gadski is slimmer than of yore, and 
just now given to wearing frocks and plumed hats. 
She was looking her best yesterday, and received great armfuls of 
chrysanthemums from her admiring friends. This will be the last 
appearance in Cincinnati of this noted artist for some time, as she 


imparted a 


marvelous 


leaves in December for her European home, and her plans for 
next season are undetermined.—Cincinnati Enquirer, November 
16, 1906 


As the drizzling hours of darkness drew on last evening in the 
hearts of a noble band of hard working women there was heard the 
plaintive wail of the old chant 

“By the waters of Babylon we sat down and wept.” 

But they smiled through their psychic tears, and if absolute re- 
joicing was not possible at the conclusion of Madame Gadski’s 
wonderful concert at Memorial Hall, at least there was a deep 
sentiment of joy in a great thing well done, a lasting pride in a 
noble achievement dared and the consciousness of many hearts 
made glad, many minds elevated, many souls ennobled. 

Perhaps you think this is a great deal to come out of one con 
cert and a rainy night, but perhaps you didn't hear Gadski. That 
was the only possible fault be found with the entertainment, 
the number of empty seats, each a silent but crying reproach upon 
some one in this large city who might have been there but wasn’t. 
Thanks to Titanic work on thé part of the committee and a gen- 
erous donation of $100 made by Madame Gadski in the name of 
her little daughter, the Children’s Hospital may escape running 
in debt, but there will be no golden harvest accruing to the benefit 
of the institution, and the workers will have to gird on their armor 
anew if the needed improvements are to be made this year or the 
old debts wiped out. 

But of all these woeful things a majority of those in the seats 
watted not at all. 

For them it was sufficient that at 8:25 a Cleopatra like creature 
made her appearance, radiant in a gown of shimmering green, iri- 
descent with spangles and the feathers of the pea fow!, wearing a 
tiara that was imperial in its splendor, if not in design, and bow- 
ing graciously even while her eyes seemed to meet in a half frown, 
after a few preliminary crashes on the piano, began to deliver a 
$1,200 program that ranged from Schumann to Strauss and from 
Schubert to Wagner. “Taking out time,” after the manner of foot- 
ball, the watch showed that she sang just sixty minutes in three 
divisions of thirty, twenty and ten minutes, which includes the 
waits between numbers and for applause, but does not include the 
piano numbers nor the intermissions. It will thus be seen that her 
voice is worth $200 a minute or more than $3 a second. If such 
notes are not golden, it is hard to catalogue them. 

In a multitude of characteristics that mark her singing three 
stand out pre-eminently—her absolute surety of tone, whether in 
the most pearly or velvety pianissimos or the most assertive double 
tortes, the marvelous purity of her diction, which was equally 
efficient in conveying the meaning of French, German a> * Eng- 
lish, and the dramatic appreciation evinced in the various 1. umbers 
given, whereby her face and genera! attitude lent materially to the 


to 









interpretation of her music. To these there was still to be added 
something, a charm of person and manner, a magnetism that quite 
won the large audience, so that almost every number was rede- 
manded. At the end of each group she gave an encore; for the 
first, “Der Erlkénig”; for the second, adaptation of Brown 
ing’s “All's Right in the World,” and at the end the famous voice 
testing tour de force, “‘Valkyrie,”” of Wagner.—Ohio State Journal, 
November 21, 1906. 


an 


Madame Gadski’s song recital in Memorial Ha!) Tuesday evening 


was an artistic success. Madame Gadski's program was a welcome 
departure from the conventional program, beginning with an aria 
and so on down to modern composers 

Seventeen numbers were on the program, to which were added 
Schubert's “Eriking,” “The Year's at the Spring,” by Mrs. Beach, 
and the weird ery from “The Valkyrie.” The first part consisted of 
classical songs, with original text. Three of these were so heartily 
applauded that they were repeated. Madame Gadski sings “Who 
Is Sylvia?” much brighter than it is usually sung here, which 
adds greatly to the song 

At the close of the group came the “Eriking wonderful in its 
dramatic intensity 

The second group contained seven modern songs; given with 
beautiful effect 

It was in the closing Wagnerian songs that Madame Gadski 
showed her great interpretaticn and power. The aria from “Tann- 
hauser,”” sung at the close, brought a tumult of applause. When, 
as an encore, the “Valkyrie Cry,” which she has made famous as a 
concert, was given, the audience would not leave until it had been 


repeated. It was an evening of perfect song 
Madame Gadski is accompanied everywhere 
at the the presented 
with $:100.—-Columbus 


by her young daugh- 
the Children’s 


1906. 


concert 
Sun, 


ter, who, close of 


Hospital November 21, 


the song concert 
by Mme. Johanna 


A magnificent 


given 
Gadski, 
paid 


of the season musically was 
the Victoria 


The event 
Friday night at 
the great German grand 
tribute to the singer and welcomed her for the first time to Dayton 
treat, but 
by 


reve 


Theater 


opera star audience 


Every one attending anticipated a rare musical none 
were prepared for the glorious concert 
marvelous woman. Her voice and her 
to many who heard her for the first time. 


tribute to the great artist was one of the most brilliant and fashion 


which this 
singing were a 


The audience which paid 


was given 


ation 


able assembled this season, and represented the wealth and culture 
of Dayton, Springfield, Piqva, Osborn, Troy, Miamisburg and 
Franklin were well represented. Such an audience for Dayton 


was certainly a beautiful compliment to the visit of Madame Gadski 
and also a compliment to the local management, whose cnterprise 
and energy were responsible for the event, which was conceded to 
be one of the most notable in the musical history of the city. The 


inspiration to uny artist, and to a 


audience would have been an 
singer with the warm temperament of Madame Gadski 
tainly appealing, and she was never heard to better 
From the first number on the program, Schumann's “‘( 
the Forth,” her matchless singing wove a magic spell around 
hearts and minds of her audience, and higher and higher 
them in musica! flights until the great climax in the final 
ber, Wagner's “Liebestod,” from “Tristan and Isolde.” 
audience refused to leave the hall, 
plauded and applauded. They were well rewarded when the 
again stepped forward and sang the “Cry of the Valkyries” 
she can sing it And still the audience refused to leave, 

was obliged once again to sing No more gracious woman 
appeared before a Dayton audience, and charmingly she responded 
to the enthusiasm awakened by her singing, and gave many encores 
during the evening Madame Gadski is a beautiful woman, not 
yet thirty five years of age, and (erman 
Gowned as she was, and crowned with jewels, she was good to look 
and this but added to the of her The pre 

gram was happily selected and the opportunity 
for the display of her gloriously beautiful voice and its possibilities 


1 was ccr 


advantage 
jut (ver 
the 
led 


num 


she 


Then the 


and remaining seated, ap 


singer 
as oniy 


and she 


ever 


of a pronounced type 


upon charm singing 
fine 


gave singer 


Madame Gadski sings everything artistically, but she was greatest 
in the Wagner group, which concluded the program. In these 
numbers she rose to majestic heights, and the tremendous ap 


plause which tollowed were a deserving tribute to her magnificent 


interpretation of Wagner 
Madame Gadski was in splendid voice, and many prominent ladies 
theiy after the concert by going to dressing 


paid her respects 
rooms and personally telling her of their great appreciation of her 
visit to Dayton. The event was a triumphal one for musical Day 
ton, and should Madame Gadski ever back, she may rest 
assured that she wil] be greeted by a large audience and be ex 
tended a welcome sugh as few visitors receive, and which will be 
Dayton News, October 27, 1906, 


come 


sincere and true 


Daughters of the Revolution Concert. 
A concert was given at the Waldorf-Astoria Saturday 
evening, December 1, by the New York State Society of 
the Daughters of the Revolution. This interesting pro 


gram was presented 
Trio, Piano, Violin and "Celle, op. 48 
The Composer at the piano; William Grafing 


Eugenio Pirani 


King, violin, and 


E. A. Bronstein, violoncello 
Polonaise, from Mignon... ...«.«+-eeeee cere Thomas 
Alma Webster- Powell 
Capriccio- Valse, for Violin........-- van . Wieniawski 
William Grafing King 
Scherzo, B minor Chopin 


Eugenia Pirani 
Capriccio, for Violoncello. . sab ee qe 
E. A. Bronstein 


D. Popper 


Echoes from the Ball ee ‘ Eugenio Pirani 
Alma Webster-Powell 
A distinguished audience listened with close attention 


and unfeigned pleasure to this varied program 


Schutz Engaged for Two “ Messiah" Performances. 
( Magnus Schutz, the bass-baritone, returned to New 
Yorn eniy a few weeks ago. The singer is receiving 
sptendia recognition. Last week he was engaged for the 
two performances which the Yonkers Choral Society, Will 
MacFarlane, conductor, will give on December 18, and again 
during the week between Christmas and New Years. This 
week, Mr. Schuts is to be a soloist at the congert of the 
Russian Symphony Quartet, in Hackensack, N. J 
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RECORD OF THE PAST Saturday evening, December 8, “Madam Butterfly Carl Repeats Parsifal Program. 
Einglis Garden Theater \ ‘ Cost oles : ‘ hp erry e 
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Haslam Pupil's Paris Success. 
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Frank Planning Tour. 


Satie 
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Anna Lankow ce 





ighly for grand opera 


The Studios at 25 West 97th Street, New York City, have international reputation. Pupils traine 


Positively find engagemer: abroad as well as here, in opera (grand and light hur ator snd concert 
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for December 19, with the Misses Dreier. The program 
will consist of sonatas by Brahms, Grieg and Strauss 
Dethier will appear at the Nordica concert at the Twenty 
third Regiment Armory, Brooklyn, December 29 


AUGUSTA COTTLOW IN TROY—PRESS NOTICES. 

\ugusta Cottlow, the gifted young pianist, gave a recital 
in Troy, N. Y., where she is a favorite with a wide circle 
of music lovers and people in the fashionable world. Miss 
Cottlow is preparing for a tour of the Middle West and 
South to begin after the holidays. In addition to the 
notices previously published this season, THe Musica 
Courter adds, today, some more press excerpts from the 





MUSIC IN SALT LAKE CITY. 
Satt Laxe City, Utah, November 30, 
Leoncavallo and La Scala Orchestra appeared at the Tab 
ernacle, Thanksgiving afternoon and evening. The audi 
ence was warm in its apreciationn of the work of this 


1906. 


German and Polish papers of New York: 





Yesterday evening in Mendelssohn Hall our music lovers had the 
pportunity of renewing the acquaintance of a most interesting, wonderful organization. The Italian music composed by 
istic personality-—-Augusta Cottlow—whom the late Anton Seidl this great master was a charm to hear and appealed to the 
ntroduced to the New York public at the age of thirteen, a8 4 Cultured audience present. The soloists were recalled after 
iid possessing extraordinary musical gifts. Since then Miss Cott ‘ 
has pursued serious study in Germany, has played repeatedly each vumber and in most cases responded to encores 
the Berlin Philharmonic Orchestra, and toured Germany, Rus George D. Pyper had the local management and it is greatly 
ia, Holland and England with great success to his credit that Salt Lake has had such a treat of 
\ dainty, slender, girlish figure, an interesting, artistic head, out music as was given by this band of artists. A most inter 
{ whose eyes speak soulfalness and carnestness of purpose, this 


and diversified, was given 


= = 


esti ogrd ; 
oung woman's playing displayed fine, beautiful qualities, genuine ting program, strong 


susical feeling, and a technic astounding in its sureness and finish, 


" 


something more than mere digital facility. Equally surprising is The Bostonia Sextet and Shanna Cumming appeared in 
her strength, quite unexpected in one of her slender build. She has the First M. E. Church Monday, under the auspices of the 
i artis weric conception of he ork, and a touch tender 
' Aw a ee x he ; s M. I. Lecture Bureau, and met with a warm reception 
umd velvety . . - at 
Miss Cottlow played Beethoven's thirty-two variations with ripe Great interest was centered in Miss Cumming, who has a 
understanding and abundant technic; Schumann's “Papillons” were great many friends in this city, being a sister of Mrs. W 
given with energy and overwhelming temperament and carried A Wetzell, one of the leading vocal teachers here Miss 


through with strong, firm rhythm. In the three Chopin numbers it 


: Cumming’s striking personality, together with her beautiful 
was evident that all the delicate nuances of fine piano playing were 


st her command. She put her whole soul and strength into Mac dramatic soprano voice, with its sweetness and power, very 
Dowell’s “Sonata Tragica,” and carried the tragic largo maestoso 5S00N Won for her more admirers in this city 
great heights, and Liszt's “Legend of 5St Francis,” with the Ct et 
twittering of the birds as the musical motive, and the tarantellé The MacDowell benefit concert is set for December 18 
"Ve F Napoli,” ere mastered with unfailing strength anc . ‘ e 
Mong rs ~¥ ote: Mygmone _ The artists taking part are J. J. McClellan, Arthur Shep 
technic to the last note \ugusta Cottlow is today a remarkable d . 
pianist New York StaateZeitung, November 2, 1906 herd, Agatha Berkhoel, Mrs. Graham F. Putnam and Hugh 
~~ Dougall 
\ugusta Cottlow, one f our best American pianists, showed in her Ct ee 
e : } a most wonderful improvement in her art since sh ; ; 
at test aaget te digs vin see ovate Walter Poulton has been appointed organist of the First 
vas last heard here The greatest gain in the playing of this sym . é : : 
thetic artist has been in soulfulness and depth. This was very M. E. Church of this city. The organ is a new one, having 
wpparent in the thirty-two variations of Beethoven The best work just been installed. 
f the evening was done in the Chopin numbers, which served to St Se 
low Ce 1 nae 5 ter cons. Mespeeuve “ors sree \ number of the pupils of George E. Skelton, violin 
made a deep impression. Involuntarily one wondered if he foresaw . , 
beautiful work, ‘teacher, are now entering the professional ranks. Mr 


the tragedy of his present existence when writing the 


Skelton has some seven or eight of his pupils in the Salt 


Revue, New York, November 4, 1906 
Lake Symphony Orchestra 
Miss Cottlow possesses in a high degree the so called personal = = 


magnetiam, to which contributes not only her great beauty, but her - 
——s ~ Esther Allen, violinist; Edna Dwyer, contralto, and Mrs 









Chamber Music at Steinway Hall. 


[he second concert in a series of musical entertainments 
in Steinway Hall was given Friday afternoon of last week 
Those who took part the 
Thomas, soprano; Gustave Frese, pianist and organist, and 
the Hoffmann Quartet, composed of the following mem 
Jacques Hoff 






m concert were ( yenev reve 


hers of the Boston Symphony Orchestra 


mann, first violin; Adolf Bak, second violin; Karl Riss 
land, viola, and Carl Barth, ‘cello. The program was 
Overture, Euryanthe, for Organ (by request) Weber 

Gustave Frese 
Sonata, m 1), op. 18, for Piano and Violonce Rubinsteir 
(One movement.) 
Frese and Barth 
Andante con variazioni, Death and the Maiden, from String 
Quartet, op. posth.. Schuber 
The Hoffmann Quartet 
Organ Solos— 
Pastorale Widor 
Allegretto, B minor Lemare 
soprano Solos— 
Ave Maria ee Bach-Gounod 
La chanson des baisers * Bemberg 
Genevieve Thomas 
Piano Quintet, mm A, op. 81 (first movement) Dvorak 
Frese and ~he Hoffmann Quartet 
Rakoczy March, for Organ Berl 
Mr. Frese 

The work of Mr. Frese was commendable, both at the 
organ and piano, and the quartet showed accuracy, spirit 
ind refinement in its playing. The singing of Miss Thomas 
was enjoyed 

Jomelli at the Lotus Club. 

Madame Jomelli, formerly of the Metropolitan Opera 
House Company, was a star in the program presented o1 
Ladies’ Day, Thursday afternoon of last week, by the 
Lotus Club. The number by the prima donna—the “Jewe 
Song” from “Faust,” an aria from “Madam Butterfly,” and 
“Chant de Bacchante,” by Bemberg, were received wit! 


overwhelming Madame Jomelli 
dramatic soprano voice of unusual range and rich quality 


applause possesses 


For an encore, Madame Jomelli sang “Year's at the 
Spring,” by Mrs. Beach. Patricolo, the pianist; Raphael 
Kellert, violinist; Frank Lincoln, humorist; Florence 


ident’ extraordinary artistic spirit I recollect well with what en ~ ie. , A Se r. ; i - 
s : 7 Pp , f ‘ ‘ ’ iske, contralto, and Frederick Weld, basso, contributed 
thusiasm newspapers of Warsaw had spoken of her concerts ther Graham F, Putman, pianist, left here Monday evening for iin “selene eacinlicien ‘oe Uh tom iia hich “we 
. i" . . rs _ » thic fas given 
und I wondered what a musical paragon Miss Cottlow must b Ely, Nev ‘ where they will give a concert € 1 pe ) e entertainment, which was give 
knowing the high standard of music in Warsaw, when she was able pz under the special direction of the entertainment commit 
» ef s tinted pr fro h papers as Kurjer Slovo, , -e ) P > “hz ‘ nes le ¢ 
. earn ~~ ge - rom ris papers £ = ~ Hekking, the ‘cellist, will appear in this city December ‘ Dr. W. W. Walker, chairman; Ernest H. Behren 
cho and others he question was fully answered by (as urs » . . -cretar . n tichars rnold y S I] 
meert 14 with the Salt Lake Symphony Orchestra secretary ; Henry Ji a Richard Arnol Townsend 
wy ib eae yen r - ‘ellows ‘rmann Klein, Burr W. McIntosh m Elder 
Miss Cottlow possesses great personal magnetism and a_ high Cet eet Fellows, Herma em, I 1, John Elder 
. - . : . Aa . : ‘ >] rd oc — 
artistic soul; she is a woman and an artist, and that duality was felt Subscriptions for Salt Lake's first Music Festival, to be kin, A. F. Southerland, J. H. McKinley and Willi | 
; : taving liked bes azurka of Chopin. Pad i an Ee : the Carle 
in her playing I liked best the mazurka of rOpin aderewski held in this city in April, are progressing satisfactorily irleton 
himself could not have played it better Listening to the magn “Hiawatha” and “The Messiah” , , r SUSEUcemneREREREGEE 
inds coming from her fingers I forgot that I was in New York : awatha ane ne Messiah” are the works to be giv. 
n America. I saw myself as in the days of my early youth in the The chorus is now being made up of the picked voices of Maud Powell and Safonoff. 
old country. And I saw again the scenes that I have lived through the city and will be 200 strong. The scores have been or 
! ! ie ’ ; —_ a oA hillier 
and saw again the lands and pastures of my native Poland! To us dered and the first rehearsal is set for January 7. Profes W. Safonoff, the conductor of the New York Phil 
Poles in America this great pianist is of particular interest, as she . -_ . ’ > Orchestra. a ress I oll , letter to Mi 
sr ool ng vn? a , ! i , sor Stephens, of the Tabernacle, will have the direction of "0°" rchestra, addr d the following | i 
evidently full of sincere sym athy for Poland. She is the only he . ; ‘ Powell, in recognition of her magnificent art 
Nineties’ ‘eblieinins “sith played in Warsaw, and she took from the chorus. Fred Graham has the management. The Chi 
here most happy recollections. —Alphonse Chrostowski, in Jutrzenka cago Symphony Orchestra has been engaged, with its solo Hore: Netwertanp, New York 
Morning Star), New York, November 4, 1906 ists, Alexander von Fielitz, conductor Dean Miss Powr.t-—i wish to express to you my warmest ad 
hese two paragt iphs from the New York Times and Frep GRAHAM wation tor your superb playing of the Sibelius concerto with th 
r ; 7 led New York Philharmonic Orchestra yesterday I quer " 
sOOKIVN ‘agic, ar iso) ) nae 
wie € al ippendec most insumountable difficulties of technic and interpretati re 
\ugusta Cottlow, who gave a T ecital in Mendelssohn Hall Eduard LanKow as Falstaff. really an unusually artistic force With all sincerit 
evening, has Leen known in New York concert halls for a nun W. Saranors 
wr of years, young woman though she is. Her precocious talent The following extracts are from criticisms in the Dres December 2, 1906 
as been ripened and developed and molded under good influences, den papers of the success of Eduard Lankow, as Falstaff. ee 
‘ last ning she made altogether the most convincing showing . , . “ , . eae 
im a performance of Nicolat's “Merry Wives of « 
e has yet made of her title to be called an artist ee he R ; ° Wind Miss Stillwell Engaged for Three Concerts. 
She found many beauties in Beethoven's set of thirty-two varia sor, given at the oyal Opera in Dresden: 
, : " — ; . 
tions on theme in ¢ inor, which taxes the insight of imagina Mr. Lankow, after having had much success as Sarastro, sang Marguerite Stillwell, th pianist, wi e the soloist 
mm of a great artist to set forth at its full value, and her playing for the first time the comedy part of Sir John Falstaff. His <r the next pair of concerts Ly the People’s Symphony So 
f Schumann's “Papillons” had much of their whimsical and poetic  fectly trained great bass profundo made an esthetic impression ciety, at Cooper Union Hall, Thursday evening, December 
faney Miss Cottlow’s playing of Chopin's music was what she did throughout. The duo in the sec: t « ae : c ; 
best. Of the beautiful B flat cial = See ' . paar re second act was simply wonderful. His 27, and at Carnegie Hall, Friday evening, December 28 
es ie beautiful at minor mazurka, op 45. No she appearance was most stately, and his acting showed a remarkable With the +} we , 
gave a real interpretation, finely felt, and wholly sympathetic She talent Dresden Neueste Nachrichten ith the orchestra, Franz X. Arens, conductor, Miss Still 
layed also the D flat nocturne and the barcarolie, the latter with nail well will play the Weber “Concertstiick.” This talented 
pirit and finesse These were followed by Edward MacDowell’s To make the step from a serious part like Sarastro, with which young pianist will also assist in the Beethoven program 
Sonata Tragica’ and two pieces of Liszt’s——“St. Francis Preaching Mr. Lankeo . . . . . . . . . 
. s a6 « - ces é : om « . ankow made such a success, to the reading of a buffo part like arranged for the concert of the People s Symphony Auxil 
the irds” and the tarantella enezia ¢ Napoli New Yor Sir John Falstaff in the “Merry Wives” means to possess reat’ iary Clul tc U Hall. Frid 3 : 
ml ver », a Oper Z ve ae 
limes, November 1906 self-confidence and courage, and this step turned out an extraor ’ ai anor all, Friday evening, Decen 
linary surprise. Mr, Lankow proved again that he has a magnifi ber 14. At this concert Miss Stillwell will perform the 
amine Cotllow, o plenlit whe tas Givaleeed cbiele winks “OS which he uses with thorough art and refined taste. Un- piano part in the Beethoven quarter for piano and strings 
the last few years, appeared in a concert program at Mendelssohn expectedly His Majesty the King of Saxony appeared in the second op. 16. 
Hall, in Manhattan, Thursday evening Through a period. of for act, and applauded heartily this New York singer.—Dresden An 
eign study she has acquired technical expertness, power, dignity and — 
sentiment. Her program ranged from Beethoven's variations in ( ‘ The Woman's String Orchestra. 
‘inor to MacDowell’s “Sonata Tragica with numbers from Schu On Sunday evening the Merry Wives was given before an ‘ 
ana end) Chapin in between. In cach and every one ol these ohe audience which included His Majesty the King. The chief interest The Woman's String Orchestra, under the direction of 
lelighted the audience and mmanded the appreciation of even the ae centered on Mr. Lankow, who may be congratulated, as his Sir Carl Lachmund, played at a memorial service given in the 
ends ecltiad Recshiva Bathe. Novena: ot John. Falstaff was a great success. Mr. Lankow managed to throw is TI P N > 
himself thoroughly into the humor of the part, and acted with all —o" ncate . Paterson, N. J., Sunday, December 2 
the assurance of an experienced artist. Mr. Lankow possesses a This organization has many engagements ahead Among 
rich, mellow basso profundo, which he uses to the best possible ad) other dates booked for the near future are concerts 
Beebe-Dethier Brooklyn Recitals. vantage, and maintains the highest artistic standard. We may look Jersey City and Orange 
Carolyn Beebe and Edouard Dethier gave the first of a ‘°T%are With considerable pleasure to hearing tim as Hunding in 
the “Ring Dresden Daily News - eeitinte 


series of piano and violin recitals in Brooklyn at the resi 
dence of Mrs. William Mason, on December 5 





Becker's Interesting Musicals. 


rhe lecture musicale given by Gustav L. Becker at his 
home, No. 1 West rogth street, in preparation for “Peer 
Gynt,” proved successful that Mrs. Becker treated 
Puccini's “Madame Butterfly” in the same manner at the 
last Saturday lecture musicale. 


The pro 
gram consisted of sonatas of the seventeenth century com 
posers, embracing the names of Biber, Locatelli and Tar 
eived The sec 


ond recital will occur D 


tini. This recital re« genume appreciation 
ecember 


i 
Bach, Beethoven and Schumann 


12 at the residence of Mrs so 
Henry Rogers Mallory and w be devoted to sonatas by a 


The last one is scheduled 


music festival to be given next April at Cornell University 


Engagements for Madame Niessen-Stone. 


Matja Niessen-Stone, the contralto, who made such 


favorable impression at her recent recital in Mendelssohr 
Hall, is engaged to sing at the second concert of th 
Haarlem Philharmonic Society at the Waldorf-Astoria, for 





recital in Montreal, and for the part of Delilah at the 
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PHILADELPHIA. 
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Puitaperruia, Pa, December 8 ? 

Because of the Orpheus Club concert, the regular Satur 
day evening performance of the Philadelphia Orchestr 
occurred on Thursday evening, December 6, with Madame 
Gadski as the assisting artist 

Ihe orchestral numbers included the symphony in | 
minor by Robert Volkmann, on the whole rather inter 
esting, with an andante of real beauty; a quaint suit 
of Rameau, revised by Vincent d’Indy, and the “Tann 
h Mr. Scheel revealed a wealt! 


of detail and unsuspected harmonies. Madame Gadski was 


hauser” overture, in whic 


in excellent voice and sang the arias from “Fidelio” and 
Don Juan” with fine dramatic effect After numerous 
recalls she gave as encore Wagner's “Traume.’ 


Sesides de Philadelphia performances on Friday after 
noon and Saturday evening, December 14 and 15, at whi 
Arthur Hartmann, violinist, will appear, the orchestra w 


next week, fill the following out of town engagements 


Monday, December 10, Harrisburg; Thaddeus Rich, cor 
certmeister, soloist Tuesday, December 11, Washington 
soloist, Petschnikoff, violinist. Wednesday, December 12 
Baltimore, also with Petschnikoff Thursday, December 
13, Wilmington; Charles E. Knauss, pianist 
eS = 
Ihe favorable impression created by Dr. Carl Muck 

the occasion of his first appearance with the Boston Syn 
phony Orchestra was in nowise lessened at the second 
concert on Monday evening, December 3, when the follow 
ing program was heard 


Overture, Oberor Web 
Concerto, E flat majer Li 
Symphony, No. 1, C minor Br 

ihe interest naturally centered upon the st. Roses 
thal, the incomparable Details are superfluous. It was 


only after innumerable recalls, amid tumultuous applause 
that the huge audience finally reconciled itself to the fact 
that there would be no encores 

Ihe Rosenthal recital, promised for Saturday afternoon 


December 20, is cagerly awaited 


= & 

the second opera of the season, on Tuesday evening 
December 1, will be lannhauser with Mad 
Fleischer-Edel and Carl Burrian in the principal parts 

eS & 

Domenico Antonio Bove, a gifted pupil of Frederick 
Hahn, will give a recital on Wednesday evening, Decen 
ber 12, in Griffith Hall He will be assisted by Florence 
Hinkle, sopran 

we & 

The Orpheus Clu under the direction of Fritz Scheel 

gave its first concert of the season at the Academy f 


Music, on Saturday evening, December 8, assisted by Li 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affiliated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 
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Snelling. contralto, and members of the Philadelphia Or pian Mr. Hille will play his own “Orientale | 
hestra tor violin: Robert Sx rig w ne tw Pe f song 
eS = and there will be a du for tw { ! R | “ly Espag 
In the song cycle we are continually coming upor e, by Chabrier, play Elsie Hat Claire Ring 
famuliar poems. The dainty lyrics of Robert Herrick gre 
) — 
m “Hesperides,” produced for the first time in Pl = 7 
leiphia by the Chaminad ( it t thew concert ! Phe fourth recita £ ole — =n Onnttaih ' ( 
Wednesday eventing, December 5 comput ain Mites: alleen ty te - a * 
he musical setting by G. H. Clutsam cor . tw Rivet Peistetedien : yoo ow - 
aa oo died pire emt “4 be? : : : rhe sen ! ~ = we . ' = ' 
ghtiully sung by Henry Hotz, wh n spite of his yout . os = ; . +> 
gain I at, Bacl ndante, M r 
rapidly forging to the tront Lotta Garrison-Hickmar . a ates " 
prano; May Walters, contralto, and Howell Zulick, tenor Ar Premera 
tained their respective t \ t 
the pirtted | ying ! | tr’ , rt = Cal —" 7 . 
inima nm mt he w ¢ pert nan , — _— 
ee @ tal 
he Walters-Fitz Maur We Edw S 
iy evening, December 2, at the Orphet { R \ 
sh | appe tude ‘ xn ‘ \ 
usica re t gi vy hateve \l : 
based primarily upon an adequate techni | in Brige 
Fitz Maurice, the principal of the Virgil I scl 
in exponent of the methods of A. K. Virgil, will play Virgil Piano School Recital. 
group by Scarlatti and selection from Schuett, Chop \ a c \ WW settee 
and Strauss The rest of the program will | giver in 2 ry as ; : ; 7 
ngers trained according to the principk 
taught by Dr. B. Frank Walters, Jr., whose papers in Tn : 
Courter have aroused much favorable comment af . . 
ee Mrs. A. M Vir 
Edwin Evans scored great success singing the bass part 
n the production of Gounod’s oratorio, “The Redemy ‘ 
with the Pottsville Choral Society and Orchestra The 
Evening Chronicle said Edwin Evans rendered ronmentth . 
umbers with fine effect He a polishes 
oice of splendid quality a 
The smging of Edwin Evans wa fa gh character , oi, : , ; : thas : 
His voice has fine resonance ind h nunciation " . . 
d distinct.”— Pottsville Journal “1 
\ repetition of the performan¢ s contemplated 7 : ; . ; 
ce we ect | et act | ‘ ] 
Ihe acuity of the Leefson-Hille Conservatory { Mus vy, « arm nd artist interpre 
will give a concert on Monday evening, December to I tor n their p i exe 
New Century Drawing Rooms Maurice Leefson as ‘ 
(; vy Hille will play the Rubimster nat for vwolu iM the Virg Piano Scho “ ' 
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Lonpon, November . gu6 


\t Covent Garden, on Wednesday last, London had the 


most ensational operatic debut that has ever occurred 


here \ young Spanish artist, Maria Gay, entirely un 


heralded and practically unknown here, made such an in 
tant success as Carmen that all musical and social Lon 


nothing elsee Those who watch the 


musical 


don 1s talking of 


progress of events on the continent have been 


iware, for some time past, that Mme. Gay’s Carmen must 


onation, but they could hardly have 


be a remarkable impet 
heen prepared for the creation of genius which it undoubt 
edly ! and thi I not mere ly a personal opinion, but the 


With the 


exception of Galli-Marié, | have seen all the great artists 


unanimous verdict of the entire London press 


identified with the role, and such a list meludes such dis 


tinguished names as Minnie Hauk, Pauline Lucca, Tre 
belli, Marie Roze, Deschamps and Emma Calve The es 
ential difference between Mme. Gay's performance and 


that of her many famous predecessors is that, whereas 


he is Carmen herself, the others were more or less plausi 
ble imitations of the real article. An apparent reason for 
this superiority is that she is a combination of all the 
qualities which go to make an ideal Carmen: she is Span 
part, and she can sing, 


ish, she is young, she looks the 


act and dance with equal and supreme skill. Here, then, 
immense success she 


ic hieved; but the real reason 18 that, besides all the neces 


is an obvious explanation of the 


ary physical qualifications, the genius of her interpreta 


iat it has that quality. of inevitability which 
Although her 


tion is such t 
is the test of all great art Carmen is 
frankly 


the part must be conditioned by the seductive and romantic 


realistic, she never forgets that her reading of 


charm of Bizet’s music; her acting, singing and dancing 


ire always parts of a harmonious whole. She also does 


things which no other Carmen has been able to do before 
lo cite only two instances: at the beginning of the second 


ict she dances as well as sings the Seguedilla, finishing 


the dance on the table in the fashion so familiar to those 


who know Andalusia; and later im the act, when = she 


dances for Don José alone, she uses the real castanets, 


] 


which only a Spamard can successfully manipulate. Ow 


nonproduction through unavoidable causes of 


Otello,” the 


ing to the 
Lorelei,” 


likely to end in somewhat tame fashion 


‘Gioconda,” and season seemed 


Instead, the new 


MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICEK (Aasis- 
tant of Prof, Sevetk) have opened a School for 
Higher Violin Playing at 
BECHSTEIN HALL, 
40 WIGMORE STREET, 








LONDON 


Carmen—who will sing again twice during this, the final 


week—will bring the autumn season of 1906 to a brillant 
' at me 
lose et 


Bech 


Thursday afternoon. For many present the 


Harold Bauer gave his third recital this season at 
stein Hall, on 


two most interesting numbers of the program were Cesat 





Photo by Histed, London 


Maris Gay as CArMeN 


Franck’s prelude, chorale and fugue, and Schumann's G 


Among modern piano literature Franck’s 


monumental work easily holds the first place; and I be 


mimor sonata 
lieve it is generally admitted that no artist copes so suc 


cessfully with its trancendental difficulties of technic and 








nterpretation as Harold Bauer. The great pianist has 


never played the work more finely than on this occasion, 
and during the performance of the wonderful tugue, one 
seemed to be assisting at the celebration of High Mass 
in some immense Gothic cathedra One could smell the 
ncense, hear the supplication of the congregation, and at 


the end all the bells 


carillon As tor the S« 


n Christendom were ringing a joyo 


humann sonata the performanc: 


was an inspired one from beginning to end. The ope 


ng allegro breathed the very spirit of passionate revo 


the slow movement was the definite expressiot 





beauty tinged with wistful sadness; such music is indeed 
the tears of things 

Che program also included Bacl ittle known fan 

C munor. three Brahn nterme Mendelssohn 

“Rondo Capriccioso,” and Beethoy Sonate Pathetique 
lo tell how linely they were played t repeat at tt 

Id sa If 

SE ee 

I he rs mcert f the present I Joachnm 
Committee Concerts, which this season entirely devoted 
to the works of Brahms e at O Hall on 
Wednesday last The pro nsisted f the early 
piano quartet in A p. 20 set of e | ri eck 


Harford Vocal Quartet and D. F. Tovey 
arinet (Juin 


waltzes, with the 


und Leonard Borwick at the piano, and the ¢ 


tet, with the great clarinetist, Richard Muhlfeld. Respect 
for Joachim’s glorious past prevents me from criticising 
the performance in detail; it is sufficient to say that these 
orcerts at least fulfil! the useful purpose of indicating 
however faint y t t present genet 1 < spirit m 
which Brahms’ chan r works should be played For 
Joachim, as ever one KNOW Wa thie intimate Irieud t 


the composer, and his readings m 


eo x 4 
= — 


Ernes van Dych nager of the Winter German Oper 
which begins at Covent Garden on January 14, 1907, ha 
practically completed the arrangements for the season 


Arthur 
Schalk (of the 


The conductors are Nikisch, Leopold Reichwem 


(Mannhemm), and Franz Impet Oper 


House, Vienna), who will be remembered by London 
in connection with the visit of the Vienna Philharmon 
Orchestra in the spring. Eugen Ysaye, who ts famo 
a condutcor of Beethoven's works 1 als " i 
linist, as Whistler might have said), has a been specially 


engaged to direct the performance of “Fide 
Ihe serious illness of Mbichac Balling prevented 


him resuming his duties at Carlsruhe this winter, and he 


has therefore been released from his London engagement 
rd Franz Schalk engaged in his stead. Carl Armbrustes 
is also retained as conductor, but ts entrusted wit he 


direction of the chorus ind will be assisted by Proftess 


Maz Laistner (of London) and Hugo Bryl f Vienna 

The chorus consists of picked voices from the leading 
German theatres, and will rehearse at Covent Garden 
fortnight previous to the commercement of the seasor 
Some preliminary rehearsals will be held next mont! 
Berlin before the chorus leaves for England, under t 
direction of Herr Rudel, of the Imperial Oper Maxn 
Moris (formerly of the Royal Opera, Dresdet ind now 
Ober Regisseur of the Opera Comique, Berlu has been 
engaged as stage manager, and w irr " London 
January 1 to superintend all the rehearsa Covent 
Garden 

“Tristan will be played on the pening night under 
Herr Nikisch, when Ernest m Dyck ‘ make |} 
rentree at Covent Garden as ristar Fen “ nak 


his debut on the next evening as Hans Sa 


The order of the program throughout the eason | 


been arranged with special nsideration for those who 
wish to subscribe for two more davs a week—en 
that they shall hear as many different work possible 








LONDON ADVERTISEMENTS, 









ee 
we 


Wigmore Street 
LONDON, ENGLAND 


sm = + om 





SOBELL STUDIO OF MUSIC, 


1 Harley Road, Swiss Cottage, London, N. W. 
| Pianoforte—Mme. Fischer Sobell (Clara Schu- 
mana method. Singing and Vocal Production—Mr. 
Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and principal concerts. Pupils can enter 

at amy time. Board and residence if required. 


| if ARTHUR RUSSELL 


heal’? 5 A 








13 Sackville Street, Piccadilly, W. Cables “0 





a BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 


RAMANDO L EC oO M T E 


ITALIAN BARITONE 
Principal Opera Houses, Europe. For Opera, Concerts, Musicals 
Addres, : CONCERT DIRECTION, DANIEL MAYER, Sole British Agent. London 


Teaches t of Pure Italian Method. Receives Pupils, 13 Southwold 
Mansion $, Elgin Ave., London, W 











MEZZO SOPRANO 


IN AMERICA JANUARY ist TO JUNE ist, 1907 


Engagements Now Booking 


VERT 6 Cork rest on 


European Representative 


G. WHISTLER-MISICK *<22=== 


642 Fitth Avenue 
Americas Representatives 





: 
| 
| 
| 









THE MUSICAL COURIER. 











Ihe list of singers of leading roles who have already aust symphony ane Elear s Enigma iriat f the S f ' ‘ M Shapleie kn 
_ l zx x ‘ I | x 




















signed contract t the wimter season includes the f Charles W. Clark will sing and Richter conducts - - : “a ae 
owing artists Me ; contie ted twer 


ae ae wicca: taut Roki Lie LONDON NOTES. more songs in this most dificult of texts. ‘The leading 
' American compos , { \ ‘ te ' 


Paris; Hermine Bosett Muniecl Marie Brem Loeffler 





Ae One i the y ger " ‘ I f value & 
Burckhardt Wiesbaden and Bayreut bene queta Urn . > ‘ t ' t ' yl h 
> picig formerly t Host uit W t 
ton, Jung-Dussow, Freibur Felia Litvinne, Petersburg Ty: , 
J 8 . ‘ Ht negland m the beautitul ¢ t ik t t | 
Minnie Nast, Dresdet Agnes Nic s, Rosa Olitzka, ' : ratio ( ' 9 f Mr. Shap 
; fr ndon, where the w iT é ' 
Adrienne von Kraus-Osborne, Leipsic at Bayreuth - ‘ ; . = ‘ 
Tenors Willy Burckenteld, Bresla lians Bussar cng Ml } 
re Nir > piciz comp ‘ \ tt " 
Carlsruhe; Robert Cunningham, Ernest van Dyck; Vict , 
iT 1 
, " , ’ 
Herold, Cope ge Ernest K ser and Bayt 
; : p X 
l’ranz Naval, Vienn: 
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| i rhe ] \ I t I | ' { i 
| < 
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7* tells t \“ 
wivel wi ( ‘ , 
“Carmen” with M , 
: \\ 
wi so sing { 
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Madan ip 
(y 
on Saturday wit ‘ 
! Wa \I 
Ne } My 
Mi na i 1 
\ ) 
Lara, wa pert 
Dusseldort 
iy | 
" 
The n 
tarew 
Sunday next After t ! “ 
publi (nher d 
Plunket G “ 
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timony to the effect that the future of the young English 
cian is an “appallingly dark” one, blaming the orches 
ras for killing chamber music and schools of music for 
isting upon students writing in certain forms that have 
value. Also “that not one song in a hun- 
is sent in is worth a second thought, either as 
artistic or market value,” and that magnificent 
[he only songs that pay in England 
Yet it be said that the above is 
assertion that some fine English 


concerts 


nausi 


commercial 
ed that 
rds its 

not sell 


boilers.’ must 


pot 
sweeping and 


heard at various published songs at 


re 


ee & 
program of the third of the 
in Hall contained two violin and piano sonatas and 
olos by Agnes Nicholls. The sonatas were 
ed by Max Mossel and Percy Grainger. Mme. Nich 
for her first group gave “Jung Hexenlied,” Strauss; 
m durch Piazzetta,” Jensen, numbers by 
Brahms and Schubert. In her second group she 
cluded a song in manuscript by Hamilton Harty, entitled 


Broadwood series at 


cal 


We die and 


Chrushes.” 

eS & 
On Thursday Edouard Risler gave the third of his piano 
rhis series was played three 


the 


of Beethoven sonatas 
Pari 


ill lovers of 


r 


and is affording a splendid opportunity to 


Tie ili 
Beethoven's music as well as for students of 


piano to hear many sonatas seldom played in public in 


vy at least 


eS & 


Sara Silvers is singing at Bournemouth with Godfrey's 


Orchestra early in December, and will be heard in Engel 


rdt's song, “The Exile,” with orchestral accompaniment 
\ Silvers has been singing in London at several con 

rt recently 

fe & 

Sara Silvers, Gervase Elwes and Kennerley Rumford 
vere the singers at Cecil Engelhardt’s recital of his own 
ompositions in Steinway Hall last Friday afternoon. Al 
together there were sixteen songs heard and several of 


Miss Silvers was specially happy 


‘ had to Le repeated 





KNEISEL 
BOSTON 











in two little fairy songs, as well as “The Exile.” 
Elwes was again heard in three of the songs that he sang 
at a recital last spring, and Mr. Rumford had two songs 
with Irish titles among his numbers. A 
packed Steinway Hall to overflowing 

= & 

Queen Alexandra and Queen Maud have accepted copies 
of the music especially composed by Herbert Bunning for 
Lewis Waller's production of “Robin Hood.” 

eS = 


Chree of the Hambourg family 


large audience 


Mark, Boris and Jan, 

with Miss Kopetschny and Benno Scherek will take part 

in an afternoon concert at the Crystal Palace on Saturday. 
eS & 

When Patti makes her last appearance in London next 
Saturday at Albert Hall she will be supported by Mme. 
Ben Davies, Sarasate, Busoni, Wilhelm Ganz, 
Stanley Hawley and H. L. Balfour 


eS se 


wo Scottish artists gave a voice and violin recital the 


Crossley, 


other evening, the program being a mixture of Italian, 

Miss Blain is a contralto, Horace Fel 

lows a violinist, and E. Brightwell acted as accompanist 
fe & 

\ Russian pianist, Mania Seguel, is giving four recitals 
it Salle Erard, the second one having just taken place. An 
interesting program included excerpts from Bach, Scarlatti, 
Heller, Chopin and Russian composers. Agnes 
Stewart-Wood was the violinist and Mme. Minadieu vocal 
ist, Mr. Fresburg accompanying. 

es = 

A young singer, Elyda Russell, who has been touring 

Norway and Sweden for the past two years, made her re 


French and Scotch. 


Haydn, 


appearance in London last week, meeting with a warm re- 
ception and being enthusiastically applauded for a well 
arranged and well sung program 
given by Hanna-Marie Hansen 


Se 


Here today and there tomorrow might be said of many 


Some piano solos were 


of the musicians just now, for hardly does one feel settled 
in London than engagements here, there, everywhere, are 


Gervase 


offered and off they go. Margaret Reibold, who seemed 
to have settled in London for the winter, has had a sudden 
call to the Continent and leaves this week for a fortnight’s 
stay in Paris, then on to Lyons, and after Christmas to 
Cairo, but expects to be here again for the spring season 
eS & 

Miss Altona’s at Aeolian Hall « 
was unique, in that all the songs were done for the first 
many of them for the first time in England as well, 


program m Saturday 
time 
which was interesting for an audience in which there were 
The “Three Fairy Songs,” which were in 
manuscript, were accompanied by the composer, Cecil En 


many musicians 
gelhardt. The versatility of the singer was shown not only 
in the great variety of songs, but also in the languages 
used, for six different countries were represented in the 
words of the songs. Miss Altona sings equally well in them 
all, Russian being one, and this she speaks as well as sings 
[he accompaniments were played by Henry Bird, who also 
accompanied Darbishire Jones in his ‘cello solos 

the program at the morning con 


at 


One of the features of 
certs beginning at noon that were inaugurated Aeolian 
Hall last Bach flute 
in which Anderson the 
Her 


participation 


and 
flute 


week was the suite for strings, 


Miss de 


interpretation of the 


Forest was soloist 


various solos, as well as her 


in ensemble music, came in for nothing but 


praise for her excellent playing and her sympathetic 
terpretations. Miss Anderson is a careful student and has 
a fine repertory of flute music, much of it quite unfamiliar 
to the public. Not only the of 
where she has played engagements this autumn have only 
praise for this artist, but the Li 
spoke in the most cordial and complimentary way of het 


critics provincial tow1.s 


young all mdon critics 


work last week 


eS = 
On Tuesday of last week the Rev. F. W. Galpin, who 
is said to have one of the finest collections of musical 
instruments of all nations, read a paper at the opening 
meeting of the thirty-third session of the Musical Asso 
cion at Broadwood’s The subject of the paper was the 
sackbut, and much interesting information was given 
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to the origin of the name and its gradual! evolution as an 


mstrument into the modern trombonc 
eS & 


Barwe Holbrook, will 


M me Miss |} 
make her first public appearance on November 29 at one of 
Miss Holbrook 


Joachim’s pupil 


the Boosey evening concerts Barwell has 


studied exclusively with Mme. Joachim, who naturally 
takes much interest in the debut of this young singer 
= <= 
Phe James Henry Peter chamber concerts are beme 


given under the immediate patronage of Princess Christian 


of Schleswig-Holstein and the Crown Princess Marie of 

Roumania, which is highly complime:tary. Irene Pens 

ind Paul Ludwig were assisting artists at the first concert 
eS & 

St. Cecilia's Day was properly observed by the Worship 
ful Company of Musicians last Thursday evening, whet 
a procession formed by the Master E. 1 Cooper and th 
wardens and members of the company, headed by the 
beadle, went from the Lord Mayor's vestry to the service 
it St. Paul's Cathedral. There the “Magnificat” and “Nun 
Dimittis” were sung to the setting im A, by Sir Joh 
Stainer—who was master of the Musician's Company for 
a few months just previous to his death—and the anthem 
was Handel's “Let the Bright Seraphim After the sery 
ice the club dined together, af.erward listening to a pr 
gram of music beginning with Handel's “Ode tor St 
Cecilia’s Day,” and also containing compositions m hono 


of the Saint written by Byrd, Purcell, Samuel Weble an 
Gounod This city company r.ceived its charter fron 
James the First, giving them con.rol of all musicians with 
m three miles of the city \ by-law was that unlicensed 
musicians found im the city or within three miles of 1 
were fined forty shillings, forcign musicians not being 
illowed within “one square mile 
J & 

In the selection of the new works to be performed a 
Albert Spalding’s concerts he has had the advice and as 
sistance of the committee of the Patrons Fund Dh 
new work to be produ this afternoon at Queen's Ha 
is Balfour Gardener's “Overture to a Comedy.’ Mr 
Spalding has been engaged as soloist for the London Syn 
phony Orchestra's concert on January 28 

eS & 

It is interesting to read in J. | Barnett's Mus 
Reminiscences and Impressions” of the first performances 
of his cantata, “The Ancient Marner,” which he was con 
missioned to write for the Birmingham Festival of 1867 
The soloists for the production were Mlle. Titiens, Mm« 
Patey, Sims Reeves and Santley. Surely, with such a cast 
anything was certain to be a success, this effective wor! 
it once achieving that desired position 

oe & 
Ruth Vincént, who is well known for her clever w 


in musical comedy recital recently m which 


dde d to 


shown 


gave l 


her fine reputation her versatility 


the 


Constance Collier recited and Stanley Hawley was the a 


singet 
of the 


being in wide range songs selected 


companist. Gordon Cleather included in his songs a group 


by Cyril Scott, accompanied by the composer Evely: 
Wild, ‘cello, and York Bawen, piano, also were heard m 
<olds 
<4 —— 
The program of the Patrons Fund chamber concert y« 
terday included a piano quintet by Joseph Speaight, a pr« 
ide and fugue for two pianos by Julius Harrison; a 
scherzo fantasia for string quartet by H. Gibson, and a 
song cycle Baby Songs.” by W. Y. Hurlstone 
= & 
When Professor Sevcik heard that his two pupils, Hen 
ch Dittmar and Floris Em. Ondricek, were about to oper 
school for violin playing in London, he wrot It i 
n excellent idea of Messrs. Dittmar and Ondricek t 
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establish a school for higher violin playing in Londo 
| am sure it will be a great success and will be muc 
ppreciated by all those who are interested m the 

olin playing So the school starts with the good w 


well known teacher whose method is to be folk 


young Cherinavsky brothers proved as 


ft the 


he 





ver when they made their third appearance last week, t! 
i cinw full t overtiowing 
eS & 
he League of Mercy is to give a thre ys enterta 
vent at the Hotel Ritz, November 28, 29 and jo. On th 
rst day Suzanne Adams, Sign Parv und Alfred d 
Rothschild’s private orchestra will appear 
A x <4 
= <= 
Landon Ronald has almost completed the score of 
wok being by Henry Hamilto 
rk W bn pr ! ne of the 
= & 
' erk Beet ' ita co 
cmig wy | low capit il bool 
i < is issued " ul wal m ut explanatory 
l, perhaps bat t ca ey p nteresting read 
wit i ver f Beet! ire t Vv 
the scives I he te “ writt y Unark Ma 
ef Mr. R ! Par rt e been tra 
t ne lienry lDanve 
eS = 
( ' W. ¢ k | t py ‘ 
\cohan Ha l lay afte “ b 
resting progra re ! (rern I W | 
led tt r rN | t re \\ t 
ria. fr Saccl yper Evelin poser w 
in? is Seid t ever ‘ p i | eve i 
‘ ngs were redemanded pplause was spor 
incous ind earty i tl % Lie tt ” b lg 
After Wa ng a second nie 1. Ww ne by P 
8. Kahn, who was the accompanist The program clos« 
th a song story by Aldin Charl Nol et t n 
Weidig, called “The Buccaneer Chis cor ted of ‘ 
gs connected by recitatior Mr. Clark to zg : 
ner recita the 10th 
eS & 
\ W iesen- Re er { ve he Dp pore ecit 
] 1) ftern } 2 tirely re ve 1 fr the 
‘ t he f vt \ { t ‘ 1 
c WwW t it \r ! ‘ re 
thing vocalist 
eS = 
That the Brit perat ripose “ ! ! 
is OW ountry the frequent mplauy mp ' 
blic, press and musicias t homer vive i 
toreig countrie wo d ec ut t dewrese n" 
vnsate for the lack of appr tion at horn Just thi 
week there are tw nstances of Britisl pet emg cithe 
eard about to be heard or ‘ t t \lick Ma 
cans opera Lie Liehesgiege wi “ | 
Man m Easter Sunday, ha ec! iy t} 
t the Stadt Theatre before ‘ iT_e lie I) 
Bruck, of Bresla ha lade a the pre t lat rrarnge 
nents for the performance of Stantor SI (Y Briet 
it Bresla dur ng the « ming year if rr h ‘ 
nterested listener at the performance: it the w rt 
Scal Theatre last week, with the r« lt that Bre “ 
hear tl Inglish opera, which has, howev: ee tra 
lated into German by Dr. Max Kolbeck An Italian trans 
ation is said to exist, so “Sham may yet lx one i 
Italy Italy has just heard the work of an English mu 
cial for Elgar's Variation on (origin Theme’ 
were given tor the fir tune m Rome t recently, at a 
ncert given by the Municipal Orchestt ler the dire 
tion of Mr Vessella The work ittracted mucl! attent ior 
om the critics \ T. Kiw 
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DECSI, GIRAUDET AND OTHERS. 


lo The Mustcal Courier 

I cannot, in justice to truth and the art of vocal teach 
ing, suffer Alfred Giraudet’s views, published in a musical 
paper recently, to stand unnoticed and uncontradicted. His 
boast of the excellency of the French method of vocal 
instruction and the finished state in which artists graduate 
from the Conservatoire in France finds little support any 
where, and is most emphatically contradicted in the inter 
esting and instructive work entitled “L’Art du chant en 
France,” by Monsieur Marcel, himself a Frenchman. The 
perusal of this work also furnishes an answer to the 
question which Monsieur Giraudet attempts to answer, to 
wit. “Why artists of other nationalities are more loudly 
acclaimed than Frenchmen,” 

I shall attempt at this time no other comment on the 
interview with Monsieur Giraudet except to refer to some 
extracts from the work of Monsieur Marcel, which is men- 
tioned above. The author says in his preface that, although 
he is familiar with the proverb, “It is not wise at all times 
to speak the whole truth,” he has determined to speak 
the truth, come what may; adding that he has as guide 
a long operatic experience, fifteen years as teacher, and 
sincere desire to expose some of the charlatans who dis- 
honor his profession. He then proceeds with the criticism 
of the various published methods of singing, but the limit 
of-time and space enables me to refer to such criticism 
only in a few instances and in abbreviated form. He 
speaks of the work by Jules Audubert in high terms, and 
got on as follows: 

“T had not the honor of knowing personally Audubert, 
but I have the best authority ~¢¢ believing that he was 
a most excellent professor. Well, he died miserably poor, 
in destitution. Yes! this ere man had not enough 
pupils to live without care for the morrow, and yet we 
have here in Paris so cailed professors of singihg who 
receive large sums for lessons to pupils (mostly foreign 
ers) to whom they teach absolutely nothing These 
gullible students pass several years in a sort of fool’s para 
dise, and then leave, completely ignorant of the most ele 
mentary knowledge of the art of singing 

“But what matter if these incompetent pupils swell the 
already large number of mediocrities with badly placed 
voices, absurd style and defective pronunciation They 


have the satisfaction of having been pupils of Madame 


M — or Monsieur T , and that suffices for their He says: “I do not wish to speak here of the method of 
ambition. Poor, dead Audubert! He thought, simple art singing written by Marchesi, as it resembles all the others 
ist that he was, that in slaving all his life to acquire the containing exactly the same exercises, more r less re 


knowledge absolutely necessary for one destined to teach versed, the same contradictions and the same errors 
others, that he had earned the right to live. Why, not at will only occupy myself with her practical teaching, of that 
all! 


pital, whereby one dazzles the class of gullible pupils it is with the greatest regret that Madame Marchesi sees 


ct 


mentioned lo be seen constantly in public, to give large herself growing old. One can readily understand that 




































s 1 ’ 
What is necessary, above and beyond all, is a large which her pupils receive from her directly. It appears that 





entertainments, at which are heard these young students, But it appears that it is not for the simple pleasure of liv 
who are not really pupils of these impostors except in ing that she holds on so tenaciously to life. No! Marches 
name, and who have for teacher some talented professor has only one wish—that of living as long possible, b 
vegetating in a corner, obscure and unknown.” cause, as she says modestly to whomever w sten to her 
Speaking of the dishonest manner in which some pro When I die, with me will perish the art of singing She 
fessors of singing in Paris claim the successful pupils of is, it appears, the only representative of Garcia earth! 
other teachers as their own, he says “No one in the Madame Marchesi is mistake Il kn seve! great ar 
world of artists is unaware of the fact that Madame ists, who, after passing a brilliant public career, are now 
Cc , one of the principal singers of the Opera, was making other singers worthy of their teachers hank God 
never really a pupil of Madame S , for the very simple rea- that for the art of singing several professors whom | could 
son that this latter has not one single quality requisite for cite have preserved the traditions of the great masters! | 
a teacher.” To bear out this statement is quoted an ex understood also that ‘Madame Marchesi does not care t 
tract from the Figaro of May 18, 1892, signed Matho, and commence a pupil Parbleu! I understand that lhe 
entitled “Madame Caron Intime.” In this article is de work that consists of placing the voice, of equalizing the 
scribed Rose Caron’s admission to the Conservatoire, which registers, giving the required sonority with the least effort, 
she left in 1878 without having gained the slightest recom suppleness, charm—all this requires on the part of th 
pense. She was then Mlle. Rose Meunier Her subse teacher great knowledge and labor, to w must be adde 
quent trials and privations till she met M. Caron, ex-chef a patience able to stand any test And it these pre 
dorchestre of the Nouveautes Theater, who, although a inary studies upon which the success of all tl rest ce 
humble musician and deformed, was a real artist and pos- pends.” 
sessed of great natural intelligence He it was who di- Irom the chapter on the teaching a 4 Conserva 
vined in his young wife the making of the really great toire we extract the following How me t that- the d 
singer that she afterward became, recommenced her studies, appear to have banished from the Conservatoire asses a 
counseled and encouraged her with such success that an that would facilitate progress, and have retained only wha 
engagement at the Opera La Monnaie in Brussels was the would hinder it his is the reasor For ccessf re 
result. Shortly after, on her appearance at Briinnhilde, sults in teaching teachers have to work. But these gentle 
she was hailed as one of the greatest dramatic singers of men prefer their eas« So long as they n persuade thet 
the day. Continues the author of “L’Art du chant en pupils to take a number of private les ' 
France” “M. Matho does not indicate in any fashion — ble Each professor has his ows met | which f 
that Madame S presided in any way over the studies course, is always the best) and his own secret n the art 
of Rose Caron. The professors at the Conservatoire never of teaching singing. One swears by the shiock of the glotti 
saw anything in her, never discovered the possibilities of the other scorns it; a third maintains that the voice n 
the future great artist. It was her husband, a poor hunch- be produced in the face, a fourth that it must ne entire 
back, an obscure musician, who divined in his young wife from the chest, or from the stomach, et 
the singer—hitherto misunderstood—and who alone guided Ask from Professor X it the Conservatoire. what 
her new studies with such glorious results.’ is his opinion of his colleague, Professor \ and he 
The last of the works on singing reviewed by this writer will reply: ‘He is an ass! and vice vers What is real 
is “Marchesi’s Method,” on which he is particularly severe. amusing is that boti are right here are eight professors 
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\ll that has been one by the Lendon critics of the present f 
fillment and future promise f Francis Macmill as st 
was justified last night at Carnegie Hall, wher « ar 
made his debut before a New York audience with the New York 
symphony Orchestra 

Mr. Macmillen has already “arrived.” He is the rtuoso. W 
ever breadth of interpretatiorw or depth of comprehension time may 
bring it will be only in the development of a temperament and 
technic which are rarely satisfying 

Gifted with a personality which is poetic in the ext 
man brings to his bowing not only the fire and ent } 
beauty of youth The slender figure nest t with gra t 
imtrospective cyes and waving tv ‘ t st br ® 
homage of a Paderewsk 

His delicacy of coloring, his certainty of touch, the impet 
of his bowing, which in the Paganini concert I 
amazingly shown, place him at once in tl front ranks 

Direction: LOUDON CHA RLTON 
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of singing at the Conservatoire, and | afhrm openly that not ‘ 
me Sp aks well of his eague- In ve word, there i 
; . ~ 
marchy « mnplet lt these teachers do not respect each EDWARD MAC DOWELEL FU NiD, 
: . commrres ennenee & 
the what cx leration should they expect from the Pe Om muncariene ve 
" } 1 nN . 2 2 ALLAN FOBINBON Geev 
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' 1, wht 2 pure a | 1 i 
id. M iz th | y g j 
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, The Editor, 
gly, and for me thes y P 
tive d ol « é 1s { disc 
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eT et I te } 
t bad t M Drcs 
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Abbie sarland, head of the Bangor (Me.) Pian 
ce i f ail tb t id On behalf of the Committee in charge 
> | ¢ 1 mies 
u ] t ling ‘ w 3 
ote ’ of this Pund, I beg to thank you for publishing the 
1g 
| . i imired vo ‘ entire Appeal for Contributions issued on November 
who recently sang f loseph Pache, the musical director 
1 Baltimore. Mrs. Maley i vric soprt with a pur 15th. 
sa oe The Committee has received much sup- 
n Gertrud ly, of Port ( New sit 8 
mr a MI . t ae port and assistance from newspapers, but the manner 
TR 1 } “ry \\ \ ‘ 1h 
as — ‘an ie in which you publishedc our Appeal will, I think, do 
a = more good than any one thing that has yet been done 
= W 
\ “ee through the press 
t i ! v1 i 
ee ' I an, 
kdw i B. I { 


alow Of teaches As a pianist Mr. Fleck has won the GA 4 
/ ~ 


iN is Rubinsteim, and at one t . eee am /AR Secretary. 
la taught by Ant Rubinsteis Mr. Flecl - 
hed with Josef P t 1A I : - 
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ry t } mil with tl 
pi ! Aded tv and wt j y | 
H | were ery ‘ p i 
Reed Miller Song Recital a 
Reed Miller, wl ritics declare is one of t , 
— ‘ P g recit oO Pins Olive Mead Quartet Program. 
Calvary M | ( rt Harlem ihursday evenmy “ . W alk ‘) () 
) ] ( \i Vi i 7 e che 
i ch re | y t 
West, Nor ‘ grea | va N 








ERNEST GREAT Now BOOKING | 
@ RO ant ee 
1402 BROADWAY. NEW YORK 


TENDER 


SOPRANO 131 Bast 17th Street, New York 


ORATORIO—CONCERTS—RECITALS 
Management: R. E. JOHNSTON, St. James Buliding. New York 
New Compositions: | SOPRANO 
“Romance and Legende for Violin and Puptt of Catenhusen, M. Lehmann 
Pianoforte 
Published by Breithop! & Hartel, 11 KE. 4th St. NY | 
Concerts, Oratorios, Recitals 
Eaclusive Managers — 
. HAENGEL & JONES 
542 Pitth Avenue, New Vork 


TEACHER OF SINGING © z.'sccraeis'ss cones tenses; | Concert Direction AD. HENN 
















































who have studied with him are: Seabury C. Ford, Mra Marries Black, 
si Sarthe its a Ethel Creme, Mics sn Feilding ‘Rosele on be De ¥ Wolf H ’ Mrs EUROPE’S GREATEST MUSICAL BUREAU. 
ve yman, ae re the Harmon . 
Kutherice Heath, Mins Bove Tine Miss Mabe! Stroc, lag P. “Mitchell, Miss mt Lowine GENEVA (Switseriand). Cabte Adérese: BENE, Cenove 
Mundell, Miss he B. Mr. MacKenzie Gor Mr. Julian Walker, - Ee 
a Mr. F Croxton, Lee. Edward Barrow, Mr. F Martin, Mr wa i. Bugegements with Musical Becieties, Concerts and 
art Glenn Hail. Tours arranged. Agencies undertek 


















Telephone : 6120-38th Studio: THE ALPINE, 55 West 334 St., New York City ucaniinanttinenn: 


Concert Calendar for 1906 sent gratis and post free on application 








44 


THE MUSICAL COURIER. 








MUSIC IN NORWICH. 
Norwicu, Conn., December 4, 1906. 
The pupils of Maude Carew Buckingham gave a pleas 
ing recital at her home in Washington street last Satur 
day afternoon. 
eS & 
recent meeting of the Mayflower Club, Ethel Faunce 
of Boston, gave a charming musical program, with 
Taft as accompanist. 
eS & 
rhe second of the special musical services by Organist 
Charles Palmer Potter and the choir of the Second Con- 
gregational Church, were given Sunday evening. Both 
solo and ensemble work were excellent. 
. CE 
The Imperial Quartet sang at the afternoon meeting of 
the Y. M. C. A. Sunday. 
 & 
Charles Norman Granville, who has won many admirers 
on previous appearances here, was heard in the fourth of 
Lucy Sayles’ musical afternoons, at the Norwich Club, last 


Ata 
Nunn, 
Annie 


“week 
tt €& 

At the Elks’ memorial service, in the Broadway Thea 
tre, Sunday afternoon, Miller’s Orchestra, and the Bee 
thoven Quartet, of Boston, furnished appropriate music. 

eZ & 

Too much cannot be said in praise of the playing of 
Creatore’s Band, which was heard in the Broadway The 
atre last Friday night 

eS & 

An audience, which completely filled the assembly room 
of the Norwich Club, Tuesday afternoon, listened with 
much pleasure to the singing of Mrs. Lorenzo Blackstone, 
of New York, assisted by Maude Carew Buckingham and 
Eben Learned Blackstone, a native of this city, is 
studying for grand opera with Elizabeth Clark-Sleight 
Her voice, which is a rich mezzo soprano, has gained much 
in color and beauty during the past year, and her enun 
ciation, both in English and French, is wellnigh perfect 
Endowed alsc with a charming personality and an im 
presence, she should be successful in her 
chosen career. Miss Buckingham and Mr. Learned were 
in excellent voice, and their work rounded out a thorough 
Lyte F. Brower 


Mrs 


pressive stage 


ly delightful program 





GodowskKy's Great Success in Germany. 


which Godowsky is 
Rubinstein, speak for 


criticisms, in pro 


Tausig and 


The 
claimed the equal of 


appended 


themselves 
“From Godowsky we are accustomed to demand and to 
Breslauer Morgen-Zeitung, January 


receive—perfection.”- 


13, 1904 

“The way in which, Godowsky brought out the inward 
the romantic sweetness of the Schubert-Liszt songs 
went straight to the heart.”-——Niederschlesische Zeitung, 
Gorlitz, January 15, 1904 


ness, 


“It is Godowsky on whom the mantle of Rubinstein has 


* * * "Breslau Zeitung, January 31, 1904 


fallen 

A recital from Godowsky implies a full hall and an en 
thusiastic audience. But then, this artist has raised himself 
to a pitch of perfection to which few of his compeers have 
attained, while one would have to search minutely to find a 
pianist to excel him in good, all-roundness. An improve 
ment would seem to be impossible. Perfect in execution, 
and at one with himself as to his musical conceptions, it 
would be hard to say in what direction any further develop 
ment could be made.”—Breslauer Morgenzeitung, January 
21, 1905 

“Leopold Godowsky is the Karl Tausig of our day. As 
Tausig's playing in the sixties was looked upon as the acme 
of technical perfection and infallibility, so now in the per 
master has arisen for whom technical 
Schlesische Zeitung, Breslau, Jan 


son of Godowsky a 
problems do not exist.” 
uary 21, 1905 

“Godowsky is a triumph of the piano technic of today 
\nything more is inconceivable. With him there is no 
more conflict with matter, not the very faintest inexactitude 
even in the wildest prestissimo, no indistinctness on account 
of nervousness, and no distinction between the expression 
desired and that produced. Besides all these accomplish 
ments, however, he has something more; he has high mu 
sical intelligence, and a deep respect for the work of art 
he is interpreting; and these are the things which stamp 
him as a real artist.”—Breslauer General-Anzeiger, January 
22, 1005. 

“The Chopin preludes, op. 28, were the crown of the 
evening. I admit that | should never have dreamed it pos 
sible to weave those gems of rare setting, which reflect the 


inner life of Chopin in its smallest detail, into a diadem 
which should shine resplendently in the glare of a concert 
hall. One received a life-like impression of the sorrows, 


the joys, the triumph, the despair, of the all embracing 
mightiness of the heart of a genius. 

“It is quite unnecessary to mention the details. Every 
little retouche which Godowsky may rightly have thought 
it expedient to make was in itself a feat. The B minor 
sonata of Chopin came in one gush; in every movement 
there was a plasticity, such as at this moment only Godow 
sky is master of.”—Ostchlesische Deutsche Zeitung, Feb 
ruary 11, 1905 - 

“Especially in the largo of Chopin's B minor sonata 
and in the scherzo, which was played with amazing bril 
liancy, did his power of producing inexhaustible gradations 
and shades of expression awake the highest admiration.” 
Ostdeutsche Allgemeine Zeitung, Breslau, February 11, 
1yos. 


subtle gradations of touch Leopold 
His hands may be called the most 


“In the incredibly 
Godowsky stands alone 
intricate pianistic precision mechanisms, sensitive to the 
slightest touch of working with unerring certainty and in 
credible rapidity. And every possible shade of expression 
is at this marvelous artist's beck and call.”—Breslauer Gen 


eral-Anzeiger, February 12, 1905 





SCHUMANN-HEINK SINGS FOR A MULTITUDE. 

Nearly four thousand of Madame Schumann-Heink’s ad 
mirers assembled in Carnegie Hall Sunday afternoon tu 
hear the famous contralto in her last New York recita! 
before she re-enters the opera at the Metropolitan Opera 


House. Neither Paderewski nor Rosenthal ever received 





Marceau. 


MMe 


Photo by 
ScHUMANN-HEINK 


greater homage from a musical multitude than that ac- 
corded the prima donna. In addition to the following pro 
gram the singer was compelled to add six encores: 


- gf eee Rossi 
Der Jiingling und der Tod. Schubert 
Der Tod und das Madchen ...... 2.62... 66 5c cceeeee . Schubert 
Rat Ge GE Sade dde cy debe ccc coahecdbaperes ce . Schubert 
Die Allmacht ..... . Schubert 
SOE GE Mls 0.0 bkc 0.0 4 ca tebesesece cbGkn . Schumann 
Ein Jangling liebt cin Madchen Schumann 
Frithlingsfabrt 2.2... ...66eeeess Schumann 
es es ee Franz 
Gute Nacht ........ gebssios cheabhseccesat .. Franz 
Es hat die Rose sich beklagt .. Franz 
Sapphische Ode ..... P ; Brahms 
six Hungarian Gypsy Songs— 
Ye Gypsies, Sound Your Har». Brahms 
High and Towering Rima Stream duwadcetddeesunhes Brahms 
Know Ye When My Lov'd One is Fairest?.. . Brahms 
Loving God, Thow Knowest . . Brahms 
Art Thou Thinking Oft, Sweetheart . Brahms 
Rosebuds Three Srahms 
Brahms 


Wiegenlied ‘ 

Madame Schumann-Heink was in superb voice, and she 
ufused her singing with the warmth and variety thai 
precious few of her colleagues could equal. Her list of 
songs was most admirably arranged, revealing four of the 
greatest lieder writers in their happiest moods. The great 
singer vibrated from dramatic heights to tenderest pathos 
and from arch humor to expressions of undying love. This 
artist's versatility has often aroused wonder and never did 
this gift seem more wonderful than on this Sunday after 
noon. Brahms’ gypsy songs do not compare with the cycle 
composed by Dvorak, but Madame Schumann-Heink, re 
markable interpreter that she is, accentuated every inter 
esting bar. Besides, these songs had the fragrance of nove! 
ty, not having been sung in New York in years, if ever 
before. 

The singer was recalled and recalled after every group. 


She followed the uplifting ‘“Allmacht,” of Schubert with 
the recitative and aria, “But the Lord is Mindful of His 
Own,” from “St. Paul.” To prolonged applause Madam: 
Schumann-Heink repeated that bewitching song of Schu 
mann’s “Ein Jiingling Liebt ein Madchen.” After the 
Franz songs she sang two more German songs and, at the 
conclusion of the Brahms Cradle Song, the circle of en 
thusiasts surrounded the stage until the singer graciously 
responded with two more encores, of them “The 
Drinking Song” from “Lucretia Borgia.” By her matchless 
art Madame Schumann-Heink has vitalized this threadbare 
operatic number, and so long as she sings audiences will 
want to hear it 


one 





The Guilmant Organ School. 

William C. Carl left New York for the South on Mon 
day and inaugurated the annual concert course in Augus 
ta, Ga., Tuesday evening with a brilliant program of organ 
music. This was Mr. Carl’s second appearance in that 
city, where he is already well known. Mr. Car! 
been engaged for recitals in the annual courses to be given 
early in the new year in Allentown, Pa. and Hacken 
sack, N. J., and in addition will fill many important en 
gagements during the winter season 

At the Guilmant Organ School a highly interesting r« 
cital was held Thursday afternoon in which several of 
the new students took part. Their playing showed remark 
able advance since the opening of the fall term. New 
students are still arriving and much enthusiasm is being 
displayed in each department of work. The winter term 
will begin Monday, January 7, following the holiday vaca 


has also 


tion. The program of last Thursday is appended 
Fantaisie, in E flat. , ‘ Saint-Saéns 
K. E. Anderson 
Fest Praeludium Boslet 
Oscar Schumann 
uga, Alla Handel ‘ Guilmant 
Roy J. Cregar 
\ndante, in A ; Zenoi 
Hattie Ullmann 
Prelude, in D minor : Bac! 
Harry ©. Hirt 
\ndante, in D major Silas 
Roy ralconer 
\we Maria Richmor 
Isabelle A. Polk 
Finale from the First Sonata , Mendelssoh: 
K k Fox 
Concert Overture F aulke 
M. A. Liscom 
Toccata, in I . Crawtor 
Louise Dade Odell 
Sherwood Recital in Memphis. 
Memrnis, December 3, 1906 
William Sherwood, the pianist from Chicago, gave a 


recital in the Woman's Building on Saturday afternoon, 
before a large appreciative audience 
(under whose auspices Mr. Sherwood 


December 1, and 
Mrs. E. T. Tobey 
played) with her usual generosity, announced that the net 
proceeds of the concert would be sent to the MacDowell 
fund. It is hoped that a goodly sum was realized. The 
program follows: 


Variations Sericuses, op. 54 Mendelssoh: 
Schumar 


Scherzino, op. 26, No. 3 
Maiden’s Wish (Sherwood-Pau! edition) Chopin- Liszt 
En Route, Concert Etude..............-. Godard 
Menuet, in B (arranged from string quintet for piano by Mr 
Sherwood, Presser edition) Bolzot 
Novelette, Witch's Dance, op. 46 Mac Dowe 
Chelius 


Melody, in G flat 

Isolde Liebestod 

Fourth Barcarolie, in G 
Waltz, in E flat, op. 34.. 
Dialogue, : 


Wagner-Lisst 
Rubinste: 
Moszkowsk 

I schaikowsky 


op. 





Rigoletto Fantaisic eee ° Verdi-Lis: 
Cavatina and March, op. 91......++- Rati 
M. 1 
A Lachmund Pupil’s Success. 
Barbarossa, an exceedingly talented young 


Esperanza 
pianist, a pupils of Carl Lachmund, made her debut Mon 
day evening of last week at the Lachmund Conservatory 
of Music, and won an unequivocal success. She disclosed 
a trustworthy technic, which enabled her to easily conquer 
some difficulties of an unusual kind, for her program was 
an ambitious one, containing several very difficult num 
hers. Miss Barbarossa showed that had thor 
oughly taught. Her playing was characterized by intelli 
gence, good taste and accuracy. At the close of 
cert the young pianist and her able instructor were heartils 


she been 


the con 


congratulated. 


Rosenthal With New York Symphony. 

On Saturday and Sunday next the New York Symphony 
Orchestra will give at Carnegie Hall the following 
program: Symphony, No. 6, “Pastoral,” Beethoven; con 
certo, for piano, B flat minor, Scharwenka; “Redemption, 
morceau symphonique (first time in New York), César 
Franck; “Ultava” (Moldau), symphonic poem, Smetana 

The soloist at both of the concerts will be Moriz Rosen 
thal. These concerts were inadvertently announced in Tue 
Musicat Courter of last week as taking place on Decem 


ber g and 10. 








OPERA AND CONCERTS IN BROOKLYN. ang So H hg sae: Mr. and Mrs par saga Shag innings Wednesday evening, December 12 (tonight), when 











Jac Ober holse Rafae! Navarro Gre Madame ( isk vd | " } } j 
Brooxtyy, December 10, 1904 Larom, Mr. and Mrs William S. Hurley, Frank Squire, and M MARRS WSCEE! GHC rancis Nogers w x card in jom 
Under the auspices of the Allied Arts Association of fred W. Hinrichs recital at the Baptist Tempk ihe great German soprano 
, , . . “ =.= sing roun of } CnBecsem ac } . id Sch 
Brooklyn, Eugene VY. Brewster, president, Mozart's “Magic . ing a grouy songs by Schumann, Franz and Schu 
: <a . r} . ne rt , 8 rex ric } hameict t to noe ; ' bears ' 
Flute” was performed last Wednesday evening, December the special concert by the Brooklyn Arion at the Bapt ert, set to poems Shakespeare, Bu and Hemans, 
5, at Association Hall, Brooklyn, with this cast, made up *S™P* Wednesday might of last week, under the auspices dditi to songs er French, one by MacDowell 
2 L-1 , ' . : " ree . ’ 7 @ » 1 
chiefly of professional singers living in the borougl f the Brooklyn Institute, proved one of the best musica ne by Miss Zuckermat e by Mrs. Beach, and th 
First Ledy P ( Elsa B. Harris °YC™"8S the ciul given under the bator f Arthut Liebestod,” from “Trist ind Isolde Mr. Rogers. an 
Second Lady > Ladies of e Qu i Nie Adele Krueger “\/a5Sen Fortunately there were no “novelties” to distress America tor | ig rank, wi a ing songs u 
Third Lady { Bertha Peters those who came to hear musi Fassbander’s inspiring English, t etting y { in composers, as well as songs 
Tamine, an Egyptian Prince Robert Craig Campbell chorus, “Das deutsche Lied was sung with beauty of tone n the popular Engli ertor \t ust the poor ld 
Vapageno, a Fowl afterwar la s ( anon } i P 
Boston ‘Baw Dunsid ang shading, and throughout the evening the male chorus Enghs inguag rn uttentio M adam 
The Queen of Nigh: \lma Webster-Powell "™aintained this high standard in “Waldmorgen,” by K Gadski w uve the istance of Frank La Forge at the 
Monostatos, a Moor in the service of Sarast Jacob Ring ner; “Das Thal des Espingo,” by Rheinberger, and a _ pia B H “ play for Mr. Rogers 
ramina, Jaughter of the Quee f Night Katherine Noack-Fiqué Slavonic Serenade,” by Jungst The Ladies’ Chorus sang eS & 
First Emma McGrayne > 
j \ a cura lime of Roses, Che Girls of Seville,” and the mixex i yea! pert i ! i Messial by the Brook 
second rien of the Lemple tf Ise Emma B. Sibiecy : : . . 
Third ) / Christine Adler CHOTUS, ass sted by the soloists, Marie Stoddart and Car yn Orat Society, w take place at the Baptist Tem 
© Speaker of the Tempk Wilfred Edge Schlegel, gave Bruch’s “Fair Ellen Miss Stoddart, w p luc evening, l<cember 18. Walter Henry Hall 
First Armed Mas jin t se \ Harry Perine has a brilliant, well tramed soprano voice, sang “O, kom rctins eg te ‘ ts engaged include Mari 
Seconc : Ma } of Sarast ‘ Keone Brewster 
econd Arme V an nit mir in die Fruhlingsnacht,” by Frank van der Stucke st rt Rose O'R \\ k — nd Perc 
Sarastro, High Prices it empl } EK. Gerstenberg : : : : ; . . ‘ ’ 
Kicet Pricet Hl Miller M ind “Chanson Provenga y Dell’ Acqua. Mr. Schiege H \ fron e New York PI 
Second Priest W. Oo. G. Jones Sang “Wenn die wilden Rosen blihn,” by Bunger , t “ t M { nd th " 
Papagena, a Vestal of the Te Marg St ‘ Widmung,” by Schumann. The star of the concert, how ce & 
Carl Fiqué was the conductor, and an orchestra of good ever, was Maud Powell. Violinists from Europe come 4 : 
. i ihe ( ( VV im ‘ Hann | 
size played the bright overture well Alma Webster Pow go, and after they have departed, Americans realize that , ; 
x , ‘ " We s en Decet 
eil’s two arias showed her high notes pertectliy pitched heir owl Maud Powell ranks with the best 1 thet ‘ \ H 
; : ) A ‘ " ‘ t kK ( i where tT am 
and bringing her many recalls. She sang the “Queen of the Neither wind nor weather ever seem to affect the qua 
" . ‘ " , . ae ’ t if istina sO 
Night” aria in the original key, a feat accomplished by few the violins played by Miss Powell. Her intonatior \A 
| i Naitet ri vio 
ving singers; her staccato and legato passages were clean- perfection, her taste impeccable, and her musical under Me 
. P . . ! win yr 
cut and effective Katherine Noack-Fiqué’s singing was standing profound and convincing. She played “La Fol e | 
gran 
characterized by thorough reliability and proper dramatx yy Corelli, with beautiful singing tone, and the “Capri 
action. Words of praise are due Robert Craig Campbel Valse,” by Wieniawski, with captivating abandon As . Li 
' artet 
who showed fine dramatic gifts, allied wit 1 tenor voice core Miss Powell added the pathetic Humoresque, ' 
. : , ' haikoweky 
t musical quality. Ne ways did justt right thing, at the vorak Ihe club and the artists id the assistance natal 
lazeit 
ght moment, and im t right way lis arias were invar Otto A. Graft, Freda Schieffer, Lillian Funk, piano a Grieg 
ibly encored. Forbes Law Duguid w a first rate Papa mpanists, and also Hugo Troetschel at the organ \ a 
geno, his voice and action appropriate, resonance and g ] are of the glories of the evening were earned by the . seccal 
‘ ‘ chum nr 
ice-quality characterizing his smiging. J pretty mplished conductor, Mr. Claassen The Male Che — 
tenor voice unded weil at all times. John E. Gesterberg mbers 120 voices and the Ladies’ Chorus about 100 W. Parker 
, . , me 4 r , 
isso, looked, sang and acted the part of Sar ry = & G 
well, and Marguerite Steinberger as Papagena was ar Charles M. Skinner gave a lecture in A t H Ries 
ng Her stage usiness will Papagen Wa we carried st Wednesd itternoo mn the music p < t the 
\ word « t is due Elsa B. Ha r her de the Bost Symy Orchestra at 
ghti nging a ting I ‘ ] the stag mip bri night M Skinner w " \\ 
wer, Ed. A t i loOmg § we K ! Crating Ang n 7 esident Ht 
» T 
I Many from Ma “ ‘ K I ¢ pia I he ! ‘ 
| lally wa) s produc W ) Ji » RK 
erving i tte i a i Aline » i i t | \ 
Art Association, which, as it ame suggest xCUIN ! certmeist fu cst “W 
‘rious ways lo quote MacCulloch ny of Glazounotl Mr. Hess gave a thorougl R 
4 b whose embe when the erformance of the difhcull concert Dr. Muck, t ‘ ¥ 
Rec ite iscuss, read, sing luctor nhanced, if anything, the good impressions n os one 
! rpose ‘ x his “debut,” last mont! He is a great leader of the 
I : ' iN ! < wit! 
re stra tense without overdoing, scholarly without « Oo S 
1] complete roster of those engaged m the producti » pear ne 
r plete r ga ! } xt ; tedionrt se Readers { thi ( mn ‘ : . uM 
het nded n ist O ons ve 4 emort 
here appended, and a i t of patrot rred t he review of the Manhatta certs, in t i M Edd 
r t ' : , ist j ac will 
Ladies of Honor Flerence |! Moffett, W el s Anger, ! umber, for detailed criticism of the symphony by the R ' 
ence | jurt, Maud I D ey, Linda Houg Alice E. Jenk Frenel 
mposet 
Margaret Mealey, Evelyn H. Siege Mattie | McCarthy, Hek I ! rn ‘ 
rency, Fannie Mealey, Emma Klein, Louise Cordts, Elizabeth ‘ cS cj 
Kubimann, Bertha Benas, F. N. Botty, Luella S. Bennett, G Piamsts and student f piano are eager to hear R M 4a’s $ 
, . vint ra . ; m , ' aconeéa § cc . 
elian, Christine A. George, Mary Cordes ar Aq I Thursday night. December 13 [he great virtuoso wi uccessful Tour 
Siegel 
play the Beethoven sonata 109; the  hopim nata, ! Ame ‘ ' 
Priests Albert Janson, Edward A. Twiss, Edwin D. Sibley, ‘ ; , . ; , : ! : tura 
} mimo t i rceeus es f sch eT ms re nes tron ‘ f i the ‘ 
H. Arthur, Howard P. Smith, William H. Moser, William Edwar © minor the Chopin berceu tw tudi the t b , i nagh the 
John L. Russe Gregory Doyle and B. I Russ n © mum i} the ilse irr ged a trapunt tt ( , 19 
Slave Henr Meyer and Thomas A. Butler vy Rosentha he Rosent nanza j Pap ( re y Col 
atrons—Mr. and Mrs mot Woods M ; 
Patror { 2 Mr Ti hy I V irs Ww S P Don Ju f ist Ihe eci wi give ‘ red in Ie 
Packer, Emil H. and Miss Frank, Mrs. Ella ! Markell, Mrs. Ade " | : : 
R « . le it Liece ‘ ‘ | nying _ 
side C. Westlake, Miss Margaret Winslow, Mme. Eva Werthemer, #PUSt + empie K Shi 
a ee ' 
Dr. L. D. Broughton, Miss Clara Mor mn, Mr Marguerite Li = = ppe: s ] war ( 
Prof. Edward Howar Griggs, Leslie W Sprague, M singer vocal students of Brooklyn wi have iH | 
Margaret Il. MacCulloca, Re Hens I ~ ‘ (eorge ( ( a -_ 
c, Mrs. Marie Twiss, Mrs. Paul S. Scott, Mrs. Joseph Steinberg SOLE DIRECT 
Mr. and Mrs. Herman A. Metz \. J. Powe Sig. Eugen i CORINNE CONTRALTO - ie 10n 
Pirani, Irwin Evelecth Hassell, Prof rankim <T lohn Caspar HAENSEL & JONES 
oo ho see Be elie Ge ee is ORATORIO, RECITAL, CONCERT 568 Pilih Gecane, tem Gent 
Marie Theirs (Gerard, Mr. a Mrs s. ¢ er, David Harrisor ——- eRe — 
Miss Grace ( Stracha Mrs. I. G. Bostwort Mme. Fide Dario, 


lr. Max Kreuger Augustus ( Fischer, Wallace Bruce Mr. and 
Mrs. Alfred ] toulton, Mrs. William J. ! Roche, Miss Laura 


Cregar Mre. Hi. ¢ lahne Miss Emma ! Ostrander Albert F 
Parfitt. William Pitt Rivers, Mra. Forbes Law guid, Mr. and 
cS ae & Towns, Dr. and Mrs. J. Elhott Langsteff, Mrs. 1. O 


J. VAN BROEKHOVEN 


VOICE CULTURE 


148 West 47th Street, New York City 
\UTHOR OF THE VAN BROEKHOVEN NEW VOCAL METIIO! 


Hased on bis discovery of the Famections of the Vocal 
Orgens. Obtains the greatest extension of vocal range, greatest 
volume and case of tone production No experimenti wick 
and lasting results. Teacher's course. (Illustrated pamphiet. Dem 
onstrative lectures, with mechanical illustrations 

Dr. Hugo Riemann, of Leiprig, says: “J. Van Broekhoven’s 
work on the Tene Producing Functions of the Vocal 
Organs is striking and new. It is a noteworthy progress in the 
formation of the vocal registers 
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29th Academic Year Began Sept. 5, 1906. 


ENDOWED AND NOT CONDUCTED FOR PROFIT. 
“The college is an idea! institution, not commercial.”"—New York Musical Courier 

Hi artistic standards than any other school of music in America. A faculty of artist teachers 

including Sig. Pietro Floridia and Mr. Louis Victor Saar, A thoroughly musical atmosphere. In 

struction in all branches of the musica! art. Dermitory for ladies » further information ed 
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Tel. 8010 Morningside 


MANAGEMENT 
HAENSEL & JONES 


542 Pifth Avenue, New York 








Mn. NIESSEN STON 


CONCERTS, RECITALS, ORATORIO 
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J. E. FRANCKE 


1402 Broadway 


Knickerbocker Building 
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MUNICH. 


—— 


Municu, November 31, 1906. 


symphony opened the 
on November 5, and met with 


second 


Dvorak’s “New World” 


Kaim concert of this season, 


a cordial reception. Dvorak’s rich scoring, warmth of 
color and beauty of melody are always appreciated here; 
and it seems as if this year were to show a marked in 
crease in the appearance of his works on our concert 
program Already, several programs display Dvorak’s 
numbers, and the indications would lead us to look for 
thers to follow suit later on 

lilly Koenen and Adolf Hempel were to have been the 
oloists at this Kaim concert, but illness prevented the 
latter from appearing, and she was replaced by Cornelius 
Van Vliet, the solo ‘cellist of the Kaim Orchestra, who 
played Saint-Saéns’ A minor ‘cello concerto in one move 
ment. Van Vliet has in him the makings of an excep 
tional artist. He is only twenty, but his attainments are 
ilready of a very high order, and give promise of great 


distinction when they shall have reached their full develop 
He played his difficult selection the other evening 
smoothness and beauty of tone, 
earned him the hearty 
enthusiastically 
stage, at the 
is a noteworthy 
Saint-Saéns 
frequency 
for it 


ment 
with a dignity of style, a 
“and a plastic execution that 
of his 
times 
the 


the 


appro 
hearers, who 


the 


bation and applause 


several close 


fact 


also 


recalled him upon 
of 
that 


beginning 


way, it 
of 


his performance. By 


since least season, name 1s 


to figure with conspicuous on our 


programs. It is an encouraging sign, de 
Munich is beginning to widen its sympathies, 
to limit to 
The concluding numbers 
Bach's D minor toccata 


Adolf Hempel 
Schnéevoigt’s 


concert 
that 


which display 


note 


rather a tendency themselves 


products of the German school 
of last Mon day's 
and organ—well played by 
Juan.” The 
did superbly, 


concert were 


fugue for and 
“_ Jon 


powerful leadership, 


Strauss’ orchestra, under 
needless to say. There 


new players among its members this season, but 


are a few 
the main body of the organization remains the same 
 & 

The new Gutmann bureau here, evidently means busi 
ness, and is continuing to “land big guns.’ Sesides the 
grand Mahler concert, with the Mahler, Dohnanyi and 
Koenen combination, which occured last Thursday, a 
Dohnanyi piano concert, and a “Song and Ballad Evening,” 


the famous Netherland Johannes Messchaert, 
among the latest acquisitions of this enterprising man 
Emil of the establishment, 


busy notwithstanding, the 


by singer, 
are 
head 


Gutmann, the 


but, 


agement 


is a very man, found time 





other day when I called, to give a cordial reception to 
the representative of THe Musica, Courter. “Tue Mt 
sicAL Courter is the greatest musical publication of the 
entire world!” was the emphatic remark made to me by 
the son of Albert Gutmann, the famous Imperial Court 
concert manager in Vienna 

The Dohnanyi recital above referred to, is for Saturlay 
of this week, and has in store a stirring program, includ 


“Appassionata” sonata and Schumann's 


The 


ing Beethoven's 


“Kreisbriana.” Messchaert concert will be given 





MAHLER 


GUSTAV 


November 28, in the big Odeon Hall, with the fine pianist, 
August Schmid-Lindner, as accompanist, and will present 
Lieder by Schubert, Schumann and Carl Loewe 
te & 
The Mahler concert was the crowning feature of the 
past week, and proved a huge success \ considerable 









number of the princes and princesses of the royal hous« 

hold honored the occasion with their presence 
Mahler's much discussed sixth symphony, led by the 

composer in person, was received with frantic enthusiasm 

by the audience; and, indeed, it is a great work in its way 

Although lacking in the main the character of true in 

spiration, it yet has many features of strong merit There 

are numerous passages of unquestionable beauty through 

out the score, and its bold and powerful structure and 

masterly orchestration are characteristics sure to sway 

many of its hearers | 
The two intermediate movements of its four, moreover ) 

namely, the andante and the scherzo, are melodious, gracefu 

and quite fascinating throughout. Pity that a composer 


who can write tunefully should spend his energies on the 


production of such a seething mass of contrapuntal bore 


dom, as the greater part of the symphony does undeniably 
offer. One of its most pronounced as well unsympathetic 
features, is its intense and, and often aggressive, mate 
rialism; a characteristic tending almost inevitably to alien 
ate lovers of the spiritual and the ideal in music 

While no program is announced for the symphony, it 
is intended to be of a pastoral character, and supposed 
to represent different scenes or events in country life 

rhe realistic episodes that occur, as, for instance, the 
rain shower represented by the covered pneumatic drum 
known by the Germans as “Rute,” and the introduction 
of the sheep bell, are of questionable zxstheticism and de 
cidedly sensational, yet the latter is obviously not the de 
liberate or intentional aim of the composer, but rather 
something which it its impossible for him to avoid in the 
carrying out of his scheme 

With all its faults, the symphony cannot, however, justly 
be rated as a composition of mere noise and bombast 
It is full of thought, purpose, sincerity and strength; al 
though largely a strength without savor, because the salt 
of real inspiration is in general wanting 

eS & 

Mahler's conducting was incisively commanding and el! 
quent, and the crowded house recalled him again and again 
upon the stage, both in the intervals and at the close of his 
appearance as leader. He did not conduct throughout the 
entire evening, being obliged by reason of important duties 
to return by an early train to Vienna; but he directed, be 
sides his own symphony, “The Meistersinger” prelude and 
the group of songs which the contralto, Tilly Koenen, pre 
sented. In the final number, the Liszt E flat major con 
certo, he was replaced as conductor by Bernhard Staven 
hagen. Ernst von Dohnanyi made a brilliant impression as 
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KARL von STEEG 


7 Rue Scheffer (near the Trocadéro), Paris. 


Protesseur de Chant 


Reperteires in Freach, German and Eagitsh 
Lieder a Specialty. 





DOSSERT VOCAL STUDIOS 


NEW YORK: 1205, CARNEGIE HALL 


PARIS: 57bis, RUE SPONTINI 








Guanes W. CLARK 


12 Rue Leonard de Vinci 


Cable Address 
S WEETWILL 
PARIS 








HASLAM 


PROFESSEUR DE CHANT 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
G2 Direct Communication with European Managers 


2 Rue Maleville (Parc Monceas), - Paris 


Preparation for 
GRAND OPERA 
and CONCERT 


“* de TREVIS “2 


mss-en-ecéne 
In Paris October to Ma In London -y A tofsly.. 
Exceptional op oppervunttine for placing pupils in Opera, Con- 
cert, and introducing in London Private Secerta. 
4 RUE MAXIME 
- PARIS 


Conner of Rue Srontin: ano Avenve Victor Huco sd 





F. de FAYE-JOZIN 


Officier de I'Instruction Publique 
Premier Prix du Conservatoire de Paris. 


interpretation of French Songs a Specialty 
LESSONS IN PIANO AND COMPOSITION 





{17 Rue St. Lazare, Paris, France 


OSCAR SEAGLE 


BARITONE (Pupil Jean de Resxke) 
Concerts, Recitals, Oratorio. American Tour,Oct., Nov. and Dec. 
Address GALLATIN HOTEL 





46th Street and Sixth Ave. New York 
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the soloist in the concerto His technic was ta Itless und be giver Hands Havdr { Philipp Kes run B Ml A ! 7 ' 
vis enchanting singing tone in the cantileni passages, and great Johann Sebastian, Fr George Bend “ - . . ae : 
the multifold lights and shadows of his tone coloring con rished im t? ighteent ntury, the former © re] ; ; . ‘ , ; ' ; 
ined to make it a wonderful performance of this popular t f 1) Bux k r " te 
| work. The audience applauded frantically at the se and ‘ 637 1 707 iJ | ir ger, W x , e we of 
the artist was repeatedly rec alled lhe 007 A ‘ suit “ r t - 
lilly Koenen was als treated t i siderable shar 4 oe . “ . . - ” 
the honors of the evening b St g OY t wit “ . . tb Ps ef 
ee & n S f b a, biel, 7 
| Marie von Steubenrauch, the vi st, gave concert ript erts for t ‘ 
ust week, with Prof. Eduard Bach at the pian The pr tte t One t r f . 
gram was lartim:s G nor nata; Samt-Sae ert t l ‘ " ‘ t b ca 
»p. 61, in B minor, for violin with piat wccompann t } ‘ f ‘ y 
and Beethoven's “Kreutzer” sonata 1 em ve Stube t 1 t et HK ; 
t iuch ré vealed eminent merit a an artist In the beginning l then ( w ! t \“ ‘ rt oe " 
} R ‘ ww x x1 
her tone showed a certain dusky quality tt later this er t end ! ffect t 1 P f i ‘ “ 
rely disappe ired nd it sang witl erring ecarness ft » x I . 7 
the rest of the evenime The Saint-Saéns work was 1 t ri ’ 
idmired and called forth a tur t of applause for its fu é “ he ¢ ) 
rendering by the young violinist. She also gave th oS eS MUSIC ACROSS THE HUDSON. 
Kreutzer” in splendid styl Che work of Bach, the piant R S ( \ re 
lid not show t parti r advantage ntraste wit < rf, ) \ ‘ l Ma | Powe 
He is by nor ns a pianist i the rst ank \ ( ! New York 
~< J * ‘ ‘ { n 
Stavenhaget ippears t have tituted 1 tik \ h hort thon ft t vet t rf t i , et 4 cue 
Symphony concerts, of which he is this season the leadet ving OSsItIO th ' 
the svstem of devotme each concert m turn to the work | “ truly at 
f a separate mposer Three { these ve now ‘ ee xs ! Kener ' 
curred, the rst te g Nchur ‘ 1 v with the \ (; ‘ 
ture to “Manfred” as t pening 1 ber, f wed by \ plet é cig , ty tt 
piano concerto in A minor, with Wolfgang Ruoff rem 
solotst He is Stavenhagen pup has except y N. Bart 
gilts f toucl ind temperament i rine tec! rtau thn w ‘ tw \\ \ M inc Ma 
equipment S« manns third symphony EF flat work (srieg nut 
known as the Rheinische symphony ded the pr ‘ mnterpreta 
gram f f W am 
he en ‘ rt v I ‘ ! | t ‘ He uc ann 
ented his Iragische Ouverture \ ! ert ( ' ’ { ra 
played by Felix Berber), and his first symphony Kx l 
Che third of the series has brought a Liszt eve ' 
Pot egal ag cae mt aig anne MAUD POWELL AND THE PHILHARMONIC SOCIETY. Pon ) 
ceeded vis grand choral of the 137th Psalh An ck ? ' ‘ g M 
Wasser Baby for wom © song . 
st was | a Ke i Vienna I f ley t ! ! ’ ! up 
certmaster, played the 1 kduard | r the irp ‘ ) ! _ \ le 
Adolf Hempel the real lt was tl rst . , \ eM 
which this work is bee presented u \ ‘ ‘ b t 
ing number t e evening was the great symplh ! ! c 
on Dante’s “Divina Commedia for grand rchestr esting parat t le org i 
women's chorus and organ, and whicl divided into tw t h “ ft \ 
rincip parts t r interim < rf k 
toro” and “Magniti Ella Koleit w t . w ‘ ( ‘ ! 
work : t hirst ‘ I U ! rt | 
= & - fs . : oitec 
The performancs ft “Hans Healing t the Oper ressed of M Pow ‘ N t . . Nt 
Saturday wa 1 disappomtment t begin wit the DCN - , g New \ p 
wa very ned | a 1 tame nper . 
thon { the tit nad ther | voice nor h ‘ SS << 
york were i that | be desired Fraulein Forde} 
y i means nM t ti best singer the Opera A P 
ust why these two sh l ive been selected to f ‘ I 
two principal rok s something Of an enigma I ! 
Burk-Berger, as tl queer f the earth spirits, look 
very handsome and stately, but her singing made no great ' , , 
mpressior Herr Sneglit is Stepher was the most et " ; 
ening persor age por c tage tor < ! « , 
s insignificant title part a naturalne ( , Showers-Dethier Tour. 
were | 4 i 1 retre nw . k t 
I i tting were beautif | t nance ’ | 
Mars ‘ i wit ut the adjunct f tine voce 1 n ) 
dram neg ses m t tc efiect lt « ler zl ; 
ever. freq thy melodiou metumes thoroughly char : 
iin bunt it possesses I great lept! nel there are moment OO A A OE 6 BE OE Of) OD OD OO Of oO OD OM OO 


when it savor strongly of the downright commonplacs R 


The opera was conducted by Franz Fischer \ larwe at , ‘ 
nterested audience attended - 
-_—- . 
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MUSIC IN MINNEAPOLIS. 


Minwearoits, December 8, 1906 
[his has been an especially interesting week, as it in 
cluded the opening concert of the Philharmonic Club, and 
the excellent chamber concert under the auspices of the 
Ladies’ Thursday Musicale, besides a number of less im 










portant affairs 
 & 

On Tuesday evening, at the Auditorium, the Philhar 
monic Club, under Emil Oberhoffer, gave César Franck’'s 

Che Beatitudes” for the first time in Minneapolis. Ed 
ward Johnson and Laura Coombs were the visiting artists, 
others being Mrs. L. M. Park, Messrs. Phillips, Kerr and 
Williams, all local singers of prominence. The chorus had 
been augmented to 300 voices and was moved back on the 





tage to allow the Symphony Orchestra space on the same 
level. The result was not favorable to the chorus, as it 
was subordinate to the orchestra in all broad passages and 
lost in the general ensemble 

The Beatitudes” lacks the brilliancy demanded in a 
work for the opening of the season. The immense audi 
ence, filling every seat in the great hall, had no opportunity 


t 


» applaud, and a general apathy was noticeable which de 
tracted from an otherwise brilliant occasion, 

Laura Cuombs has a light, sympathetic voice, well suited 
to the roles of Angel and Child. Edward Johnson gave 
excellent satisfaction in work which is to a certain extent 
ungrateful vocally. H. E. Phillips intoned the part of Jesus 
with rare tonal effect, and Mrs. L. M. Park sang her few 
phrases artistically. Mr. Kerr was overwhelmed by the 
orchestra, the part of Satan being too low for his baritone 
oice. 

Mr. Oberhoffer kept his forces well in hand—-too well 
it times, when a little more energy would have saved some 
of the monotony of the production of this beautiful and 
melodious religious work, which is too subjective and in 
trospective to become popular with a concert audience 


eo & 


The Ladies’ Thursday Musicale came into notice with 
two extremely interesting programs. The first was given 
at the regular semi-monthly session, and consisted of 
“Notes on Christmas Music,” by Mrs. N. C. Baillie, with 
songs by Mrs. Hawkins, Mrs. Greene and Miss Cope; 
piano selections by Mrs. Sedgwick and Riedelsberger; a 
violin sonata by Mrs, Scott; a ‘cello obligato by Mr. Ran 
som, and the first appearance of the Choral Club, under 


the direction of Florence Parks The closing number 
introduced a string quartet, composed of Misses Boyd 
Jen en Woodcock and Carlo Fischer 

These programs are carefully constructed, the educa 


tional as well as the general attractiveness being consid 


ered. This was one of the most interesting ever given by 






Pupils of Mrs. Norman Nash McFarren gave a recital 
in Johnson Hall Thursday evening. A feature of the re 
cital was an excellent male quartet 


=e = 


the Musicale, on account of the variety and the excellence 
of each numbe 

On Friday evening occurred one of the so called “mu 
sical treats” given to associate members and friends. A 
program of chamber music of such high character speaks Miss S. Olson’s piano students gave a recital Monday 


vening, in Johnson Hall. 
eS & 


Students in the different departments « 


well for the community, as well as the club which aims to 
such a height, and the excellence of the artists made the 
rather heavy program thoroughly enjoyable to all. 

Miss Richards and Carl Venth are from St. Paul; Mr 


f the Minnesota 


Normal College gave a recital Friday evening 


Fischer and Mrs. Porteous are Minneapolitans, a highly =e & ’ 
commendable union of forces from both the Twin Cities. The University Glee and Mandolin clubs gave their 


rhe trios \vere exquisitely given, with rare ensemble, and annual concert ,Friday evening, in the Baptisi Church 


the Landon Ronald song group especially suited Mrs. Por 
teous. The program was as follows: aried with mandolin club numbers and a serenade, sung 
“co-eds.” The clubs 


llent impres 


The usual program of humorous and college songs was 


hd ; " Dirsianmints, Oleg vill f 
Trio, for Piano, Violin and ’Cello... — oo xy Frances Chamberlain, one of the 


are both of good size and made a most exces 


Songs— 
DRE a dnccncessvescvesss ; -Landon Ronald sion. Student directors seem a success, and W. W. Norton 
DAGRPGEE coccccdbccecccccccoccocceoces -Landon Ronald »f the Glee Club, and Jack Haynes, of the Mandolin Club 
BEES icc ccccdcvesvcccessoedes Landon Rona!:! - : ; 
EE SR OTROS REE ‘Landon Ronaid #"¢ to be congratulated on the results of their work, which 
UE hak cba cktcttevike sa ddiones Landon Ronald could not be surpassed by professional musicians M 
Alma Johnson Porteous 
, Accompanist 
lrio, for pcan’ iit cable ee i ‘ (ee : . Schutt Theodore Spiering in London. 
Walzer Maerchen (Fairy Tales) he Londen correspondent of the Manchester Guardian, 
CE BE one of the leading papers in England, writes of Mr. Spier 


St. Paul’s surpliced choir gave Gounod’s “Gallia” Sun- ing as follows 


day afternoon, with Matthew Crawford soloist ae A very favorable impression was made this evening by Theodore 


Lawton, choirmaster, announces monthly musical services >?**™'™* who gave a violin recital in the Aeolian Hall. He has for 
> * ad a some years occupt la romimnent positior n Chicag« and has re 
ot similar charac ter . ently settled in Berlir where he has been giving neerts wit 
Sunday evening the choir of Hennepin Avenue M. E aeihiiin -iudiee: Tie tae o edweridl madi tone ond 4 tren 


Church, under direction of Dr. Rhys-Herbert, gave “Every- masculine style, and plays with musical taste. After a broad ar 


man,” by Dr. Walford Davies, to a crowded house lhe dignified performance f Darbini’s G minor nat ‘ aye 


quartet—Mrs. William Gordon Brackett (soprano), Edith “?ohrs “Gesangscene,” without that excess of sentimentality wit 
: ; “ a which so many artists think it necessary t lisfigure Spohr Hi 
Pearce (contralto), D. Alvin Davies (tenor), and U. S aici al Maite dhasnis een dill apeentttonsl and estie 
Kerr (bass)—-was assisted by a small chorus The intonation was remarkably good throughout Mr. Spiering 
SE ee gives a second recital shortly and ‘ ngage I ratand t 
appear in Manchester I lon Correspondent Mar 


Wednesday evening the choir of Our Saviour’s Lutheran 
Church gave a concert, under direction of Jacob L. Hjort 
with Jennie De Wolf Catherwood, soprano, and Olaf Hals 
violin. Selections from “Elijah” formed the greater part 
of the program, the entire work being in preparation by 
the chorus of one hundred. 

eS & 

The Apollo Club enjoyed a dinner at the Nicollet Hotel 
on Monday evening. A contest for the largest number of 
issociate membership sales between tenors and basses of 
the club resulted in the tenors leading by a large margin 


The Schelle Reformed Piano School. 


11 


Che third edition of the Schelle Reformed Piano Schoo 
has been published by Richard Kaun, Berlin, O., 27, and 
the William A. Kaun Music Publishing Company, Milwau 
kee, Wis., which, considering the short time that the work 
has been before the public, is a remarkable showing. The 
Look appears in Exiglish and German text, a every piat 


teacher and pupil will find it of great value 





Apologies to Elson. 


In a sketch of Herman E. Owen last week, a correspon: 
I 


The basses gave the dinner, and a very pleasant evening 
was spent in toasts, choruses and solos by David G. Blact 


nd Thomas McCracken ent of THe Musicat Courter called that gentlemar 
eS & favorite teacher of the famous theorist and lecturer, Lou 
F. Adalbert Redfield and pupils gave a piano recital! C. Elson.” The sentence should have read: “Mr. Ower 
Monday evening, at his residence on East Fifteenth strect. was a favorite pupil of the famous theorist,” et« 
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Ciwcinwati, Ohio, 


rhe first Cincinnati Conservatory Orchestra and Chorus 


CINCINNATI. 


December 8, 1 got 





cert Thursday evening, December 6, in Music Hall, was liam Burkel, Percy Fullenwider, George Rogovoy, Gregory 
again im substantial evidence after the artistic endeavor (Guterson, Frank V. Badollet and Herbert Bellstedt The 
ind high ideals of this institution It was not long ago little girl’s name is Helen Sebel, and she played the entire 
when such results would have been considered impossible concerto from memory Her playing showed not only ex 


























concert, Wednesday evening, in the Conservatory Concert from mere student material; now it would be difficult to traordinary talent, but unusual musical equipment for 
Hall, was a musical event of uncommon interest. P. A md the line of demarcatior what they offered betweer ne so young. She had clarity of expression and an un 
lirindelli, who conducted the program, proved himself a the pupils’ and the professionals’ work An instance it rring sense of rhythr At the same time there was not 
director who can grasp every detail of finish in the ensem point was the remarkable playing of the orchestra unde king intelligence nor indications of the deeper musical 
ble—energetic, poetic and comprehensive. A feature was José Marien’s direction in Grieg’s “Springtime The e1 sen se 
the performance of two of his compositions with orchestra semble had a perfect organ tone, and the blending was as At the close of her performance she received someching 
augmented with an organ and piano accompaniment—the xquisite as the musical quality The crescendos were ke an ovation and was rewarded with floral gifts. J. Wes 
first, a chanson plaintive, and the second, a Hungarian fan sutifully executed. Of course. the audience was demon ev Hubbell. tenor ing the solos of Saar’s “Nachtgesang’ 
taisie, Mr. Tirindelli himself playing the accompaniment of strative with its applaus« th iber was given da with clear enunciatior df y sustained voice. A verita 
the latter quite effectively rhe chanson announces the ap ¢ surprise was the inging of Patience Hussey 
plaintive theme in a violin solo, which was given with a The orchestra showed th. arm nmand Fisa’s Drear f Lohengrit Schubert God in 
beautifully sustained tone by Em. Smith This is taken cxpression in the Floridia compositior Particula terest Nature” by the college chorus and orchestra brought the 
up and developed in the strings, first softly and then by attached to the concert because it was the formal introduc neert to an imposing clos 
crescendo to an intense climax, which again loses itself tion to the Cincinnati public of the two latest college a SS & 
, : : 5 
into the tender melody of the theme at the close The quisitions, Victor Saar and Pietro Floridia, the former ap A — ; the | 7 Wil 
e 4 decided acquisition tf ¢ 10cal musical rees is 
fantaisie is faithful to the Hungarian spirit, and oscillates pearing both as chorus conductor d composer, and the , . : = 
: ; : -  libald Lehmar vocalist, who has established himself in 
between the delicate and rhapsodical of that kind of music. latter offering two of his creation Epithalame Bridal , , 
: : . . a : the Auditorium of this city. Mr. Lehmann is a native of 
Emma Norton played the solo with a remarkable degree Song,” and “Moths The position of “Mot! w t 
. : Leipsic rad of its famous Conservatory, having 
of fluency and musicianship for one so young. Still more ranged for a string quartet wive very fanciful a , ‘t Rehi , jer 
» ,- st in { ner ‘ Acenberg mposition unde 
so was her equipment demonstrated in the De Beriot con- sylph-like description of th« ing of the winge Carl } , a ae , ‘ t 
: ACINCCKE } vorce under! cheiper ror wo years 
certo, which she gave entire, with remarkable repose and sects about the electri ght Mr. Saar’s mposit . 
- : Mr. Le “ the offici " mpanist of the Metropol 
command of its musical contents. A most emphatic im hich was given its Cincinnati premiér treated , 
- - : A - tan Opera Company \ to that he was connected 
pression of her art and voice was left by Anna Mallaun, in scholarly as well as genial manner It f f brig , , . 
" R a : . ; , . wit the Minnie llauck pera ( mipany For the sake of 
D’Indy’s “Mary Magdalena.” Her singing was marked by color, flow of melody and pleasing effect. At , , 
lize ’ g < th he wa n ti south two years, and 
purity of intonation and warmth of interpretation, showing it has a classic vein running throug : 
) , ~ cing mpletely t t is former vigor he will be 
how thoroughly she had appropriated the spirit of the mu The college chorus, of some seventy-five voices, w : , 
: : Ped gin | teaching reer anew in this, city He is a man in 
sic. The chorus displayed fine proportion and balancing lanced, show up well under | lirectior He succeed - , 
, rt ( 1 iny vears | wor 
the voice divisions with a blending musical tone, particu n imparting to its work lightness and elasticity é 
! “ ’ + . wre ae 
larly in the “Mary Magdalena” number. Mr. Tirindelli is were no sharp edges—it was a wel! rounded, finished p . = 
to be congratulated on the work of the orchestra. It is ftormance The chorus sang the “Waterfay y Parker he third educational pia recital by George Schneider 
responsive and plastic, a body capable of nuance and inter with a splendid grasp of the difficulties—th mposition Saturday, Decemb« presented | following pre 
pretative capacity The Bach aria, in FE major, was giver wing well constructed, but not particularly with a message grat Becthove Sonata quasi una Fantasi p 
with classic dignity, and the canzonetta by Heller so poetx One of the best efforts of the chorus was realized in Sci Ni Couperin (1668-1733), “La Bandoline L.'Auson 
illy played that it had to be played da capo. The opening bert’s serenade, “Creeping Lightly,” which, with its heavy enne La Bavolet Les Moissonneut Rameau (1683 
overture, “The Secret Wedding,” by Cimarosa, spoke wit! nly flow of melody, was giver de interpretation 704 Deux Gigues Menuet L."Egyptienne,” “Tam 
i vitality that would have done credit to any professiona he tistic poise of the orchestra was partic rly me ' De Chambx ' 620-1670 La I Sara 
organization. When it is considered that Mr. Tirindell red to a high gauge in the concerted and ensemble num unde | | rense Loe 6.2 O70 Cou 
has a students’ body to train, the results he achieved ar bers rante Minuett Gigue Schumann, “Noveletter p 
nothing less than marvelous Albino Gorno presented an exceptionally gifted pupt 21. Nos ind & BR. ©. Klien Italian Suite p. 50 
4 oJ tthe girl in her ‘teens na Bach concert tive pat Preluds ar nett M tt \ » Tarantella 
The first College Music Chorus and Orchestra nt being delightfully played by Gisela | Weber. W J. A. Homan 
a - SS === Sa 
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SOPRANO 
Management: WOLFSOHN BUREAU 
in.OH RSTROM-RENARD 
Teacher of the Art of in all ite branches. 
and Studio: 
444 Central Park West, New York City 
IRWIN EVELETH 


HASSELL 


Concert Pianist and 
Teacher of Piano 


14 West Ninety-eighth Street, 
} New York 








Management 
ALLIED ARTS ASSOCIATION 
y 








= 26 Court Street, Br 
Copyright, Amz Durowt. 
AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 
Concert Violinist 
a” Address Mrs. BABCOCK Carnegie Hall. New York 
Telephone: 26% Columbus 
J. LOUIS von der MEHDEN, Jr. 
Musical Director, Composer and Arranger. Teacher of 
Harmony, 'Cello and Piano. 
elephone: 1009 Riverside. 
Res'dence: 204 W. 98th Street, New York 
TEACHERS’ SPECIAL 
Twelve pieces for Pianofore. Brilliant, Effect- 
ive. In two books, de Luxe Edition. Introductory 
orice, 0 cents per book. J, Lewis von der Mehden, 


, Music Publisher, 204 W. 98th St., New York 
City. ‘Telephone: 1 1009 Riverside. 


Manhattan College of Music 


40 WHEAT 19TH STREET 
COMPLETE Musical Education. All branches under 











DisTiIncumHEp Faceuty 
Director: LEON M. KRAMER 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE KOCHAMBEAU, Wash. ugton,D.C, 


CANADA. 


BARITONE 


Management J. E. FRANCKE 
KNICKERBOCKER BLD’'G. Room 934 
ork 


ALBERT 6. 
ORATORIO J 
encsrass 1402 Broadway, New Y 
Ss SOPRANO 
ADDRESS 
' TURNER- ronnaNe 
Phone: 3117 Riverside 








H. ETHEL SHEPHERD, Soprane 
Vocal Oscar Saenger 











ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


OMAHA. 


THOMAS J. KELLY, 
TEACHER OF SINGING, 


PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 
Tuesday, Frid Saturday afternoon, 4:4 Sixth 
Ave. Monday, Thursday and Satur 
day’ morning,’ #17 Wellece Block, BE. Pitts 
2s 


Yorer c STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING 
dios: 620; Walnut 








St. Penn Ave., 
Egy Pittsburg. Pa 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Constante - the Pittsburg 
uncnestra, 
s01 South , oh } ag ‘Past End, 
Pa. 


CHRISTINE 


MILLER 


CONTRALTO 
ADDRESS 
PITTSBURG ACADEMY 

PITTSBURG, PA. 








PARIS. 





SCHOOL FOR ACTING 


EMILE BERTIN, 


Régiceeur — de la Scéne de Y Opéra Comique. 
Stage Practice. In Cast. 


41 rue des Martyrs, Paris. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


COMPLETE OPERATIC REPERTOIRE, 
TENSE OCS & & ans CN 6h M. 


DELLE SEDIE, Paris, 
Pore Italiaa Method. Complete course. Stamp 
actice. Voice, a 

yric, declamation, aang oe 


and single lessons. 
Regular course, three 
ge rue St. 


FRIDA EISSLER 


(oF vienna) 


LESCHETIZKY’S 


Puplland Authorized Representative 
Briliiant Autograph Testimonial 
Piease write for appointment 


225 Rue St. Jacques (Luxembourg Gardens), Paris 


SIGISMOND STOJOWSKE | sou 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons, 





Terms moderate. 





Ti Rue Léo Delthes. Part. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, 


Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elys¢es, PARIS) 


DICTION FOR SINGERS 
Phonetic Pronunciation. Conversation, 
Grammer, Literature, Declamation 


Collaborateur: Louis Deataunay, Sociétaire de la 
Comedie- Francaise. 


PARIS 


Pupils: Mile. Jane Nori f the Paris wes 
Mile. ferret 2 Sete yt the yussals Opéra; 
G. Whistler. merican contralto; Oumt 
roff, tg: taco John Silvester s... of 
New York; Captain Saxton, Professor of French 
at West Point Academy, etc., etc. 


PREPARATION FOR OPERA and CONCERT 
Wagner and Song Repertoire in German 


EDWARD FALCKE, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karisruhe 

Care MUSICAL COURIER. 14 Rue Linceta, Parle: 


om BALDELLI 


Of Principal European Opera Houses. 
Malian Baritone. Professor of a. 
6 Rue Euler (Chamos Elysées). 








Mme. ETTA EDWARDS,..-.:=--- 


David BAXTER 


BASSO CANTANTE 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: MRS. BA BCOCK 


CARNEGIE HALL, NEW YORK 


wt ORMSBY 


SOPRANO 


sMUNSON 


Opera and Oratorio. 


ie SE BOLD iti ietn 
im JAHN 


Aloise Phone 4225 Columbus. 


S>-DUFAULT rnc 
: BROMBERG 
2 











Soloist Boston Festival Orchestra 
ana Worcester Festival 
For Dates and Terms Address 


HAENSEL & JONES 
542 Fifth Avenue, Hew York 


CONTRALTO 
SoLowT Worcester Festiva 1906 
AND Sraine Tourn 
TeEropore THOMAS ORCHESTRA 
8 East 16th Street, New York 
"Phone (380 River 








VOCAL STUDIOS 
Voices trained for Concert, 








BASSO CANTANTE 


B38 West 6G7th Street 
NEW YORK 








peace Cantante. Oratorio 
Concerts, Recitals, Lnstruction. 

138 W. Olst Street. 
Phone, 897 Riverside 


STRUCTION | 
ew York needs no better vocal instructor than Bromberg ; his method is aie "—.Wassili Safonoff. 


n> West 23d St. 
SNELLING 222252 
» ment pr 4 Jones, 542 rink Avenue 
Y Personal address, Hotel Chelsea, 222 
y W. 234 St. ‘Phone, 2700 Chelsea. 
>‘ DANIEL ===: 
oO 
M 
BSAHRRAIDTT+#E 
Recitais Instruction 
i | e? O Ww E ie RESIDENCE STUDIO, The Walton 
70th St. and Columbus Ave. 
Tel., 2034 Columbus 
MILLER x: 











PIANIST 





SOLOIST WORCESTER FESTIVAL, 1906 
8 East 16th Street, New York 
WOLFSOHN BUREAU 
131 East 17th Street 














WJALMAR D A ivi e C K SOLO VIOLINIST 
TRE DAMECK STRING QUARTET 

VON 1377 poo ye York 

Mme. VOICE CULTURE and DEVELOPMENT 


163 West 49th Street 


Phone: 1500-] Columbus 





ve ZIEGLE 
CUMMING: 


CONCERTS, ORATORIOS, RECITALS. 
Heensel & Jones, Mars., 542 Fifth Ave., N. Y. 





PZZ>IO 








CONCERT DIRECTION DANIEL MAYER 


HAS OPENED ITS NEW OFFICES ar 


CHATF‘'|AM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 


































CAL 


BALDWIN PIAN 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 











COURIE eR. 























DD. H. BALDWIN & 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-2609 Wabash Avenue, - 


CHICAGO, ILL. 














Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexandre Ave NEW YORK 





ITALIAN VOCAL SPECIALIST. 


CONCERT DIRECTION 


HERMANN WOLFE) eerste coun. 


Musical Bureau un i 
Germaay : Berlin and Flottwelistrassc 1 
Cable Address: “asikwoifl, Beriia 


Proprietor and Manager of the Phitharmoni« 
Concerts, Berlin; the new Subscription ( on- 


rec ende 


var test 
is (reates greatest artists 


Circular on application By mail only 


ATELIER BUILDING 





certs, Hamburg: the Bechstein Hall, Berlin. 

ing Joachim, Dv Albert. Vsaye, Amsorge. Thibaud The MONTREAL CONSERVATORY of MUSIC 
Kreisler, Sembrix Ris Van Rooy, Hekking (Founded 1803 by C. E. Serrert 

Carrefic and any ther celebrities Als - licens Gib ¢ Mont Genet 
manager of t Rerlis = Orches 938 & o4 Dorchester ree ntreal, mnada 
and of Arthur Nikisch ror prospectus apply to 


Cc. B. SEIPERT, the Musical Director 





Principal Agency for Music Teachers 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 





Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FrRAEMCKE 
Instruction give s of fr Special Dep: ee A 
first beginning t R rfection Professionals 
Thirty-cight of the st known and experience!| Free advantages H 


professors 


TERMS, $10 UP PER QUARTER 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 





116 Instructors 


finis! I ses or single branches Principal 


Septe ber Adu 


1 from beginning to 
Apri 





s begin and ission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





The Stern Conservatory of Music 


FOUNDED 1850 
22a ;Bernburgerstrasse (Philharmonic), Berlin) S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stee ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments). SEMIN {: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilbelm Klatte, Hans Pfitzner, Prof 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Winer. PIANO—Georg Bertram, Theodor Boh 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
Sor Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sermann, Theodor Schoenberger, Prof. © 

teubert, W. Otto Voss SINGIN(,—Eugeo Brieger, Madame Blanche Corelli, Frau 

Prof Selma Nicklas-Kempner, Frau Lydia Hollm, Anna Wueliner, Nicolaus Rothmueh! Royal 

Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslavy Seidemann. OPER 
ATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max 
Geuaters. éc., Ac. HARP—Franz Poenitz ne -y N—Bernhard Irrgang, Royal Music Director 
*CELLO— oseph Malkin, Eugen Sandow, &c., &c 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY 8&9 Kant St.. Berlin-Chariot- 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring « broad and 
artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School 
time. Consultation hours from 11: a m. to : p. m. 


A LinDWORTH-QCHARWENKA (JONSERVATORY 


Berlin W., Germany 


Philipp 





Pupils received at any 








Steglitzerstrasse 19, 


Ins r Beginning Highest Perfection in All Branches of Mus 
BOARD OF MUSICAL SERECTORS: 

ROYAL PROFESSOR XAVER Penge Sy tp In a I Member of 
Senate of the Royal Academy of R¢ Al PROFESSOR PHILIPE. SCHARWENKA Me 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHER 

PRINCIPAI TEACHERS—Pien Scusawenka, P. Scuaswenka, M. Mavee Mane. Awrow 
Fouarster, W. Letrnorz, Aterero Jowas, M. ve Zapora Aveust Srawurn, R. Hausmann. S . 
Baatarewicz, K. Kesstes, R. Evert, A. Scuumane, H. Lapour, S. Niewsrer, R. Keascn, De. 4 
Starx Ww SCHARWEN KA Eisa vow Grave Maatna Stesoip, - Kot erm Evoewtse Hiaesce 
Magrna Pick Kiama Kusxe Isoups S CHARWENKA Eawa Kien Violm Pioeiws 
Zaric, Issay Barmas, J. M aw Veew, J. Roiwen G. Zimwucamane, |. Horr. W Dertcers, Mu 
Scnaawenka-Staesow. Etsa Dacuix Vocal: Muc. Mania Sreer, Mastic Piasce-Perees. Mastic Bee 
Leowttrwe oe Aumwa, Ettsapern Arwoup, Syivia Meversere Awrow Sisreamans. H Rh. Pasmor 
Composition: P. Scuarwenxa, R. Rostrscuex, E.N w Reszwiceen, He Kacw (in English). ‘Celle 
Jacoues vaw Liex. Orgen: Franz Gauwitcxe. Histor f Mus Orro Lesemaxe, De. W. Kieerene 
Hvco Lercuewrertr (in English perate Class nder Direectror RosrTrscue. 

Catatocus Fare on Arriicatrion Ports Receives at any Time 


33 West 67th Street 





A. B. CHASE 


IANOS. 





Highest type of Artistic Instruments 
lor the pianist, the singer, the teacher 
the student, the conservatory, the concert. 
|Pactory at NORWALK, OHIO. 
REFERENCE e Editor-in-Chief of Tue Mt AL Courtice 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 









| 189 rue Joseph l., Brussels 


WRITE FOR TERMS 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 





The Largest and Most Complete Sct { Mus i Dramat Ar the Middle West 
EKlocution. MUSIC. Opera. Modern Languages 
The finest and most « pletely « ‘ ne devote America 
Illustrated ee 
EDGAR M. C AWI E VY. ‘Bevestes 
430 North Meridian St. New "Phone: 2010 Indianapolis, Ind 





GRAND CORSERY SPORE OF MUSIC 


pecial Course tor 
mee and Protessionais | 


‘ALFRED D. SHAW 


THaNoOonR 


Address 


THOROUGH COURSE FOR BEGINNERS. 


Fall 


318 Dempster Street 
EVANSTON, ILLINOIS 
fio: ¢ Hidg., 


term leads te Mus Bach degree 
DR E EBERHARD. Pree't 
552 Central Park West, Cor. 95th St. Thirty second Teer 





Arts 1 


9 Fine 


Chicago, 


FLORENCE 


AUSTIN 


Violin Soloist 











“My work speaks for iteel!, both in 
making violins and restoring them 

The best repairing that can be given | 
your violin is only good enough | 

There is only one best repairer 

When you deal with me, you are | 
doing yoursell justice and getting full | 
value for the money you spend” 


CHARLES F. ALBERT 


. Philadeiphia Pa 


21% RAST 20th STRERT 
NEW YORK 


¢. VIRGIL GORDON 


PIANIST 








205 South Ninth St 
Be caretul to write the address piainty 


Tea { Virgil Method at Virgil Pieso School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th S: 





Hazelton Brothers 


PIANOS, 


THOROUCHLY FIRST-CLASS IN EVERY RESPECT 


Appes! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 



























THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Newe Rosen Strasse No. 20-24, Hamburg, Germany 


STS., NEW YORK CITY 


FINISHING FACTORY: FOURTH AVE., 524-534 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 

















“KK IMBALE* 


CHICAGO, ILL. U. S.A 





We Worlds Best Piano 


ny 


Ww! KNABE 


oS aan OF & Y 


WASHINGTON 








YUK WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHRMER in the SOHMBR PIANO ef today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piane 
appeals at once to the discriminat- 
ing intelligence of the leading 


SOHMER & CO. 
NEW YORE WAREROOMS: 


SOHMER BUILDING 
Fifth Avenue, Cer. 234 Street 

















Vvose 


pagent appeal “to the most critical musical taste, and are 
receiving more favorable comment today han any other 


es of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Bivmenberg Press, 214-218 William Mtreet and 18-20 Rose Street, Pew Bork 














- 


- 


